3 


/ 


THE 


Paragon  of  Song 

A  Collection  of  Nezv  Music  for 

Singing  Classes,  Musical  Institutes 
and  Musical  Conventions, 

 BY  

GEO.  F.  ROOT  a***  C.  C.  CASE. 


Published  by 

THE  JOHN  CHURCH  CO., 

Cincinnati:  new  york.  Chicago. 


Copyright,  1894,  by  The  John  Church  Co, 


TO  THE  TEACHER. 


We  believe  the  time  has  come,  not  only  to  make  a  "new  book,"  but  a 
book  of  entirely  new  musk,  and  we  have  done  so  in  this  work.  No  tune,  song 
or  piece,  as  here  given  has  ever  before  been  printed.  We  say  "  as  here  given  " 
because  there  are  some  arrangements  from  operatic  and  other  sources  that 
are,  although  taken  from  music  already  printed,  practically  new  pieces,  being 
comparatively  unknown  and  unused  in  their  original  form. 

.Should  the  teacher  wish  to  sing  an  old  tune  before  commencing  his  work, 
there  are  several  so  familiar  that  they  can  be  sung  by  rote.  Should  he  wish 
to  engage  in  a  devotional  musical  exercise  to  begin  with  he  will  find  on  page 
137  a  suitable  series. 

Every  teacher  will  have  his  own  way  of  explaining  things  and  his  own 
"  method  "  generally,  but  if  he  is  like  the  writer  he  will  get  a  good  point 
wherever  he  can  and  add  it  to  his  "stock  in  trade."  I  rind  it  an  excellent 
plan  to  begin  each  lesson  with  the  following  preliminary  exercises,  occupying 
perhaps  fifteen  minutes : 

First,  singing  the  major  scale,  then  "imitation  practice,"  the  teacher  giv- 
ing examples,  the  class  imitating,  in  breathing,  voice  production,  enunciation, 
pronunciation,  qualities  of  tone,  intervals  and  execution,  using  for  this  pur- 
pose the  scale  or  parts  of  the  scale  or  any  tones  within  the  compass  of  the 
voices.  It  is  a  mistake  to  suppose  that  these  things  should  be  put  off  until 
later  in  the  course.    They  are  vital  and  should  be  attended  to  the  first  thing. 

Then,  continuing  the  imitation  practice,  working  toward  the  acquirement 
of  the  minor  and  chromatic  scales,  beginning  with  two  or  three  tones  or  short 
phrases  of  each,  and  at  each  succeeding  lesson,  increasing  the  number  until 
the  whole  scale  is  learned. 

All  this  is  done  without  note  or  blackboard  or  a  word  of  explanation.  The 
teacher  says,  "sing  after  me," — the  eyes  of  the  pupils  are  fixed  upon  him  and 
their  voices  follow  his.  Thus,  almost  unconsciously,  the  best  things  of  music 
may  be  acquired, — tone,  style,  distinctness  and  execution,  for  music  is  essen- 
tially an  imitative  art.  Then  when  the  time  comes  for  the  explanation  of  the 
scales  and  the  other  matters  they  have  been  practicing,  the  teacher  will  find 
he  has  not  much  to  explain,  for,  by  doing  they  know. 

Should  the  teacher  wish  to  see  the  way  the  writer  would  do  this  work,  it 
is  shown  toward  the  end  of  the  "Teachers'  Club,"  a  little  work,  which  the 
teacher  using  this  work  is  entitled  to,  free. 

In  these  preliminary  exercises  1  would  include  "beating  time"  in  all  the 
measures.    (See  remarks  to  the  pupil,  beginning  on  next  page-) 

I  have  found  the  Tonic-sol-fa  hand  signs  of  great  interest  and  value  in 
these  preliminary  exercises.  They  are  as  follows: — Closed  hand  (fist ),  back 
up,  do;  open  hand,  back  up,  level,  mi;  same  raised  obliquely  from  wrist,  re; 
same  lowered  obliquely  (drooping),  la;  open  hand,  side  up,  sol;  first  finger 
pointing  obliquely  downward,  fa;  first  finger  pointing  obliquely  upward,  ti ; 
upper  do,  re,  mi,  etc.,  same  as  lower,  only  the  hand  held  higher. 

The  plans  and  lessons  for  instruction  will  be  found  new  in  some  important 
respects,  and  we  are  confident  that  teachers  will  see  that  they  are  better  than 


usual.  They  are  in  four  series.  In  the  first— practice  in  all  the  kevs  with 
only  so  much  knowledge  of  the  facts  as  is  necessary  for  the  class  to  see  what 
to  do,  leaving  the  deeper  knowledge  to  its  proper  place  in  the  course.  For 
instance,  all  that  the  class  need  to  know  in  order  to  practice  to  advantage  in 
the  key  of  D,  is  that  when  there  are  two  sharps  at  the  beginning  of  the  treble 
staff,  "do"  is  on  the  first  long  space,  and  that  when  there  are  four  sharps 
there,  "do"  is  on  the  first  long  line.  A  knowledge  of  the  absolute  name6  of 
the  tones,  and  the  reasons  why  four  sharps  make  the  first  line  represent  the 
key  tone  (do)  are  no  more  necessary  to  reading  in  this  key  than  a  knowledge 
of  the  structure  of  the  leg  and  of  the  names  of  its  muscles  are  necessary  to 
walking.  A  knowledge  of  the  relative  names  of  the  tones  and  of  the  way  to 
apply  the  syllables,  in  every  adjustment  of  the  staff,  is  needed,  but  until  the 
time  comes  when  further  explanations  and  reasons  are  necessary,  they  would 
only  be  in  the  way.  This  plan  secures  absolutely  the  reading  equally  well  in 
all  the  keys.    The  advantage  of  that  needs  no  argument. 

The  fact  that  melodies  are  made  of  phrases  either  in  scale  form  or  in  chord 
(arpeggio)  form  is  emphasized,  as  greatly  helping  to  see  how  the  syllables 
should  be  applied.  Some  harmony  terms  are  used,  simply  because,  being 
easily  understood,  they  are  more  concise.  Instead  of  saying,  "the  chord 
founded  on  the  key  tone  or  '  do,' "  we  say,  "  the  tonic  chord,"  "tonic"  being 
easily  understood  to  be  the  harmony  name  of  the  key  tone  or  one  of  a  key. 
During  the  first  series  we  also  introduce  the  different  kinds  of  measures, 
rests,  eighth  notes,  dynamics,  and  singing  in  four  parts. 

In  the  Second  Series  the  reasons  for  the  signature  are  given,  and  the  class 
see  what  absolute  pitches  each  key  is  composed  of.  Some  teachers  may  think 
it  best  to  explain  intervals  in  this  series,  but  I  would  not.  Such  knowledge 
would  not  help  in  the  least  at  this  point,  and,  as  I  said  before,  not  being 
needed,  would  only  be  in  the  way.  Let  me  explain  :  When  the  teacher  has 
dropped  F  from  the  key  of  C  and  has  substituted  F  sharp,  the  class  feel  that 
(>  is  home, — not  C  They  would  not  be  a  particle  more  sure  of  it  if  they  knew 
about  the  steps  and  half-steps.  Indeed  the  class  have  been  feeling  the  fact 
of  the  different  keys  with  their  different  key  tones  all  through  the  first  series. 
I  should  be  much  pleased  if  the  teacher  would  see  how  I  do  this  work  in  the 
"Teachers'  Club,"  chap.  xvii. 

The  Third  Series  introduces  chromatic  tones  and  modulations,  ^nd  here  a 
knowledge  of  the  intervals  is  needed,  and  because  needed,  will  be  interesting 
and  will  be  remembered.  Knowledge  that  is  not  needed,  and  does  not  go 
into  the  life,  that  is,  is  not  put  to  some  practical  use,  soon  dies  out  and  is 
forgotten. 

The  Fourth  Scries  introduces  minor  keys. 

The  talks  to  the  pupils  are  intended  to  be  the  substance  of  what  the 
teacher  teaches  them,  and  are  printed  with  the  lessons  that  the  class  may 
more  easily  keep  his  instructions  in  mind. 

Mr.  Case's  views  agree  with  mine  in  all  the  above  matters. 

GEO.  F.  ROOT. 


FIEST  SEEIES 


PREPARATORY  PRACTICE  IN  DIFFERENT  KEYS. 


A  preliminary  talk  with  the  pupil. — We  take  it  for  granted  that  you 
can  sing  the  scale  (by  imitation)  to  the  syllables  do,  re,  mi,  fa,  sol,  la,  ti,  do,  as- 
cending and  descending,  and  that  you  have  been  taught  quarter  and  half  notes, 
double  measure  and  its  representation,  the  pitch  names  of  the  tones  of  the  -scale 
(with  C  for  one),  and  the  two  ways  that  tones  are  represented  on  the  stall' as  indi- 
cated by  the  Treble  and  Base  clefs.  With  this  knowledge  you  are  ready  for  the 
following  lessons,  but  before  beginning  them  let  us  have  a  little  talk  on  two  or 
three  subjects  that  bear  upon  our  work.    They  are  as  follows:  — 

When  we  hear  music  that  is  tuneful  to  us  it  induces  in  our  minds  regular 
pulsations  whith  which  we  are  often  inclined  to  "keep  time,"  as  the  saying  is, 
with  head,  hands  or  feet.  These  pulsations  are  the  real  beats  of  music.  Some 
music  makes  its  beats  go  in  twos,  some  in  threes,  some  in  fours,  and  some  in  sixes. 
These  groups  are  the  real  measures  of  music.  It  is  this  element  in  music  (beats 
and  measures  I  that  makes  some  kinds  of  music  suitable  for  marching,  and  other 
kinds  suitable  for  dancing,  and  some  with  which  people  like  to  "  keep  time  "  in 
various  kinds  of  exercises. 

Using  measures  correctly  is  an  important  matter.  To  do  this  some  teachers 
adopt  "Time  names,"  as  they  are  called,  while  others  use  motions  of  the  hand 
called  "beating  time."  If  the  latter  plan  is  adopted  you  should  practice  "beating 
time  "  in  all  the  measures  be/ore  the  measures  are  introduced  for  singing.  The 
reason  for  this  is  that  if  you  have  to  think  of  the  beating  when  a  new  measure  is 
introduced,  it  will  take  your  mind  oft'  from  what  you  have  to  sing.  The  motions 
of  the  hand  should  become  so  nearly  automatic  that  they  will  almost  go  them- 
selves. Then  you  can  give  your  mind  almost  entirely  to  the  new  things  you  have 
to  do.  It  is  a  good  plan  in  this  preliminary  practice  to  describe  the  motions  of 
the  hand  as  you  make  them,  saying  :— "  down,"  "  up,"  etc,  or  sing  "  la"  with  each 
beat,  or  it  will  be  better  still  if  your  teacher  or  some  one  else  will  play  strains  or 
pieces  in  the  different  measures  while  you  beat  and  describe,  the  player  making 
the  work  a  little  hard  for  you  by  using  syncopations,  double  notes,  rests,  etc. 
Fortunately  the  motions  for  the  first  measures  we  use  are  so  simple  that  they 
require  but  little  practice. 


I  believe  in  doing  the  things  of  music  as  far  as  possible,  and  it  is  surprihing 
and  encouraging  to  notice  how  easy  it  is  to  understand  about  a  thing  when  you 
can  do  it.  "  Do  these  things  and  ye  shall  know  of  the  doctrine"  is  not  confined  to 
Theology.  See  what  I  say  in  Vreface  about  practicing  minor  and  chromatic  scales 
and  other  exercises. 

I  want  also  to  talk  with  you  a  little  about  a  different  naming  of  the  staff 
spaces.  If  your  teacher  thinks  the  time  has  not  come  to  make  the  change,  or  that 
it  will  create  confusion,  you  must  do  as  he  says,  but  I  ask  the  privilege  of  naming 
them  my  way  because  I  think  it  is  right,  and  I  mention  it  now  so  that  you  will 
not  misunderstand  me  when  I  give  their  names  in  the  lessons  you  are  to  sing. 

There  are  as  many  spaces  in  the  staff'  as  musicians  use.  That  is  self-evident 
Ask  a  musician  to  write  a  note  on  every  line  and  space  of  the  staff'  before  it  is  en- 
larged, and  this  is  what  he  will  do. 

The  outer  spaces  are  just  as  good  as  the  inner  ones  and  just  the  same  size,  and  they 
are  always  there  and  belong  to  the  staff  just  as  much  as  the  inner  ones  do.  The 
outer  spaces  do  not  go  up  to  the  sky  or  down  to  the  earth.  All  space  beyond  where 
the  note  is  written  is  common  space,  not  musical  space.  To  be  sure  a  little  of 
that  common  space  gets  turned  into  musical  space  when  the  staff'  is  enlarged. 
Every  short  line  makes  a  short  space  outside  of  it,  for  the  outside  degree  or  bound- 
ary of  the  staff  of  any  size  is  always  a  space, — never  a  line.  When  you  begin  to 
enlarge  the  staff  you  begin  from  that  outer  long  space  not  with  it,  and  you  enlarge 
with  short  lines  and  spaces  because  more  long  ones  would  confuse  the  eye. 

The  first  degree  you  come  to  in  the  permanent  staff  is  the  long  space  just 
below  the  first  line.  This  being  the  first  of  the  permanent  spaces — those  that  are 
always  there— it  should  be  so  named.  Then  the  spaces  will  be  1st,  2d,  3d,  4th, oth 
and  tith,  just  as  the  lines  are  1st,  2d,  3d,  4th  and  5th.  The  first  reason  for  this 
naming  is  that  it  is  exactly  according  to  the  facts.  The  second  reason  is,  that 
with  this  naming  of  the  long  permanent  spaces  the  short  occasional  spaces  used  in 
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enlarging  the  staff  will  be  named  exactly  as  they  occur.  The  1st  short  line  brings 
the  1st  short  space,  but  by  the  old  plan  of  naming,  it  is  called  the  second— the 
outer  long  permanent  space  being  classed  with  the  short  occasional  ones.  This  is 
neither  true  nor  sensible,  and  should  be  done  away  with, — when  the  right  time 
comes.  At  all  events  in  this  book,  when  I  say  simply,  "first  space,"  "second 
space,"  "  third  space,"  etc.,  you  will  know  I  mean  the  long  permanent  spaces,  and 
when  I  say,  first  space  above,  or  second  space  above,  or  first  space  below,  you  will 
know  I  refer  to  the  short  occasional  ones.  The  short  lines  and  spaces  are  really 
the  added  degrees,  but  there  is  no  need  of  saying  "  added."  The  words  "  above" 
and  "below  "  imply  that.  The  phrase,  "  the  first  line  above,"  or  "  the  first  space 
above  "  carries  with  it  to  every  musician's  mind  the  idea  that  you  mean  an  added 
degree  and  not  a  permanent  one. 

These  lessons  introduce  you  at  once  to  several  different  keys,— not  to  a  full 
knowledge  of  them,  but  to  enough  knowledge  to  enable  you  to  practice  in  them, 
and  what  you  learn  will  be  right  as  far  as  it  goes  ;  there  will  be  nothing  to  unlearn, 
later  knowledge  will  be  deeper  knowledge, — that  is  all.  The  practical  advantage 
of  beginning  in  this  way  is  great,  for  it  makes  you  equally  familiar  with  all  the 
keys,  enabling  you  to  read  as  readily  in  one  as  in  another.  You  may  not  know 
the  reasons  of  things  now — why  signatures  are  as  they  are,  etc.,  but  that  will  not 
interfere  in  the  least  with  your  practice.  Receive  the  facts  as  they  are  stated,  and 
become  familiar  with  the  different  ways  the  keys  are  represented  on  the  staff  and 
at  the  proper  time  the  reasons  will  be  clear, — all  the  more  so,  because  of  your 
previous  practice. 

Now  about  the  structure  of  these  lessons.  You  know  a  chord  consists  of 
tones  heard  all  at  once.    Here  is  a  chord  represented : 

The  "  arpeggio  "  of  a  chord  consists  of  the  tones  of  the  chord  heard,  not  all  at  once, 
but  one  after  another.    Here  is  the  arpeggio  of  the  above  chord ; 

Here  is  a  fuller  chord : 


Here  is  the  arpeggio  of  that  chord : 

"Arpeggio  "  is  from  the  word  "urpa"  which  means  a  harp  and  is  so  called  because  the 
harp  gives  the  tones  of  a  chord  not  exactly  together  but  one  a  little  after  another. 

Each  of  the  following  lessons  will  have  some  measures  in  scale  form  and  some 
in  arpeggio.  By  scale  form  is  not  always  meant  the  whole  scale,  but  any  succes- 
sion where  there  are  no  skips, — "stepwise,"  some  authors  call  it.  Here  is  a 
melody  in  scale  form. 


The  chord  or  arpeggio  form  does  not  always  mean  the  whole  chord.  Any 
tones  of  the  chord  in  any  order,  ascending  or  descending,  will  constitute  its  arpeg- 
gio, but  they  must  be  only  tones  belonging  to  the  chord.  Here  is  a  melody  in 
arpeggio  form,  using  only  one  chord. 


In  these  lessons  we  shall  for  the  present  use  only  the  arpeggio  of  the  chord 
founded  on  the  key-tone  or  one  (do).  In  harmony  this  tone  is  called  the  Tonic. 
So,  speaking  scientifically,  we  shall  only  use  the  arpeggio  of  the  tonic  chord. 

The  syllables  of  this  chord  will  then  always  be :— do,  mi,  sol,  or,  using  the 
eight, — do,  mi,  sol,  do. 

You  will  soon  observe  that  when  the  lower  do  is  on  a  line,  mi  will  be  on  the 
next  line  and  sol  on  the  next  and  that  the  upper  do  will  be  on  a  space.  Whereai 
if  the  lower  do  is  on  a  space,  mi  will  be  on  the  next  space,  6ol  on  the  next  and 
the  upper  do  on  a  line.  Now  let  us  practice  a  little: — First  sing  this  tonic  chord. 
Divide  into  three  parts.  Let  one  part  take  do  and  hold  the  voices  to  that  pitch, 
another,  mi,  and  the  other,  sol.  Sing  it  with  the  syllables  until  it  is  right,  then 
sing  the  words. 

If  the  teacher  thinks  best  to  have  all  sing  each  part  first,  that  will  be  a  good 
plan. 

Glad  and  free,  Glad  and  free,  This  our  opening  song  should  be. 
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Now  take  the  fuller  tonic  chord.  Divide  into  four  parts.  Sing  syllables  until 
it  goes  well.    Then  words. 


10  — w         -w  w  w         ■ —  ~  ~         —  —         —  —         1 ' 

Full  and  strong,  Full  and  strong  Let  our  numbers  roll  a  -  long. 
Now  some  arpeggios  of  this  chord.    Syllables  first.    (Only  do,  mi  sol,  used). 


Now  to-geth  -  er,  voic  -  es  free,  Sing  the  ton  -  ic  chord  of  C. 
Syllables  first.    (Only  do,  mi,  sol,  do,  used). 


3— m— 

— 1- — 

— r— 

fed 

=1— J- 

* — i — i 

fed 

Now  a-gain  with  ringing  tone,  One  three  five  eight  five  three  one. 


You  see  the  staff  here  has  six  lines.  To  be  6ure  one  is  a  short  line,  but  it  is 
just  as  good  as  a  long  one,  and  whenever  it  is  used,  it  is  as  much  a  part  of  tin 
staff'  as  the  others  are.  There  is  no  such  thing  as  a  line  or  space  out  of,  or  sep- 
arate from,  the  staff'. 

In  examining  a  piece  of  music,  the  first  thing  a  musician  does  is  to  look  just 
to  the  right  of  the  clef  to  see  what  key  the  staff'  is  prepared  for.  What  he  sees 
there  is  the  "sign  of  the  key,"  or  Signature,  as  the  scientific  name  is.  When  the 
lines  and  spaces  in  the  signature  place  have  nothing  on  them  they  are  6aid  to  be 
"natural"  and  that  is  the  signature.  Lines  and  spaces  with  nothing  on  them 
form  just  as  good  a  "sign  of  key  "  or  signature,  as  they  do  with  sharps  or  flats 
upon  them. 

When  the  signature  is  natural,  do  is  on  the  first  line  below  and  the  fourth 
space  of  the  Treble  staff,  and  on  the  third  space  and  first  line  above  of  the  Base  staff'. 

Take  a  good  took,  to  begin  with,  at  the  location  of  the  syllables  on  the  staff, 
right  after  the  measure  sign  in  each  lesson.  They  will  be  the  Tonic  chord  sylla- 
bles of  the  key,  and  may  be  called  the  guiding  syllables,  as  yon  can  quickly  see 
from  them,  the  location  of  all  the  others. 


1.  Key  of  C.  When  two  lessons  have  the  same  words  they  may  be  sung  together,  but  let  all  sing  each  lesson  first.  Sing  the  lessons  with  syllables  until  they 
go  smoothly,  then  put  on  the  words. 


-do 


3= 


Now  in  earn-est  we're  be  -  ginning,  With  a  prospect  fair  of  winning,  For  the  work  we  have  in  view   Is  just  what  we  like  to  do. 

2.  Key  of  C.  When  singing  in  two  parts,  sometimes  female  voices  one  part  and  male  voices  the  other.  Sometimes  divide  the  class  into  two  sections  having 
male  and  female  voices  in  each. 

-do  -0- 
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Now  in  earn  est  we're  be -ginning,  With  a   prospect  fair  of  winning,  For  the  work  we  have  in   view     Is  just  what  we  like  to  do. 

3.  Key  of  D.  When  there  are  two  sharps  in  the  signature  place,  do,  is  on  the  first  space  and  fourth  line  of  the  Treble  staff,  and  third  line  and  first  space  above 
of  the  Base  staff.    Take  the  true  pitch  in  each  of  these  lessons.    Syllables  first. 
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Now  the  earth  re  -  joic  -  es    With  her  myr-iad  voic  -  es.  Birds  and  leaves  and  brooklets  6ing  To  welcome  back  the    love  ly  spring. 
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4.    Key  of  D.    Notice  the  location  of  the  syllables  on  the  staff  just  after  the  measure  sign  in  each  lesson. 
do 
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Now  the  earth  re  -  joic  -  es    With  her  myriad  voic  -  es.  Birds  and  leaves  and  brooklets  sing  To  welcome  back  the    lovely  spring. 

5.  Key  of  E.  When  the  signature  is  four  sharps,  do,  is  on  the  first  line  and  fifth  space  of  the  Treble  staff  and  on  the  fourth  space  and  second  line  above  and 
first  line  below  of  the  Base  staff.  Associate  the  signature  with  the  place  of  the  key-note  (do).  Get  them  indissolubly  joined  together  in  your  mind.  The  reason 
why  the  signature  produces  this  effect  will  be  clear  and  satisfactory  at  the  proper  time.    Syllables  always  first. 


ll!    J|J  J 
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In  the  morn,  Ear-ly  morn,  Sweet  the  woodland  music  clear    Of  the  horn,    Mellow    horn,  Waking  ech-oes    far  and  near. 


6.  Key  of  E.  You  can  practice  in  the  different  keys  to  great  advantage,  even  if  at  present  you  do  not  know  anything  about  their  structure.  Notice  the  location 
of  the  syllables  on  the  staff. 
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In  the  morn,  Ear-ly  morn,  Sweet  the  woodland  mu-sic  clear    Of  the    horn,  Mellow   horn,  Waking  ech-oes    far  and  near. 

7.  Key  of  F.  When  the  signature  is  one  flat,  do,  is  on  the  second  space  and  fifth  line  of  the  Treble  staff  and  the  first  space  and  fourth  line  of  the  Base  staff. 
Before  you  get  accustomed  to  associating  the  signature  with  the  key-note  (do)  it  will  be  a  little  help  to  keep  this  formula  in  mind  :— When  sharps  compose  the  signa- 
ture, "do,"  will  be  on  the  next  degree  above  the  last  sharp,  and  when  the  signature  has  flats,  "  mi "  will  be  on  the  next  degree  below  the  last  flat. 
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Just  be-vond  the  moonlit   wa- ter  Rings  the  night-bird 'neath  the  hill.  Sweet  the  strain  that  nature  taught  her, Whippoorwill,  oh,  whippoorwill. 


8.    Key  of  F.    Keep  in  mind  that  the  only  "  degrees  "  in  music  are  lines  and  spaces. 

0—*-^£—*-t-0          v-0    T  .  0     .  t-O 
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Just  be  -  yond  the  moonlit    wa-ter  Sings  the  night-bird  'neath  the  hill.  Sweet  the  strain  that  nature  taught  her,  Whippoorwill, oh,  whippoorwill. 
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9.    Key  of  G.    Introduce  Triple  Measure  and  dotted  half  length  and  note. 

The  key-tone  is  central,  you  go  up  from  it: — do,  re,  mi,  fa,  etc.,  or  you  go  down  from  it: — do,  ti,  la,  sol,  etc.  If  you  go  up  from  key-tone  it  is  one  of  an  ascending 
scale.    If  you  go  downward  from  it,  it  is  eight  of  a  descending  scale.    The  key-tone  therefore  has  two  numeral  names :  — sometimes  it  is  one  and  sometimes  it  is  eight. 


Hear  ye  the  song,    Joyous  and  strong,  From  the  old  ma -pie  tree   o-verthe  way?     It    is    the  nightin  -gale  trilling  his  lay. 
10.    Key  of  <  i.    The  syllables  on  the  staff  by  the  measure  sign  give  you  their  location  for  the  key. 
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Hear  ye  the  song,    Joy-ous  and  strong,  From  the  old  ma -pie  tree    o-verthe  way?     It    is  the  nightin-gale  trilling  his  lay. 
11.    Key  of  A.    Are  you  noticing  that  each  lesson  has  some  measures  of  scale  form  and  some  measures  of  arpeggio? 
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O'er  the  blue  tides  the  fish-er  boat  rides,    And  at     ev  -  'ry  stroke  of  the  oar       Farther  and  farther   it  glides  from  the  shore. 


12.    Key  of  A.    All  sing  each  lesson  before  putting  them  together.    It  is  a  good  plan  sometimes  to  let  the  pupils  choose  which  of  the  two  parts  they  will  take. 
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O'er  the  blue  tides  the    fish  er  boat  rides,    And  at     ev-'ry  stroke  of  the  oar     Farther  and  farther   it  glides  from  the  shore. 

13.  Key  of  R.  The  number  of  sharps  or  flats  in  the  signature  does  not  make  the  least  difference  in  regard  to  the  simplicity  of  the  lesson  or  the  ease  of 
singing  it. 
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Down  goes  the  sun,   His  work  is  doue  ;  But  in  the  morning  he'll  sure-ly    a  -  rise,  Flooding  with  radiance  the  far  east  ern  skie6. 
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14.    Key  of  B. 
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Down  goes  the  sun,  His  work  is  done  ;    But  in  the  morning  he'll  sure-ly    a  -  rise,  Flooding  with  radiance  the  far  east-ern  skies. 


15.  Key  of  E-fiat.  Introduce  Quadruple  measure  and  whole  tone  and  note.  Singing  in  thig  key  seems  exactly  like  singing  in  the  key  of  E,  four  sharps,  so  far 
as  its  arrangement  on  the  staff  is  concerned,  but  in  reality  the  tones  are  all  a  little  lower.    You  start  with  E-flat  instead  of  E. 
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Do  you  walk  a  -  mong  the  shadows,  Does  no  ray   of   light       Ev  -  er  tint  the  path  a  -  bout  you  With  its  glo  -  ry  bright  ? 


16.  Key  of  E-flat.  After  having  sung  Nos.  15  and  16  as  here,  sing  them  again,  but  instead  of  the  whole  note  sing  a  dotted  half  and  let  the  last  beat  of  the 
measure  be  in  silence.  This  silence  in  music  is  called  a  Quarter  rest,  represented  thus:  "  X)-  Now  sing  the  lesson  again  and  make  a  half  there  with  a  rest  two 
beats  long,  called  a  Half  rest,  represented  thus:  {f  -~).  Now  again  and  give  only  a  quarter  in  those  measures  and  a  rest  three  beats  long,  called  a  Dotted  half  rest, 
represented  thus:  (f  -"').    With  which  of  the  three  lengths  can  you  speak  the  word  best? 

SHl  *  7B—l  * 


Do  you  walk  a  -  mong  the  shadows,  Does  no   ray   of    light      Ev  -  er    tiut  the   path  be -fore  you  With  its  glo-ry  bright? 


17.    Key  of  A-flat.    This  key  is  much  admired.    It  reads  exactly  like  the  key  of  A  on  the  staff,  but  its  tones  are  a  little  lower  in  pitch. 
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Now  at  morn  the  ros  -  y   sunlight  Shines  above  the  hills, 
18.   Key  of  A-flat. 


Now  at  morn  the  ros  -  y   sunlight  Shines  above  the  hills, 


And  the  rob  -  in     in  the  tree-top  Loud  his  mat-in  trills. 
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And  the  rob- in     in  the  tree-top  Loud  his  mat-in  trills. 


FIRST  SERIES. — PREPARATORY  PKACTK'F  IN  DIFFERENT  KEYS. 


9 


19.  Key  of  B-flat.  This  key  is  much  used.  I  found  myself  in  it  for  most  of  my  war  songs.  It  reads  exactly  like  the  key  of  R,  five  sharps.  Bo  practically  yoa 
have  practiced  it  before.    In  this  piece  all  the  women's  voices  take  No.  li)  and  all  the  men  No.  20.    All  sing  each,  fust. 
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Ring,       ring,         ring,       ring,      Loud  and  glad  and   free.         See  the  thronging  happy  peo-ple,  Tis  our  ju  -  hi  -  lee. 


20.    Key  of  B-flat. 

do   . 
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Ring  the  bells  in    tower  and  stee  ple    Loud  and  glad  and  free.        See,       Bee,     •  hap-py  peo-ple,  Tis  our  ju  -  bi  -  lee. 

21.  Key  of  D-flat.  Introduce  Sextuple  measure  and  dotted  whole.  This  key  reads  >ust  like  D,  two  sharps,  and  is  just  as  easy  to  sing.  The  measures  may 
trouble  you,  but  the  pitches  will  not. 
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Take  your  breath  well  to     sus  -  tain,      For  here  we  long  must  re  -  main.      Hold  the  tone  firm  to   the    end  of  the  strain. 


22.    Key  of  D-flat. 
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Take  your  breath  well  to     sus  -  tain,      For  here  we  long  must  re  -  main.      Hold  the  tone  firm  to  the    end  of  the  strain. 

23.  Key  of  G-flat.  This  key  is  rarely  used,  but  it  is  just  as  easy  to  sing  as  any  other.  It  reads  like  the  key  of  G,  one  sharp.  Let  the  women's  voices  take  th 
number  and  the  men  24. 
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Firm  for  Co-lum-bia  we    stand,     sir,      For  'tis  our  own  na-tive    land,     sir ;      Fa-ther-land  dear,  Thy  children  are  here. 
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24.    Key  of  G-flat. 
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Firm  for  Co-lum-bia  we 

stand,  sir, 

For  'tis  our  own  na-tive 

land,     sir ; 

J — r— p-i  

Fatherland  dear,  Thy  < 
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children  are  here. 

25.    Kev  of  F-sharp.    This  key  also  is  not  often  used,  but  there  is  no  more  difficulty  in  singing  in  it  than  in  the  key  of  F,  one  Hat. 
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O  -  ver  the  high  and  the  low 


Floateth  our  ban-ner  so      ho    -    ly     From  shore  to  shore,  O    wave  ev  -er  -  more  ! 


26.    Key  of  F-sharp. 
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O  -  ver  the  high  and  the  low 


Floateth  our  ban-ner  bo     ho    -    ly     From  shore  to  shore,  0    wave  ev  -  er  -  more  ! 


One  (do),  you  know,  in  harmony  language  is  Tonic.  Well,  four  (fa)  is  Sub- 
dominant  and  6ve  (sol)  is  Dominant.  Sing  these  tones  in  a  few  keys.  From  "do" 
we'll  go  either  upward  or  downward  to  get  the  other  tones,  just  as  is  most  conven- 
ient for  the  voices.  Every  "  fa  "  is  Sub-dominant  and  every  "  sol  "  Dominant. 
Sometimes  we'll  use  the  Treble  staff  and  sometimes  the  Base  that  all  may  become 
familiar  with  each.  Take  the  right  pitch  for  each  lesson  then  sing  it  until  it  goes 
smoothly.    It  is  do,  fa,  sol,  do,  each  time. 


Just  as  there  is  a  chord  formed  on  the  Tonic  (do,  mi,  sol),  so  there  is  a  chord 
formed  on  the  Sub-dominant  (fa,  la,  do),  and  one  on  the  Dominant  (sol,  ti,  rei. 
Here -they  are  in  four  keys  : 

T.         .Scl.        I».         T.  T.         Sd.       I».  T. 


These  chords  would  not  sound  well  sung  in  this  order.  They  are  printed 
here  to  show  how  they  are  formed.  But  their  arpeggios  will  be  all  right  and  that 
is  what  we  want  those  chords  for  now. 

You  notice  that  these  chords  are  all  formed  exactly  alike— the  noles  go— line, 
line,  line,  or  space,  space,  space,  according  to  which  they  start  on.  You  slso 
notice  that  the  very  same  chord  is  in  different  keys  but  under  a  different  name  in 
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3ach.  For  instance  the  chord  that  is  Sub-dominant  in  the  key  of  G  is  Tonic  in  the 
key  of  C  and  Dominant  in  the  key  of  F.  But  different  syllables  arc  applied  to 
the  chord  in  the  different  keys  and  it  produces  a  different  musical  effect  in  each 
one.  In  singing  an  arpeggio  of  a  chord  you  may  go  from  the  foundation  tone 
(called  in  harmony  Fundamental  tone)  either  upward  or  downward,  keeping,  of 
course,  in  the  chord,  as  do,  mi,  sol,  or  do,  sol  mi,  thus: 


m 


Just  so  with  the  Sub-dominant  chord.  Tt  may  be  upward,  fa,  la,  do,  or  downward, 
fa,  do,  la,  and  in  the  Dominant  chord  the  same,  sol,  ti,  re,  or  sol,  re,  ti.  In  fact, 
you  will  be  singing  the  arpeggio  of  a  chord  if  you  sing  its  tones  in  any  possible 
order  one  after  the  other.  Now  let  us  take  one  of  these  chords, — say  the  Sub- 
dominant  in  the  key  of  G  and  see  how  many  arpeggios  we  can  make  on  it.  Here 


is  the  chord,     n  jj>  syllables  fa,  la,  do.    We'll  sing  the  Tonic  arpeggio 

first  and  the  ^jL  j  .  I  Dominant  (sol,  ti,  re)  near  the  end,  so  as  to  feel 
that  we  are  — —  in  the  key  of  G.  Make  thorough  work  of  this.  All 
together  practice  each  measure  over  and  over  with  the  syllables  until  it  is  right, 
then  the  whole  lesson  until  it  goes  smoothly.  Keep  in  mind  the  Sub-dominant 
syllables  are  only  fa,  la,  do. 

t Tonic.  Snb-doniinanl.  I>o  m .  T. 
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Now  let  us  do  the  same  with  the  Dominant  chord  (sol,  ti,  re).  The  key  of  G 
is  convenient,  because  in  it  the  tones  we  want  to  use  are  easily  reached  by  all  the 
voices.    Observe,  the  Tonic  arpeggio  starts  sol,  do,  mi. 


r.  Ji  Tonic. 

Horn . 

Ton. 
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27.    These  lessons  are  not  in  two  parts.    All  sing  the  one. 

Tonic,  (do,  mi,  sol. )  Sub-dominant,  (fa,  la,  do.) 
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Dominant,  (sol,  ti,  re.) 


Tonic. 
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Bright  and  breez-y,  brave  and  clear,  Strong  new  life  in   ev  -  'ry  vein,  March  be-gins  the  roll  -  ing  year,  Sings  a  -  new  his  wild  re  -  frain. 


28.    Do  not  leave  the  syllables  until  they  go  fluently  and  smoothly. 
Tonic.  Sub-dominant. 
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Dominant. 
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Tonic. 


'Tis  the  flag  of    our  dear  country  !  Let  it   ev  -  er    wave  on  high.  May  its  stars  and  stripes  ne'er  perish,  And  no  foe-man  e'er  come  nigh. 


29.    If  you  are  using  motions  of  the  hand  for  your  time  keeping,  do  not  leave  the  lesson  until  they  go  well. 

Tonic.  Dominant  seventh,  (sol,  ti,  re,  fa.)  Tonic. 
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Bright  are  the  waves  in  the    wa-ters  be-low,  Sweet  from  the  meadows  the  soft  breezes  blow.  Sing  we  as    on   in  our  light  bark  we  go. 
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Introduce  Tenor  clef  and  sinking  in  four  parts.  Let  the  higher  female  voices  take  the  soprano  and  the  lower  the  alto.  Let  the  higher  male  voices  takethe  tenor 
and  the  lower  the  base.  When  men  and  women  suppose  they  are  singing  at  the  same  pitch,  they  are  really  an  octave  apart,  for  men's  voices  are  an  octave  lower  than 
those  of  women,  therefore  when  men  sing  from  the  Treble  staff  they  are  not  singing  the  pitches  represented,  but  an  octave  lower.  For  this  reason  we  have  the  Tenor 
clef,  which  makes  the  stall' represent  the  pitches  exactly  where  the  men  sing  them.    They  are  apparently  the  same  as  when  represented  on  the  treble  staff. 

If  the  four  parts  of  this  tune  are  given,  we  have  the  chords  themselves — not  their  arpeggios.    Keep  in  mind  that  whenever  do,  mi,  sol  are  heard  together,  no 
matter  in  what  order,  there  is  the  tonic  chord,  and  that  fa,  la,  do  make  the  sub-dominant  chord,  and  sol,  ti,  re  the  dominant — adding  fa,  the  dominant  seventh  chord. 
.Syllables  first. 

TO  THY  PASTURES.  g.f.r 

Ton.  Snb-dom.  Ton.  Oom.  7 1  tl  Ton. 
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1.  To   thy  past-ures  fair  and  largo,  Heav'nly  Shepherd,  lead  thy  charge,  And  my  couch  with  tend'rest  care  'Mid  the  springing  gras6  pre-pare. 

Alto. 
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2.  When  I  faint  with  summer's  heat, Thou  shalt  guide  my  wea  -ry  feet 

Tenor. 


To  the  streams  that  still  and  slow  Thro'  the  ver-dant  meadow6  flow. 


3.  Safe  the  drear-y   vale    I  tread,  By   the  shades  of  death  o'erspread,  With  thy  rod  and  6tafF  supplied,  This  my  guard  and  that  my  guide. 


t 
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Introduce  8ths.  Notice  that  this  song  begins  with  the  tonic  chord— the  base  and  tenor  having  do,  the  alto  mi,  and  the  soprano  sol.  Notice  also  that  where  the 
dominant  chord  occurs  (sol,  ti,  re)  in  almost  every  case  the  fa  is  added  (in  the  alto),  making  it  the  chord  of  the  dominant  seventh.    The  sub-dominant  chord  (fa, 

la,  do)  occurs  but  twice. 

SUMMER  DAYS.  >  R 
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1.  Thro'  the  verdant  woodland,  O-ver  hill  and  plain,  Summer  days  are  coming  Cominu  back  a-gain,  Coming, 
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coming,     coming  back  a  -  gain. 
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Joy-ous  is  the  greeting  In  the  for -est  shade,  Of  the  birds  in  bow- ers  That  the  leaves  have  made,  Bowers,  bowers 
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that  the  leaves  have  made. 
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3.     As  we  roam  the  for  -  est  List,  the  wa  -  ter-fall,  See  the  brooklet  dancing,  Joy  is    o  -  ver  all,  Dancing,    dancing,    joy   is  o-ver 


all. 
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FREDERICKA. 
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1.  For    a    sea  -  son  called  to    part,   Let  us  now  ourselves  commend    To   the  gra-cious  eye  and  heart     Of  our  ev-er  pres-ent  Friend 
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2.  Je  -  sus,  hear  our  hum-ble  pray'r ;  Ten-der  shepherd  of   thy  sheep !  Let  thy  mer  -  cy    and  thy  care     All  our  souls  in  safe-ty  keep. 


FREDERICK. 


c.  c.  c. 


I 


f 


I 

1.  In  thy  strength  may  we  be  6trong,  Sweeten   ev  -  'ry  cross  and  pain  ;  Grant  that  if  we  live,  ere  long  We  may  meet  in  peace  a -gain. 

^11 
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2.  Then  if  thou  thy  help  af  -  ford,   Joy -ful  songs  to  thee  shall  rise,  And  our  souls  shall  praise  the  Lord,  Who  regards  our  humble  cries. 

 [ 
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FIRST  SERIES.  — PREPARATORY  PRACTICE  IN  DIFFERENT  KEYS. 


Introduce  and  practice  tones  with  different  powers, — mezzo,  piano,  pianissimo,  forte  and  fortissimo,  and  give  their  abbreviations,  also  crescendo  and  diminuendo. 
Explain  Repeat.  S  ou  can  generally  tell  by  the  words  about  how  loud  or  soft  you  ought  to  sing,  but  sometimes  the  composer  wishes  to  be  sure  that  you  will  give  the 
right  expressions;  then  he  marks  his  music  with  dynamic  signs.  When  you  have  sung  the  piece  as  here  marked,  sing  it  again,  making  a  crescendo  at  the  forte  lines 
and  a  diminuendo  at  the  piano  lines  all  through.— Notice  that  you  begin  with  the  tonic  chord — Base  do,  Soprano  mi,  Tenor  sol,  and  Alto  do. 


,^4     d— d— d— *— 


-J— lq- 


STORM  AND  CALM 

f 


G.  F.  R. 


^ — k-T 


-A— N— N— N- 
d   d   d   d  w-^r- 


± 


-H  P  


1.  Hark  !  the  wind  is  loud -ly    roar  -  ing,    But  peace  and  qui -et  reign  within  ;  The   rain  in   tor-rents  wild  is     pour-ing,  Yet    we'll  not  fear  the 


yz4r-w—d—d—s   0  d~ 


A— fv— S— N- 


-0  0  0  0- 


1 4  d  d~d- 
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2.  All  with  out  is  dark  and  fear  -  ful,    Yet    we  aresafe-ly  sheltered  here,  And  in  our  qui  -  et  home  are  cheer-ful,  With  friends  around  so 

=1 


^—d—d—d 


-fv — F\ 
000 
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it 


-0 — 0- 


V   V  I 


tem-pest  din.  Then     raise  our  voic  -  es,    loud-er  raise,  Yes, 

loud-er  yet     in    music's  praise,  For    tho' the  storm  is  loud  -  ly    roar  -  ing,  Sweet  peace  and  qui-et    reign  within. 


N-^ — — N — Ps — fv  — N-- K 
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kird  and  dear.  So 


cy — 0—0—0 — 0- 1  : 


we  our  voic  -  es     high-er  raise,  Yes, 

high-e^   y^t     in    music's  praise,  For  tho' the  storm  is  loud  ly     roar  -  ing,  Sweet  peace  and  qui  et    reign  within 


y— v- 
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SECOND  SERIES. — KEY  STRUCTURE.    DIATONIC  TONES  ONLY. 

Introduce  the  key  of  G. 

Now  we  need  to  know  the  absolute  (letter)  names  of  the  tones  we  sing.  We  find  that  when  F  is  dropped  out  from  a  phrase  or  an  exercise  or  scale  in  the  key  of  C 
and  a  pitch  a  little  higher  than  F,  named  F-sharp,  is  substituted,  that  C  is  no  longer  home  tone,  but  (i  is.  Therefore,  G  being  the  father  of  the  family,  we  are  in  the 
(i  family,  or  in  musical  language  in  the  "  key  of  ()."  You  will  notice  that  it  is  just  as  easy  to  sing  F-sharp  (ti)  here  as  it  was  to  sing  B  in  the  key  of  C.  In  fact  it  is 
just  like  it,  having  the  same  syllable.  F  would  not  sound  well  at  all.  Syllables  first.  Then  "  la."  Where  there  are  two  stems  to  a  note,  one  pointing  upward  and 
the  other  downward,  it  means  that  two  parts  are  to  sing  it.    Soprano  and  Alto  on  the  Treble  stafl: — Tenor  and  Base  on  the  Base  staff". 


Scale  form. 


Chords. 


The  reason  for  the  sharps  in  the  signature  place  is  now  plain.  The  staff  must  be  stopped  from  representing  F,  which  we  do  not  want,  and  made  to  represent 
F-sharp,  which  we  do  want.  A  sharp  on  the  fifth  line  of  the  Treble  and  Tenor  staff's  and  on  the  fourth  line  of  the  Base  staff  does  that,  making  all  the  degrees  which 
stood  for  F  now  stand  for  F-sharp,  and  so  makes  the  staff'  represent  truly  the  pitches  of  the  family  or  key  of  G. 

Introduce  the  five  principal  movements,  Moderato,  Allegretto,  Allegro,  Andante  and  Andantino. 

It  is  not  often  necessary  to  mark  the  movement  of  a  piece.  The  words  and  music  generally  show  how  fast  or  how  slow  it  ought  to  go,  but  when  the  composer 
wishes  to  make  sure  he  puts  in  the  movement  mark. — Sing  syllables  first  and  see  if  you  can  tell  what  chords  you  sing. 


THE  BROOKLET. 


Moderato 


G.  F.  R. 


1.  Joy-ful    is    the  brook-let's  life,  Glad  its   ev-'ry  mo  -  tioD,  Hast-ing    on    with   sil  -  very  steps,  To    the    wait-ing     o  -  eean. 


2.  Leaping  down  the  mountain  side,  Bubbling  in    the  meadows,    Smil-ing    in    the  bright  sunlight,  Murm'ring   in     the    sha  -  dow6. 


-0- 


3.  Birds  with  nest  in    tree-tops  tall,   To    the  brook  are  sing  -  ing,    On    its    mar  -  gin,  green  and  fair,  Sweet-e6t  flow'rs  are  spring-ing. 

*  N  ~ ; 


 -  ■  V  ^¥  1   
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16  SECOND  SERIES. — KEY  STRUCTURE.    DIATONIC  TONES  ONLY. 

Introduce  the  key  ot  D. 

Dropping  out  C  from  the  key  of  G  and  using  G-sharp  in  its  place  spoils  G  for  key-tone  and  makes  D  the  satisfactory  ending.  This  introduces  us  intelligently  to 
the  key  of  D. 

To  make  the  star!  represent  the  pitches  of  this  tone-family  it  must  be  stopped  from  representing  F  and  C,  which  are  not  in  it,  and  must  be  made  to  represent 
F-sharp  and  C-sharp,  which  are  indispensable. 

Notice  how  naturally  we  sing  F-sharp  and  C-sharp  in  this  key.  We  should  not  like  F  and  C  here, — indeed  it  is  doubtful  if  we  could  sing  them  at  all,  they  would 
be  so  strange  and  out  of  place.    Make  thorough  work  of  this  first  lesson.    Sing  it  until  it  goes  fluently  and  smoothly  with  syllables  and  "  la." 

^  Arpreeio*.  Chord*. 


J* 


— 


3= 


:j=t 
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Notice  that  the  main  object  of  what  is  in  the  signature  place  is  to  show  what  pitches  the  staff  is  to  represent.  It  is  only  secondarily  that  what  is  there  becomes 

the  "sign  of  key,"  or  Signature. 

THE  HAPPY  HOME.  g  f  r. 

Allegretto. 


1 — r 


19 


i 
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1.  The  bur-dens  are  lightened  that  ma-  ny  hands  bear,  And  pleasures  are  brightened  that  many  hearts  share,  yes,      yes,  that  ma  ny  hearts  share 

IpH  i —  ,     i  rtn  i   ^th     m     i  r 


3=^ 


9—^9      0  0—\& 


■9 — 0 — 0- 


2.  The  home  that  is  hap  -  pi  -  est,  brightest  and  best,  Is  where  they  all  la  -  bor  and  where  they  all  rest,    yes,      ye6,  they  la  -  bor  and  rest. 

fee171 


 0  0  0  0  0 
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3.  So  help- ing  each  oth  -  er     in   la  -  bor    or  play,   In  joy  and  content-ment  the  years  pass  a  way,     yes,      yes,  the  years  pass  a  way. 


-0 — » — 0- 


WHETHER  WE  LABOR.    (Round  in  three  parts). 


n  11  Tloilemto. 
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-A  -|  1 
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--4-X- 

4  1  V- 

A  -1  V- 

-0-  0  0— 

35^*^  1  r- 

¥ — — w — 0 — jt— 

-i — 1 — A 

-9  0  *~ 

-0 

 0 

 0 
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Whetli'-r  wc  la -"bor  or  whether  we  sing;  Each  does  a  voice  and    a    willing  heart  bring ;  That's  what,  you  see,  makes  our  harmonies  ring. 
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Introduce  the  key  of  A. 

Having  the  key  of  D  in  mind,  if  (i  be  taken  from  it  and  G-sharp  substituted  there  will  be  an  entire  change  of  feeling  as  to  the  key-tone.  A  will  be  wanted.  Make 
thorough  work  of  this  preliminary  exercise. 

Chorda. 

Scale  ArpoRRt©».  . 


5=t 


1  u-  cr  r? 


IT 


i 


M 


IOLA. 


FAIRY  STRANGER. 


G.  F.  R. 


-f— X- 


:t=f: 


1.  Fair-y    stran-ger,  who  art  thou,  With  the  gems  up-on  thy  brow?  Com-ing    in    the  stil  -  ly  night,  Clad  in  robes   of  spot-less  white, 


ft 


2.  Soft  and  low  the  an-swer  came:  "Sure-ly  thou  must  kuow  my  name ;  For,  while  speeding  swift  a  -  way,  Ere  the  dawn-ing  of  the  day, 


1 


32: 


3.  "  Heard  you  not  the  min-ster   bell,     As    it  tolled  the  Old  Year's  knell  ?  Heard  you  not  the  glad  re  -  frain,  As   all    nat  ure  pealed  the  strain, 


~rr~x 


^--f-*r-i- 


:l  Y 


:l  h 
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Noise-less  -  ly  thy  foot-steps  fall,  In    the  cot-tageand  the  hall ;  Noiseless  -  ly    thy  foot-steps  fall,  In    the  cot-tageand  the  hall. 


0   -0-  =T 


75(  — 1  ^ 

a  -#■ 


All  the  voic  -  es   of    the  night  Cheered  me  when  I  came  in  sight ;  All  the  voic  -  es    of   the  night  Cheered  me  when  I  came  in  sight. 


4  4- 


3 


i 


'Welcome  to    the  bright  New  Year,  Welcome,  welcome,  cheer  on  cheer  ;  Welcome  to    the  bright  New  Year,  Welcome,  welcome,  cheer  on  cheer'." 


~B>  
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18  SECOND  SERIES.  — KEY  STRUCTURE    DIATONIC  TONES  ONLY. 

introduce  the  key  of  E  and  the  Dotted  Quarter. 

The  key  of  A  being  in  your  mind  omit  1)  and  substitute  D-.sharp  and  E  becomes  key-tone. 

Sing  this  to  "la"  until  you  come  to  the  harmony,  then  syllables.    You  may  find  some  difficulty  at  first  in  "  beating  time"  here. 


m 


I    U  U  I 
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-N — Ps- 


N    K    N  -N- 
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-PS— Pv 


Explain  tie. 

Andanlino. 


INDIAN  SUMMER. 


G.  F.  R. 


1.  Smoothly  glides  the  riv  -  er     to     the  sea,  Thro'  the  haze    the  gold  -en  sunbeams  fall,  White  pails  gliin-mer  by    us     si  -lent-  lv 


t 


— S  N-T- 
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2.  Then    we  live    like  flow  ers     in    the  light,  Fear  -  ing  not     the  sting  of  earth -ly  pain,  Nor    the  sha-dows  of   the    com-ing  night, 


2g$ 


IP 


ft 
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Dreamland's  hush   is     ly  -  ing    o  -  ver  all.     In  -  dian  sum-mer,        In -dian  sum  mer,      Golden  twi  -  light  of     the  year. 


I 


3 


* — ? 


Si 


Sweet    our  rest,   all   toil    and  strife  are  vain.  In  -  dian  sum-mer,        In  -  dian  sum-mer,      Golden  twi  -  light  of     the  year. 


r — 2r 
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Introduce  the  key  of  B. 

Omit  A  from  the  key  of  E  and  substitute  A. -sharp  and  the  key  of  B  will  be  the  result. — You  have  probably  noticed  that  the  scale  is  the  same  tune  in  every  key. 


f  rf  tr&  ^  U  if  f  f  i  ; 


-r 


T- 


Beginning  on  the  last  beat  of  the  measure. 


1)R.  T.  D.  C.  MIT.I.F.R 
»  1  leg  r«'<  I  <>  ■ 


LET  THE  SUNSHINE  IN. 


a.  f.  r. 


m 


1.  Let    in    the  gold -en    sun-shine,  Keep  o  -  pen  wide  the  door,  And  gloom  will  quickly    van  -  ish,  Bright  hours  will  come  once  more  ; 


2.  Let    in    the  gold -en    sun  shine,  Its  price-less  wealth  un-told    A V ill  bring  you  hours  of  pleas-ure,  Tho'  all    the  world  were  cold  ; 


:f=£-l-U-j' 
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Drink  in    the  healthful  nee  -  tar    Thy  Cod  doth  of  -  fer  thee,   The  glo  -  rious  light  of  heav-en,   That  pre-cious  boon  so  free. 


p 


5 


2? 
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IZ2: 


Then    if    you  would  be  hap-py,    And  price  less  bless  -  ings  win,  With  healthful  life   and  vig  -  or,    Oh,   let    the  sun-shine  in. 


*      *  — * 
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20  SECOND  SERIES. — KEY  STRUCTURE.    DIATONIC  TONES  ONLY. 

Introduce  the  key  of  F-sharp. 

Taking  K  from  the  key  of  B  aud  substituting  E-sharp  gives  us  F-sharp  for  key-tone.  The  tones  of  this  key  are  as  pleasant  to  sing  and  are  as  natural  sounding  as 
those  of  any  other  key.    You  6tart  with  the  tonic  chord. 


!*f  oderato. 


FAIRY  WORKMEN. 


G.  F.  R. 


1  1 


3 


I  II 
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1.  When  the  world  is  wrapped  in    slumber  Thro' the  frost  y  win  -  ter  night,  Fai  -  ry  workmen  without  number,  La  -  bor  till  the  morning  light 


:  It 


-.  Trac  -  ing  forms  of  fai  -  ry    bow-ers,  In  which  O  -  be-ron  might  reign,  Roofed  with  ferns  and  paved  with  flow-ers,  Thickly  o'er  each  uin-dow  pane 


I 


3.  Thus  the  fai-ries,  slumber  scorning,  La  -  bor  thro'  the  long-drawn  light,  By  their  art  the  world  a  -  dorn-ing,  Making   all  things  fair  and  bright. 


-i    i  -r 


4  1- 


Introduce  Sixteenths  and  the  dotted  8th  followed  by 
*  16th.    Syllables  first,  then  "  la,"  then  the  words. 


COME,  BROTHERS. 


G.  F.  R. 


the  mer  -  ry  month 


■I  i         r  '     K       K  Js 


i      [,    \j    $    $    $    ri    f    1      u    y    p    p  •  ? 

Come,  brothers,  quick -ly    come  a  -  way!  Come,  brothers,  quick-ly    come  a  -  way!  'Tis 

K       K       N       S       K  S      J  ft_ 


I 


ft  ft 


of  May, 


I 


BE 


— i — t 
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'Tis   the  mer  -  ry  month,  the 

 S 


mer  -  ry  month  of  May, 
_fe  


— N  m — 1 — «  «  *  m  #- 


'Tis 

is 


the    mer  -  ry  month 
S      N        *  N__ 


of  May.  Quickly  come  a  -  way!  Quickly  come  a  -  wav!  Quick 
*  ft 


way ! 
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'Tie   the   mer  -  ry  month,  the   mer  -  ry  month  of  May. 
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Introduce  the  key  of  F.    (I  shall  be  pleased  if  the  teacher  will  see  how  this  key  is  introduced  in  the  Teachers'  Club). 

The  class  will  find,  if  B  is  omitted  from  the  key  of  C,  and  a  pitch  a  little  lower  than  B,  called  B-flat,  is  substituted,  the  ear  will  rest  with  Rreat  satisfaction  on  K 
as  the  home  tone.    The  B-flat  will  be  perfectly  natural  sounding  here — "  diatonic"  is  the  musical  word,  meaning  pleasant  or  natural  -sounding. 

Arpeggios. 


form 


Explain  1st  and  2d  time. 

n  «Ml«'i':t(o. 


THE  WELCOME  BACK. 


G.  F.  R. 


± 


1.  Sw  eet  is     the  hour  that  brings  us  back,  Where  all    w  ill  spring  to  meet  us,  Where  hands  are  striv-ing     as     w  e  come,  To    be    the  first  to 


4~#= 


What  do    we  care  for   drear-y    way,  Tho'  lone-ly    and    be-night- ed,      If   there  are  lips    to    chide  our  stay,  And  eyes  that  beam  love- 


lip 


± 


— — 


± 


3.  What  do     we  care  for  frowns  or  wrath.Tho' they've  been  sorely  press-ing,    When  from  the  wand'rer's  rov  -  ing   path  We   seek  the    fire  -  aide 


<   HO  It  I  H 
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greet   us.     fin     all  our  wand'rings  far    or    near,  No  way  compares  with  the  ho  "reward  track, 

\  Of     all  the  words  that  greet  the    ear,  {omit      .      .  -  )  None  are  so  sweet  a6   the  wel-come  back. 
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light  -  e<l. 
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± 
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bless-ing.     (In     all  our  wand'rings  far    or    near,  No  way  compares  with  the  homeward  track, 

\  Of    all  the  words  that  greet  the  ear,    (omil  ) 

*  ' — •  •  0 


None  are  so  sweet  as    the  wel  -  come  "back. 


m 
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Introduce  the  key  of  B-flat. 

Taking  E  from  the  key  of  F  and  substituting  E-flat  gives  us  this  key.  This  preliminary  lesson  should  be  iamiliar  by  this  time.  Do  it  thoroughly  with  syllables 
and  "la." 

Sialf.  Ar|irseio«.   $  Chords. 
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THOS.  J.  FARLEY. 
From  "  Flowers  by  the  Wayside,"  by  permission. 


UPON  THE  RIVER. 


G.  F.  R. 


-1 — t 
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1.  The  sun-light  fades  up -on    the  riv  -  er    At  close,  at   close   of  day;    Its  beams  of   gold  -  en  glo  -  ry  quiv-er  And  die,  and  die   a -way! 


i 


=1= 


T5>" 
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2.  "With  grandest  light  the  sun   is  beam-ing,  Win  day,  when  day    is   done;  Anight  of   rest  thro' twilight's  gleaming,  Daj'i  toil,  day's  toil  has  won. 


— K- 
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3.    So  when  the  day    of   life     is  end  -  ed,  And  all,  and    all     its  plav,   And  all     its    toil     in  peace  are  blended,   A  good,  a  good  life  may 


if 


i 


m 


And  in    the   tint  -  ed  shades  tk»j  make  The  drowsy  blos-soms  bend  lid  shake;  The  wavelets   in    the  splendor  play  Far  out  up  -  on  the  river. 


— =- — . — :  -,— h — -i  1 — .4— p==s 
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♦  

Ap-pear-ing    stars,  the  " queen  of  night,"  He  fleet  the    sun's  just  vanished  light ;  Dispens-ing   rest — so  fades  the  sun  Far  out  up  -  on  the   riv  er. 


II 


4=t 


If 


-v — =rr*=4 


4=t 


4=4: 


4=4=4: 


II 


Un -to     the  soul  grant  rest— and  then  Its  brightest   acts  be  seen    in  men  ;  Thus  M  life's  sunlight  pass   a  -  way  Far  out  on  time's  vast  riv-  er. 

*  b  r  r  ir  r  r 
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Introduce  the  key  of  E-flat. 

From  the  key  of  B-flat  take  A  and  substitute  A-flat  and  the  key  of  E-flat  will  be  the  result. 

Scalp  lor m.  Ar|ifi'si»».    i  Chord*. 


23 


3: 


4- 


± 


HI 


WHO  COMES? 


G.  F.  R. 


1 

-=  ^ 

J  >  j 

,  r  .  r 

1.  Who 

2.  Where 

comes  a  -  loug  the  ] 
have  you  been  so  k 

meadow  now,  A  i 
mg,  sweet  Spring,  We'v 

air-faced  tripping 
e  waited   for  your 

1  # — 1 

naiden  With  c 
coming,  We  h 

ew-drops  bound  up- 
ave  not  heard  the 

:l      1      1  - 
an  her  brow,  Her 
rob-in  sing,  Nor ; 

arms  with  blossoms 
fet  the  wild  bees  I 

lad-en  ? 
lumming. 

-=  m  »  »- 

-t  *  *  | 

-1 — -+  h  \— 

— 1 — i — r 

>  r  ? 

-=  #  *  *— 

1       1       [      1  ■ 

f  *  * 

■i — I — i — x— 

-0  »  #  -g— 

•     1     !  '- 

T  '  1  ' 

-i — u  i 

Siopranoi  and  A  ](<>». 


I  am  the  Spring,  with  buds  and  flow'rs,  I  come  a  -  gain  to  greet  you  With  blos  soms  born  of  sun  and  show'rsl  come  to  -  day  to  meet  you. 
I've  been  where  southern  skies  are  blue,  And  southern  winds  are  blowing,   But  e  -  ven  there  I  longed  for  you,  No  bird  or  blos-som  woo  -  ing. 


i 


1  1 

~* — i — * — r 
— i — * — i — 0 — 

H — *  1 — +i 

i — # — • — 4- 

fJ — ! — i — n 

1                  «N  , 

f-J-   4— 3— J-H 

d=j  j  i 

* — 0 — 0 — 0 — 

i  — 0 — i 

4—1 — * — s-J 

-0-T-0  #  -#— 

-#  0  0  0 — | 

'  #  *  : 

Oh,  welcome,  welcome  sun-ny  Spring,  Your  smile  shall  make  us  mer-ry,  Our  songs  shall  make  the  welkin  ring,  While  with  us  you  may  tar  -  ry. 


-0  f- 


Oh,  welcome,  welcome  sun-ny  Spring,  Your  smile  shall  make  us  mer-ry,  Our  songs  shall  make  the  welkin  ring,  While  with  us  you  may  tar  -  ry. 
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Introduce  the  key  of  A-flat. 

From  the  key  of  E-flat  take  D  and  substitute  D-flat  and  the  key  of  A-flat  will  be  the  result. 

Scale.  Arpeggio*.  Chordn. 


—I  1- 


II 


->—l  L 


LILLIAN  F.  LEWIS. 
Afletuoao. 


THANKFULNESS. 


G.  F.  R 


*  


1.  For  Thy  kind-ness  so    lov  -  ing  and  ten  -  der,    Thy  good-ness  so    full  and    so     free,       For  Thy  ben  -  e  -  fits — what  shall  we 


Hi 


2.  What  ac  -  cept  -  a  -  ble  praise  can  we    pfof  -  fer    For   ma  -  ni  -  fold  gifts  and  Thy    care  '/    What  fit   trib-  ute    of  thanksgiv  -  ing 


mm 


3= 


3.  Ah,  our  hearts  shall  make  boast  of   His  bless -ing,  Our  souls  shall  de  -  light  in     his    praise.      In  our   wor  -  ship  and  works  Him  con- 


1 


i  i 


1 


ren 


-  der,  Dear  Lord,  in   re  -  turn  un  -  to    Thee?     In   re  -  turn,       in    re  -  turn,      Dear  Lord,  in    re  -  turn  un  -  to  Thee? 


3= 


5S 


of  -  fer,  Whatin-cen6e  of   glad,grate-ful  prayer,  Grateful  prayer,   grateful   prayer,  What  in  cense   of   glad, grate-ful  prayer? 


a^^^^-r  r  r  r 


Si 


fess  -  ing,  The  sweetness  and  strength  of   our    days,      Of  our  days,       of  our   days,     The  sweet-ness  and  strength  of  our  days. 

x 


*rr  r  r 


± 


l  l 
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Introduce  the  key  of  D-flat. 

From  the  key  of  A-flat  take  Q  and  substitute  G  flat  and  the  key  of  D-flat  will  he  the  result.    A  beautiful  key,  and  an  easy  one  to  sing  in. 

s<  .—      I  Alpi'ggioi,    riinrdn. 


0  P 


,v  r  r  t=f-f-j 
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Explain  Legato  mark. 

»  I l<  'II  I  <  <  I ■> 


SLED  SONG. 


(i.  F.  R. 


\\  1  '    .  i 


-'A 


 #  ^_ 


1.  Slide 


Down  the    i  -  cy  steep  hill  -  side;     Loud  -  ly    shout -ing,  swiftly    gliding!  Oh,  the   joy  of 


4=T 


P 


1  I 


2.  Fly! 


How  the  froz  -  eu    trees  go  by! 


J — ■  1  1  --4  1- 

Firm  -  ly    hold!   my  eyes  are  dimming!  All    the  world  is 


m 


3.  Glide! 


Swiftest    rid  -  ers  side  by     side;      Gai  -  ly    shout  -  ing,  wild-ly   slid-ing!  Oh,  the 


fee 


fee 


fe 


joy  t» 
— # — #- 


such  wild  rid  -  ing !  Ho !  ho !  ho !  here  we    go,    here  we     go,  O'er  the    ice  and  o'er  the  snow  !  O'er  the  ice  and  o'er  the  snow ! 


— 


round  me  swimming.  Ho !  ho !  ho!  here  we    go,    here   we    go,  O'er  the    ice  and  o'er  the  snow !  O'er  the   ice  and  o'er  the  snow! 


W 


-0  m- 


•I 


such  wild  rid  -  ing !  Ho !  ho  !  ho !  here  we    go,    here  we    go,  O'er  the   ice  and   o'er  the  snow !  O'er  the   ice  and  o'er  the  snow  I 
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Introduce  the  key  of  Ci-flat. 

From  the  key  of  D-flat  take  C  and  substitute  C-flat  and  the  key  of  G-flat  will  be  the  result. 


REST. 


G.  F.  R. 


Moderate 


4=t=F 


H 3c 


4— J — I- 


-<5>- 


1.  Rest  is  not  quit-ting  the  bus  -  y    ca-reer,      Rest  is  the  fit -ting  of  self  to    its  sphere.    That      is  rest, 


That 


is  rest. 


3=4 


=1 


=#== 


hd=* 


2. 'Tis  the  brook's  motion  all  clear  without  strife,    Flowing  to    o-cean,  its  source  and  its  life. 


¥ — W 

That      is  rest, 


That 


is  rest. 


i 


-0 — # — #- 


# — #-  -«s? 


— 


3.  Lov-ing  and  serv-ing  the  Highest  and  Best,      Onward  unswerving,  that  on  -ly    is  rest. 

=4=4 


T~T~7 


□ST 


=F 


=f 


That 


is  rest, 


That 


is  rest. 


-P  -P- 

±Zt 


rest,  That  is  rest,  that  is  rest. 


„Aiidantino 


WHERE  THE  WATERS  FLOW. 


Dim. 


G.  F.  R. 
rPP- 


1.  Where    the    wa-ters  flow,  And    tbe    flow-ers  grow ;  Where  no   heats  in  -  vadc,  Rest     we,    rest      we     iu     the  qui -et  shade. 


— — s<  •  -  V- z=#— 


4=4 


5>- 


=N— N=4 


-4 — 4-4 

•(5>  # 


~K — \ — ! —  - 


~~t — FF 


4 


r=4 


2.  Where    soft    mu  -  sic  floats  From  sweet  songster's  throats ;  Where  from  stu  -  dy  free    Rest    we,    rest     we   'neath  the  wav-ing  tree. 


to 


4=T* 


(21 


it 


4 — 0 — G>- 

£=M= 


it 


=£ 


1  ]] 


8.  What  though  we  must  bear  Hours  and  days  of  care,  Cast   them  all    a  -  way,  While  we    rest,     we    rest    this  summer  day. 


3v— N-4 


4 


=t 


-# — # 
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Going  through  the  keys  by  Fifths, — that  is,  the  pitch  which  is  five  (sol)  in  the  key  you  are  in,  becomes  one  (do)  in  the  key  to  which  you  go.  From  F-sharp 
to  G-flat  is  said  to  be  an  Enharmonic  change.  Practically  that  means  changing  name  and  representation  without  changing  pitch.  Taking  awav  a  Hat  is  the  same  as 
adding  a  sharp.  Syllables  first.  Do  not  let  the  signatures  interrupt.  Sing  right  along  from  beginning  to  end.  Sing  without  instrument  and  see  if  you  come  out  right, 
do      ti      la     sol    sol     sol     sol         .'do      ti       do      (same formula  all  through). 

■rt- 


key    of      F-sharp,  and  the  En-har  -  mon-ic  change  gives  the 


key     of       G  -  flat.  Now  from  G  -  flat  go     to  the 


key     of      D  -  flat. 


Now  from  D  -  flat  go      to    the  key      of       A  -  flat.  Now  from  A  -  flat  go      to  th 


key     of      E  -  flat.  Now  from  E  -  flat  go      to  tlTe 


key  of     B  -  flat.  Now  from  B  -  flat  go    to    the        key  of     F.  Now  from  F    we    go    to    the       key   of    C,    To  our  starting  point,  the  key  of  C. 

THROUGH  the  keys  by  Fourths.  Taking  awav  a  sharp  is  the  same  as  adding  a  flat.  It  will  be  interesting  to  go  through  both  transpositions  (by  Fifths  and  by 
Fourths)  without  touching  the  instrument,  and  then  see  if  you  come  out  right. 


do     re     mi    do     fa       fa  fa 


do    ti  do 


Now  from  C    we    go     to    the        key  of     F.  Now  from  F    we    go     to    the        key    of     B  -  flat.  Now  from  Ji  -  flat  go    to    the  key   of     E  -  flat. 


Now  from  E  -  flat   go     to    the  key     of      A  -  flat.  Now  from  A  -  flat  go      to    the    *         key     of       D  -  flat.  Now  from  f>  -  flat  go      to  the 


key  of  G  -  flat,  and  the  Fn ;-  har  -  raon  -  ic  change  gives  the 
«A  ■  r-fl** 


Now  from   B      we    go     to  the 


key     of      F-sharp.  Now  from    F-sharp  go     to  the 


*    ?  sF 


key      of  B. 


key    of      E.    Now  from    E     we     go     to     the  key    of      A.  Now  from    A      we     f0      to  the 


key   of     D.  Now  from  D     we   go     to    the        key  of     G.  Now  from  G    we    go    to    the     *   key    of     C,    To  our  starting  point,  the  key    of  V. 
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THE  COLLEGE  BOYS. 


An  t'xorcise  in  Hi'sts. 


G.  F  R. 


=1= 


3= 


-# — # — *- 


O  John, 


did  you  hear, 


♦  ■*     1/     U    I.  1 

Tlie   aw  -  tul    noise    of   the   coll  -  ege    boys    At   the  Fair,     the    great  world's, 


Well  what, 


X  


hear  what  ? 


yes,  we  heard  the    boys    At  the  Fair,     the    great  world's, 


4- 


i        i         r        i         r    i    1  i       i  i 

yes,  there  at  the  Fair.  They  raced  pell  -  mell,  they  rang  the    bell,  And  then  they  gave  their  col  -  lege  yell,  yes,  sad    to    tell,  They 


3= 


yes,  there  at  the  Fair,  They  raced,  they 


■gf-X-J- 


—  =  =  •  ■  

raced  pell  -  mell,  And  then  they  gave  their  col  -  lege  yell,  yes,  sad, 

0  W- 


yes, 


ff 


-#  —  d 


3 


i 


raced  pell-mell,   And  oft  -  en    gave    that  hor  -  rid,       yes,  yes,    that  hor  -  rid  yell,  They  oft  -  en  gave  that  hor  -  rid  yell. 


J 


raced  pell-mell,  They  oft  -  en    gave   that  hor -rid, 


yes,  yes,    that   hor  -  rid  yell,  They    oft  -  en  gave  that  hor  -  rid  yell. 
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VARIETIES  OF  MEASURE. 
So  far  the  quarter  note  has  been  heat-note,— that  is,  the  quarter  note  lias  been 
the  length  that  has  exactly  coincided  with  the  beat.     But  any  other  note  may  be 
beat-note.    Here,  for  example,  are  the  three  varieties  used  in  Double  measure. 


(iiine  is  the  win-ter's  cru  -  el  reign,  Spring,  sweet  spring  ia  here  a -gain. 


Gone  is  the  win  ter's  cru  -  el  reign, Spring, sweet springis  here  a- gain. 


ik£  tt15 

— h  *r 

 N- 

=1 

-5 — * 

-*  0 — 

-0  

Gone  is  the  win-ter's  cru  -  el  reign,  Spring,  sweet  spring  is  here  a -gain. 

There  is  a  speed  at  which  the  above  strain  sounds  best.  That  is  its  "  Move- 
ment." At  that  speed  it  would  have  to  be  sung,  no  matter  what  the  beat-note  is, 
or,  more  scientifically  speaking,  whatever  be  the  "  Variety  of  measure."  If  all  three 
representations  were  marked  with  the  same  movement  mark, — say  Moderato,— all 
would  be  sung  exactly  alike. 

Here  are  the  three  varieties  of  Triple  measure. 


i 

— 1  1—0  *  

-C3L  • 

-a  — 

»  J  •  *  

-e> — 

L/s  1 

Sing,  brothers,  sing,  Let  your  merry  voic-es  ring.  Sing,  sing,  sing. 


Sing,  brothers,  sing,  Let  your  merry  voic -es  ring.  Sing,  sing,  sing. 


i  e  S  

— N  E  r*  R  ^- 

-0 , 

"I  

L0 — 

Sing,  brothers,  sing,  Let  your  merry  voic-es  ring.  Sing,  sing,  sin^ 

As  before,  the  speed  at  which  either  of  these  representations  should  be  sung, 
would  depend  upon  the  movement  mark.  Having  the  same  movement  mark,  all 
■would  be  sung  alike. 


Here  are  the  three  most  common  varieties  of  Quadruple  measure. 


Now  with  thankful  heart  and  voice,  In  our    glo  -  rious  land  re-joice. 


1         N  ■ 

-m- 

t0  T  #    _  i 

Now  with  thankful  heart  and  voice,  In  our    glo- rious  land  re-joice, 


r-*1  K        m  1 

i 

15«  m 

/   J            J  ^ 

ft    ,  1 

./      J  *  

L*-.  0    J— 3 

Now  with  thankful  heart  and  voice,  In  our   glo  -  rious  land  re  joice. 

There  is  but  one  speed  or  movement  for  the  above  strain,  no  matter  which 
variety  of  measure  is  taken.  ^ 

There  are  but  two  "varieties"  of  Sextuple  measure  in  common  use. 


-4  1  1  , — 

-i— i — 

-0  M  1  1  1  

 — * — 0  d  1— 

On  the  calm  lake  we  are  sail  -  ing  Now  at  the  close  of  the  day. 
Moderato. 


I 


On  the  calm  lake  we  are  sail  -  ing  Now  at  theclose  of   the  day. 

If  I  were  to  sing  from  one  of  the  foregoing  representations,  you  could  not  by 
listening  tell  which,  for,  being  governed  by  the  movement  mark,  I  should  sing  at 
the  same  speed  looking  at  either. 

Now  one  of  the  first  questions  you  vill  ask  is:  "What,  then,  is  the  use  of 
having  these  different  varieties  of  measure — why  not  have  the  quarter  note  always 
the  beat-note?"  My  answer  is  that  there  is  no  real  necessity  for  these  varieties, 
and,  on  the  whole,  I  think  it  would  be  better  for  the  measures  so  far  presented,  to 
have  the  quarter  note  always  the  beat-note.  But  musicians  have  a  reason  for  the 
present  custom.  It  is  this  :  They  think,  for  dignified  music,  "half  variety  "  looks 
the  movement  better  than  quarter  or  eighth,  and  for  ordinary  music  of  a  cheerful 
or  bold  or  bright  kind,  the  quarter  or  eighth  seems  more  appropriate.  Look  back 
at  the  previous  lessons  on  this  page.    You  would  probably  have  a  choice  as  to 
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which  variety  looks  the  movement  best.  But  the  following  example  will  make  this 
point  more  plain. 


Might-y    Kul  -  er     of    the  skies,  Let  our  praise  to  Thee  a  -  rise. 

Does  not  that  look  more  dignified  for  such  words,  than  quarter  or  eighth 
variety  would?  I  need  not  illustrate  how  quarter  or  eighth  variety  would  look 
for  the  lighter  music.  That  you  understand.  Now  you  probably  see  that  notes 
have  no  absolute,  but  only  relative  length.  In  the  same  piece  the  half  will  keep 
its  right  relation  to  the  other  lengths— it  will  be  twice  as  long  as  the  quarter,  half 
as  long  as  the  whole,  etc.,  but  in  one  piece  the  half  may  have  the  same  duration 
that  a  quarter  or  even  an  eighth  has  in  another.  All  notes  must  go  fast  or  slow 
according  to  the  "movement"  of  the  music. 

COMPOUND  MftVSUEES. 
Now  we  come  to  another  kind  of  measure. 

When  Sextuple  measure  (6-8 )  goes  so  fast  that  it  is  difficult  or  impossible  to 
give  six  beats  to  it  with  hand  or  baton,  musicians  compound  those  six  beats  into 
two  beats,  each  containing  three,  or  a  triplet,  of  the  rapid  beats.  This  is  called 
Compound  Double  measure.  As  the  three  e  ighths  are  equal  to  a  dotted  quarter 
the  dotted  quarter  is  the  beat-note  in  this  kind  of  measure.  It  is  usual  to  mark 
this  measure  6-8,  but  that  creates  an  element  of  uncertainty.  You  don't  always 
know  from  that  sign  whether  Sextuple,  or  Compound  .I>ouble  is  meant.    In  this 


book  we  avoid  that  uncertainty  Dy  Having  for  Compound  Double  measure  a  2  for 
the  upper  figure  and  a  dotted  4  for  the  lower.  Whatever  is  equal  to  a  dotted 
quarter,  goes  to  a  beat. 


-_Ps  N  fj  f2_ 

 s  V  hr 

34^- — Kc  *  K  P  i  P- 

4 — £7" 

-0  .  0  ' 

-0  0  •  *  *  0— 

^   H  t-5  tH  0  0  0  ' 

*J         -0-      -0-  -0- 

Mer  -  ri  -  ly,  nier  -  ri  -  ly 

0,    Sing  i 

ner-ri  -  ly,  mer-ri  -  ly 

0. 

There  are  also  Compound  Triple  measures,  usually  marked  9-8,  but  in  this 
book  3  for  the  upper,  showing  Triple,  and  a  dotted  4  for  the  lower,  showing  com- 
pound. 


-0-    -0-    -0-    -0-       -0-    ~0-       ~0-  9        -0-  .    •§■       -0-  9 


Beauti  ful  bells  of  eve  are  sounding  Up-on  the  calm  and  quiet  air. 

There  is  also  Compound  Quadruple  measure,  usually  marked  12-8,  but  here 
4  showing  quadruple,  and  a  dotted  4  showing  compound. 


r-fi— « — * — — *  •  &  1  c  :  1 

-3*=^  m — m    m  m — . — d  * — 1 

-N  Ps  Ps— |  j-  

i  :  1  *  S  *-H 

— 0  *  0  0 — ' 

5 — S=J   J-J* 1 1 — n — i 

Glo  -  ri  -  ous  land  of   li  -  ber  -  ty !   Joy-ful  we  sing  our  praise  to  thee. 

There  are  no  "varieties  of  measure"  in  the  compound  measures,  for  practi- 
cally the  dotted  quarter  is  always  beat-note  where  these  measures  are  used. 


uk.  WASHING  DAY  SONG. 

l.  ['nvqueen  of  the  tub  and  here  I   ring,  The  white  foam  lis  -  ing  high;  And  mer-ri  ■  ly  wash  and  rinse  and  wring,  Beneath  the  bright  blue  sky. 


Srfr  > 

0000 

.0       0     0  0 

J.J  T I  j  c  &  r 

0         0  «  1* 
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2.  Oh.  would  I  could  wash  from 
:!.  A  -  long  the  bright  path  of 

CV--2--  -N-  — *  *  N  1  

>'\'  '      '      *  *-  #  * 

1  v~\  y- 

icarts  and  souls  The 
lse  -  fill  life  Will  I 

-4  fs  1  N- 

0  0 —  0  0 

:t  w — I  sf- 

week-ly  stains  a  - 
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way;    And  let  the  pure  air  and 
bloom,  The  bus -y  mind  has   BO  ti 
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elves  as  pure  as 
lad  -  ness,  care  or 

-#-  0  '  • 

X     U — 1  -g= 

they. 
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Mudrrato. 
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COMMON. 
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G.  F.  BOOT. 


0  0 


'       »      0        •        P  P 

<     s    ,      I  s 


1.  Coui-mon  the  stars  and  the  arch  -  ing  skies,  Com-mon  the  smiles  in   the  children's  eyes ;  Common  the   life  -  giv  -  ing  breath  of  spring, 
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2.  Com-mon  the  fra-granceof     ros  -  y  June,   Com-mon  the  gen  -  e  -  rous  har  -  vest  moon,  Com-mon  the  tow  -  er  -  ing  might- y  hills, 
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3.  Com-mon  the  beau  -  ti  -  ful     tints  of   fall,     Com  mon  the   sun  which  is      o  -  ver  all,      Common  the  rain  with  its    patter-ing  feet, 

T*— P         P         P         0       *       r0  -0        #  • 
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4.  Com-mon  to    all     is    the   prom  -  ise  given,  Com-mon  to     all     is    the    hope   of  heaven,  Common  the  re6t  from  the    wea  -  ry  strife, 
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Com-mon  the  songs  which  the    wild  birds  sing.     Blessed  be  God,      Blessed  be  God,      Bless  -ed      be    God  they  are   com  -  mon. 
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Com  -  mon  the  twit  -  ter  -  ing  trick  -  ling  rills. 
S — 0  0  0  0  a  - 


Blessed  be  God,      Blessed  be  God, 
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Bless  -  ed 
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be    (iod  tliey  are   com  -  mon. 
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Com-mon   the  bread  which  we    dai  -  ly  eat.       Blessed  be  God,      Blessed  be  God,      Bless -ed     be     God  they  are    com  -  mon. 


-# — 0- 


Com-mon  the   Life  which  is      aft  -  er   life.       Blessed  be  God,      Blessed  be  God,      Bless -ed     be    God  they  are   com  -  mom 
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YOU. 


G.  F.  R. 


1.  The  Chi-na-man  praiseth  his  T's, 


The  mandarin  praiseth  his    Q,        The  gardener  praiseth  his  turnips  and  P's,  But   1  praise  U. 
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2.  The  ma  -  rin  -  er    lov-eth  the    C  S,     The  billiard-ist  lov-eth  his    Q,        The  bus  -  band-man  lov-eth  his  cat-tie  and  B'b,  But  I    love  U. 


-  >  -  -ft-  Yt-^-Vw—  d^-w   r-d—d  *  -  00 


r--d~d 


— ^ — \— v-N— N— N 


0—0—0- 


0  *~0 


-fV~ N  -N— H 

— H — ^ — I—  J- 
-0—0—°- 


qzzq: 


3.  The  fool-ish  have  need  of  the    Y's,      The  act-or  he  needeth  his    Q,        The  pi-lot  hath  need  of  two  ex-cell-ent  I's,  But  I    need  U. 
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4.  The  hun-tcr  he  seeketh  the   J's,     The  shepherd  he  seeketh  his  U,       The  college  boys  seek  for  their  lin-al  "B.  A's,"  But  I     C  Q. 


.Moderato 
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NOBODY  KNOWS  BUT  MOTHER. 
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1.  No  -  bo  -  dy  knows  tlie  wear  and  fret,  The  lit  -  tie  tri  -  als  dai  -  ly  met;    No  •  bo  -  dy  knows,  No-bo-dy  knows,    No-bo-dy  knows— but  mother. 
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2.  No  -bo  -  dy  knows  the  dai-ly  cares,The  dai  -ly  troubles  which  she  bears,  No  -  bo  -  dy  knows,   No-bo-dy  knows,  No-bo-dy  knows — but  mother. 
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3.  No  -  bo  -  ily  knows  tbe  mother's  tears.Tbe  heartfelt  pray'rs,  the  anxious  fears  ;    No  -  bo  -  dy  knows,  No-bo-dy  knows,  No-bo-dy  knows— but  mother 
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Andantino. 
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THE  FIR-TREE. 
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G.  K.  U 
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1.  In    a    for-eBt  grows  a  Fir-tree,  Casting     far       its  grateful  shade,  And  beneath  that  shade  a    vio  -  let  For  it  -  6elf    a     home  has 
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2.  All  the  year  the  Fir-tree's 
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Is     the     for  -   e6t's  joy -ous  pride,  While  the  vio  -  let  of   the  6pring-time  Finds  protec  -  tion   by  its 
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3.  All  the  land  beholds  the  Fir-tree,  Win-ter's    cold     or  summer's  heat,  Storm  or  wind  can  ne'er  a  -  base  it,  Tho'  the  tern  -  pe6t  fierce  may 
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side,  Finds  pro-tec 


its     side.  Beau-ti  -  ful    Fir  -  tree,  Beauti-ful    Fir-tree,  Pride  of  the  for  -  est    far  and  wide. 
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beat,  Tho'  the  tern  -  pest     fierce  may  beat.  Beau-ti  -  ful    Fir  -  tree,  Beauti  -  ful    Fir  -  tree,  Pride  of  the  for  -  est    far  and  wide. 
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Moderato. 
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THE  ORIOLE. 


G.  F.  R. 
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1.  Com-ing     a  -  gaiu  from  Southern  bow-ers,  Beau-ti  -  ful    bird  with  crim-son   wing,  Tell    us     a  -  uew    of  fra-graut  flow -ere, 
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2.  Say,  do    our   skies  look  gray  a-boveyou,  Do    the  keen  winds  bring  bit-ter    chill?  Then  all    the  more  do  our  hearts  love  you, 


*—0 


5^- 


-F— F- 


F — P- 


3.  For  we    all  know  the  summer's  com-ing,  When  your  sweet  note  sounds  thro' the  dell,  Winds  must  grow  soft  and  bees  be  humming 
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And  of    the  joy  -  ous  songs  you  sing;  Tell   us      a  -  new    of  fra-grant  flow  - ers,  And   of    the   joy  -  ous  songs  you  sing. 


i 


ii 


it 


-A- 


^— if 


fs=± 


< — *— * — « — •    V   ♦  ♦ 

Car  -  ol  -  ling   out  your  sweet  song  still;  Then  all    the  more  do  our  hearts  love  you,  Car  -  ol  -  ling  out  your  sweet  song  still. 
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'Round  the  bright  flow'rs  they  love  so    well;  Winds  must  grow  soft  and  bees  be  humming 'Round  the  bri?ht  flow'rs  they  love  so  well. 
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Introduce  Intervals  and  Chromatic  Tones.  (The  writer  would  be 
pleased  if  the  teacher  would  see  how  this  work  is  done  in  the  Teachers'  Club, 
chapters  XXII  and  XXIII). 

In  our  second  series  of  lessons  you  noticed  that  when  a  tone  not  belonging  to 
a  key  was  introduced  into  it,  it  caused  a  change  of  key-tone.  Tones  not  belonging 
to  a  key  can  be  so  introduced  as  not  to  cause  a  change  of  key-lone.  When  that  is 
done,  the  visitors  become  temporary  members  of  the  key,  and  are  called  Chro- 
matic Tones. 

30.  Here,  for  example,  is  F-sharp  as  a  chromatic  tone,  but  before  singing 
it  let  me  remind  you  that  whenever  we  have  had  F-sharp  before,  it  has  been  shown 
by  a  sharp  in  the  signature  place  because  it  has  always  been  diatonic,  or  a  regular 
member  of  the  key.  Chromatic  tones  are  never  shown  in  the  signature  place,  but 
are  represented  whenever  they  happen  to  be  wanted.  However,  being,  as  it  were, 
honorary  members  of  the  key,  they  have  key  names  and  key  syllables  while  being 
used.  The  Italian  pronunciation  is  given  to  the  chromatic  syllables  the  same  as 
to  the  diatonic  ones,—"  fi  "fee,  "  le  "  lay,  etc. 


One  three  five  sharp  four  five  eight  five  six    five  sharp  four  five  three  two  one. 
Do     mi    sol      fi    sol    do     sol     la     sol      fi      sol   mi     re  do. 
Wel-come,  stran-ger,  to    our  song,  We  shall  know  you  well  ere  long. 

31.    Whenever  we  have  had  A-flat  before,  it  has  been  a  diatonic  tone  (regu- 
lar member  of  a  key),  and  represented  in  the  signature.    Here  it  is  a  chromatic 
tone  and  so  has  to  be  represented  when  it  is  wanted, 
ft 


4~ 
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flat  six 
le 

Some  are   cheerful,  some  are  sad,  Some  are  plaintive,  some  quite  glad. 

32.  Following  is  the  first  of  these  two  lessons,  but  represented  in  the  key  of 
B-flat.  Remember  that  all  the  tones  shown  in  the  signature  place  are  diatonic 
tones.  Therefore  the  diatonic  four  in  this  key  is  E-flat.  Flatted  lines  or  spaces 
are  always  sharped  by  a  natural. 


*  B< 

4  1  -j — I 

sharp  foil) 
fi 

Wel-come,  stranger, 

to  our  song, 

b"  ^ 

We  shall  know  you 

well  ere  long. 

33.  Following  is  the  same  music  as  in  No.  31,  but  represented  in  the  key  of 
E.  Notice  again  that  the  lines  and  spaces  as  shown  in  the  signature  place  are 
diatonic.  You  can  sharp  or  flat  a  line  or  space  from  its  diatonic  condition,  but 
you  cannot  alway  do  the  sharping  with  a  sharp,  nor  the  flatting  with  a  flat.  When 
a  line  or  space  is  flatted  in  the  signature,  the  natural  sharps  it,  as  in  the  preceding 
lesson,  and  when  a  line  or  space  is  sharped  in  the  signature,  the  natural  flats  it,  as 
in  the  following  lesson. 


flat  six 
le 

Some  are  cheerful,  some  are  sad,  Some  are  plaintive,  some  quite  glad. 

Sharps,  flats  and  naturals,  when  used  elsewhere  than  in  the  signature  place 
are  called  accidentals.  Here  is  a  case  where  the  musical  meaning  of  the  word  is 
not  in  the  least  like  its  common  meaning.  Think  of  it  in  music  as  simply  the 
name  of  a  musical  character  never  used  by  accident.  In  the  signature  place  the 
sharp,  flat  or  natural  has  great  power.  It  not  only  affects  the  line  or  space  on 
which  it  is  placed,  through  the  entire  piece,  but  it  aflects  the  octaves  above  or  be- 
low it.  As  an  accidental  it  only  aflects  the  line  or  space  on  which  it  is  placed, 
and  that  only  to  the  next  bar.  There  its  influence  stops  and  the  signature  resumes 
its  power.  Keep  in  mind  that  in  the  signature,  the  effect  of  a  sharp,  flat  or  natural 
is  not  stopped  by  a  bar,  but  as  an  accidental,  it  is. 

The  diatonic  and  chromatic  tones  of  a  key  put  together  in  scale  order  make 
the  Chromatic.  Scale.  While  the  chromatic  scale  is  the  same  "tune"  wherever  vou 
sing  it,  it  requires  quite  different  accidentals  to  represent  the  chromatic  tones  of 
it  in  different  keys.  Here  will  follow  the  chromatic  scale  in  three  keys  that  you 
may  see  the  different  characters  required.  Keep  this  formula  in  mind: — The  dia- 
tonic condition  of  a  line  or  space  is  that  which  it  has  in  the  signature,  and  any 
diatonic  line  or  space  may  be  sharped  or  flatted  by  an  accidental.  When  it  is 
natural,  a  sharp  sharps  it  or  a  flat  flats  it.  When  it  is' sharped,  a  double  sharp 
sharps  it  or  a  natural  flats  it.  When  it  is  flatted,  a  natural  sharps  it  or  a  double 
flat  flats  it. 


34.    Chromatic  scale. 


Key  of  C 
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1  #1  2  #2  3  4  #4  5  #5  6 
do    di    re    ri     mi    fa      fi     sol     si  la 


hi 


$6  7  8  7  8 
li     ti    do    ti  do 
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do    ti  te 
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le     sol     se     fa    mi   me    re  rah  do    re  do 
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35.    Chromatic  scale.    Key  of  E. 
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36.    Chromatic  scale.    Key  of  D-flat. 


1  jfl  2  #2  3  4  #4  5  #5  6  #6  7  8  7  8 
do    di    re    ri    mi    fa     fi    sol  si    la     li     ti    do    ti  do 


8  7 
do  ti 


|27 
te 


6  |*6  5  t?5  4  3  t?3  2  t?2  1  2  1 
la    le     sol    se    fa    mi   me    re  rah  do    re  do 
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1    #1      2    #2     3     4  5   #5     6    #6     7     8     7  8 

do    di    re    ri    mi    fa     fi    sol    si     la     li    ti     do    ti  do 
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do  ti 


t?7  6 
te  la 


(ZG  5 
le  sol 
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se    fa    mi  me    re  rah   do    re  do 


JUNE. 


(The  Soprano  has  sharp  four  (fi),  the  Alto  sharp  two  (ri),  the  Tenor  sharp  six  (li),  and  the  Base  the  same). 

Aniinntino. 


G.  F.  R. 
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1.  The  moonlight  lies    in    nioss-y  dells,  And  dim  se  -  questered  al  -  leys    Are  filled  with  fra-grant  fern  -  y  smells.That float  up  from  the  val-levB. 
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2.  To  po  -  et  -  life  thou  art   a  -  kin,They  sing  thy  prais-es  ev  •  er;      A-bove  the  nois  -  y  world's  rude  din  Their  soigs  shall  rise  for-ev  -  er. 
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3.  And  these  the  words  they  weave  in  rhyme,  All  set    to     mu  •  sic  ten  -  <ler,  While  hope  and  love  and  faith  sub-lime  They  wed  to  June's  rare  splendor. 
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ON  THE  BORDER-LAND  OF  SLEEP. 

(The  Soprano  has  sharp  two  (ri)  and  sharp  one  (di),  the  Alto  sharp  six  (li),  the  Tenor  sharp  five  (fi),  and  the  Base  sharp  two  (ri). 

Moderato. 


G.  F.  R. 
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1.  On   the   bor  -  der-land   of   sleep,  Fet  -  ters  break  and  bur-dens  fall;  New  life   flow -eth  calm  and  deep 'Neath  the  an  -  gel,-guard-ed  wall. 

2.  On    the   bor  -  der-land   of    sleep,  Fin-gers  touch  for- got-ten  string,  Till    tlie    spi  -  rit    at     the  keep,  Back  the  beav-y    por  -  tal  swings. 
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3.  On    the   bor  -  der-land  of   sleep,  La  -  bor's  fruit-age  crowns  the  board ;  Life's  best  sow-ings  then  we  reap,— Our  de  -  light  and  our     re  •  ward. 
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WHILE  THE  DAY  LASTS. 

(The  Soprano  here  has  Hat  five  (se),  the  Alto  flat  three  (me)  and  sharp  one  (di),  and  the  Tenor  flat  seven  (te)  and  flat  six  (le). 
E.  S.  S. 

Andante. 


O.  F.  R 
S9\ 
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1.  The  sun  is    sink  ing     low,    The    shadows  long  er    grow.  There  still  is  much  to  do 
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While  the  day     lasts,    While  the  day  lasts 


1.  ffWki 


rtr-Jt 


2.  Oh,  there  are  those  in    need,  tTWh«m  we  must  clothe  and  feed,    And  sad  hearts  we  mu6t  heed 


^hile  theTldav 
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While  thetiday     lasts,    While  the  day  lasts. 
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3.  And  there  are  those  a  -  stray     In     sin's  de  -  lu  -  sive    way,  We'll  save  them  if   we  may 


While  the  day  lasts, 
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e  day  lasts. 
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Mrs.  LAURA  RANDALL. 
Aiicluiitino. 


DANDELIONS. 


O.  F.  R. 
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1.  Gold-en    a  -  long  the    way  -  side,  Glad  in  their  hum-ble 


lot, 
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Mak-ing  the  way  -  side  bright-er,    Dot-ting  the  grass- y  plot. 
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2.  Beau-ti  -  ful  way  -  side   jew  -  els,  Which  lit  tle  chil  -  dren  love, 
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IS 


Com-ing  in  rich    a  -  bund-auce  From  the  kind  hand  a  -  bove.' 
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3.  Soon  they've  anoth  •  er     gar-ment,  White  as   a   mist  -  y    shroud—  Then  oft  they  float   in     sun -shine  Far  a  -  bove  summer  cloud. 
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THIRD  SERIES.— CHROMATIC  TONES  AND  MODULATIONS. 
WHILE  GENTLE  ONES  ARE  'ROUND  US. 


(The  Soprano  has  sharp  five  (fi),  sharp  one  (di)  and  sharp  two  (ri),  the  Alto  sharp  two  (ri)  and  sharp  one  (di),  the  Tenor  sharp  six  (li)  and  sharp  one  (di),  and 
the  Base  sharp  six  (li. 

GEO.  COOTER  .  G.  F.  K. 

Allegretto. 
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1.  While  gen -tie  ones  are  'round  us,  Oh,  shield  and  love  them  well,  How  long  their  forms  may  greet  us,    Oh,  who  of  us  may    tell;  Then 
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2.  What  sor  row  to   re  -  mem-ber  The  joys  we  might  have  shared,   The  angry  words  once  spoken,    And  pain  we  could  have  spared  !  The 
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should  they  fade  be-fore  us,  And  leave  us  here  a  -  lone,  How  lirisht  will  dwell  in  mem'ry  Their  smiles  when  Ihey  are  gone,  When  they  . 


are  gone. 
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When  they     are  gone. 
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fairest  flow'rs  of  mem'ry  That  will  for-ev  -  cr  bloom,  Are  dcedsof  love  and  kindness,  When  those  we  love  are  gone,       When  they     are  gone. 
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Introduce  Modulations. — We  have  seen  that  tones  not  belonging  to  a  key  can  he  so  introduced  into  it  as  not  to  change  the  key-tone  and  that  then  they  become 
temporary  members  of  the  key  under  the  name  of  Chromatic  tones.  Now  we  are  to  see  that  such  tones  can  be  so  used  at  to  chani/e  the  key  for  a  measure  or  two,  or  for 
a  line  or  a  longer  phrase.  In  such  a  case  the  foreign  tones  are  not  chromatic  tones,  but  are  diatonic  tunes  of  another  key.  Going  to  another  key  during  a  piece  of  music 
is  called  modulating,  and  the  measures  or  strain  in  the  other  key  is  called  a  modulation. 

After  a  modulation  the  ear  always  demands  that  the  music  shall  go  back  and  end  in  the  key  in  which  it  began. 

There  are  two  ways  of  applying  syllables  in  modulations.  If  the  modulation  is  short,  it  is  customary  to  apply  the  syllables  as  if  the  foreign  tone  was  chromatic — 
that  is,  not  go  out  of  the  key;  but  if  the  modulation  is  long  it  is  better  to  apply  the  syllables  of  the  new  key.    These  two  ways  will  be  seen  in  the  following  songs. 

SWING  BACK,  YE  HUNDRED  GATES. 

There  are  no  chromatic  tones  here,  but  instead,  two  modulations — one  longer,  and  the  other  short.    Roth  in  the  key  of  A.    The  G-sharp,  as  used  here,  is  not  a 

chromatic  tone,  but  is  seven  (ti)  in  the  key  of  A.  Apply  the  syllables  as  in  the  key  of  A  in  the  long  modulation,  beginning  with  the  fifth  measure  and  ending  with 
the  eighth.    You  need  not  change  syllables  in  the  short  modulation. 

B.  C.  LEECH.  G.  F.  R. 


Maestoso. 


rwi  oso. 
-  *  m  0  

— 1  k — ,  U 

— *  *  s — 

F=f= 

.    i    i  0 

\~  J       1  0 

(i       J— „4- 

—I  

1.  Swing  I 

:L     L-J  E= 
jack,  ye  hun-dred 

*    .    J       J  0— 

*  0 

gates  that  close  The 

l-f--r  .F  r  ] 

cy  -  clcs    of  the 

:>ast,  Re-\ 

real  the    rec  -  ords 

— P  *      *  t~ 

of    the  years  Froir 

\  first  un  -  to  the 

P  • 

last. 

— \  K  1  V- 

-] — J     1  X- 

-j  H 

2.  Thro'  c 

«  0  *  «  - 

loud  and  storm  and 
=4-  1  0  0 

lju  j — n 

bat  -  tie's  heat  Our 

— 0— — s  0  0 

—0  *  0  0— 

God  lias  been  our  ( 
•  0  0  * 

"BP    ?  r 

juide,  Anc 

-a?  . — \- 

J      J      J  ^ 

L0  0  0  0  1 

shed  His  bless-ings 
_|  1  1  

-q — i — r— t~ 

1  0  0-  0  0  

man  -  i  -  fold  O'er 
— \  1  1  r- 

— |  \  |_ 

L~*   .   0    J.  »— 1 

all    our  coun-try  \ 
'    1        „  —4= 

vide ;  • 

3.  And 

-0      0  1  P— 

six  -  ty  millions 

?  r— r-i 

r  g  r  i— 

join  the  strains  Tha 

:  |      U  1 — =t= 
t  swell  our    jii  -  bi  - 

=*  0  zr—f- 

\t  *- 

lee,  And 

loud  pro-claim  the 
'-A       1      J  =1= 

chang-es  wrought  In 

hi — i— j — r 

„N    1  *- 

i  e — 0  1 

our   first  Cen-  tu  - 
— 1  0  *— 

i 

-i  r  1  L- 

0 

-j — i — r— i- 

-<s>— - — 0 — 

-i  r— 

-0  *    0— 

— 0 — — *— 

~*  •  [f     1  t= 

-Z5T-! 

0  ' — r — >h 

-r—1 — r-i- 

--0  1      1  =p 

— 1  1— 

-0  — =  #  

— 1  h 

0  f—r—* 

~&-± — 

■n  m 

From 

:|       1      -'   _ 

'  Seventy-six,"  wher 

M    i  i — T-j 

-0 — * — 0 — * 

"Washing  -  ton  Our 

f     J     J  |J 

Star  -  ry    Flag  un-i 

rj    .  * 

urled,  Prot 

4- 

^— r  1  t: 

laiming  "  Free  A  - 
:|       1  J-^=}= 

s   •   *_J  *— 

mer  -  i  -  ca "  To 

:1  1       1  J— 

all    the  wide,  wide 

i    J  i — r 

world. 

§ 

From 

*  *  0  0  - 

jroad  At  -  lan  -  tic's 
-J  1  1  4- 

J        i       1  =3= 
-  *  ^  0  *—s 

surg-  ing  swell  To 
— 1  1  \—  -1 

 *  •  Tt-1 

calm  l'a  -  ci  -  fic's  f 

i  r  -f-  0- 

(  0 

itrand  Our 
-1  ■! 

-J  «  "  #— 

glo-rious  Flag  wave 
—I  1  0  0— 

j .  r*  t  j 
*  * — 0 — 

j  in    the  breeze  O'ei 
— 0~ — i  0  0 — 

~*  *  0  0  ' 

•  one  U  -  nit  -  ed  ] 
-0  0- — »  0— 

jand. 
^  -  — 

As 
lF=F 

-*  *  -0  *H 

in     the  pant.  <> 

H  h  1  1- 

—0  0  *-  0— 

Lord    of     all,  Still 

i     1  =r 

*  1  i — =t= 

Thou  our    Rul  -  er 

J      J  -^L  

be.   God  1 
i  * — i 

V~*      *      1  4— 
>less  the   land  of 
 .  0  »- 

-4-  5 — 1  !— ^ 

Wash-ing-ton,  Horn 

1 —  1  1 — 1 

— J  N — 0  0— 

:-L  .  I      1  r— 

2  of     the  brave  and 

'ree. 

 *  0-  0 

— i — -i — 0 — 

0  0 

 *-     1  f 

-0  '  H  1  

-1            1            '  ^ 

0 

-e>— - —  - 
-i  L" 

40 


THIRD  SERIES.— CHROMATIC  TONES  AND  MODI  )  L  ATI  ONS. 


OMENS  OF  THE  SKY. 

(All  muit  feel  that  at  the  word  "sky,"  G,  for  the  moment,  is  key-tone,  not  C.   The  F-sharp,  therefore,  is  not  there  a  chromatic  tone  but  a  regular  member  in  g  1 

standing  in  the  key  of  G  (ti),  but  as  the  modulation  is  so  short,  apply  the  syllable  "  fi,"  as  if  it  were  a  chromatic  tone). 


JULIA  A.  CHASE. 

SI  oil  <■  rat  ii. 
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1.  In     ev -'ry  time,  in      ev  -  'ry  clime  The    o-mens  of   the     sky,     The  flight  of  birds,  the  wind  which  stirs,  Be  -  tok-ens  wet  or  dry. 


-9 — 


 1  1  1  N  1  1  LJ  m  m  m 

-#■       -0-  .   -M-    ~0-  9      9      9  0 


=4 


I   l  i  r 


-0-  -0-  -0-     -    -    -    -     ^  - 

2.  If  clouds  fly  low,  or   new  moon's  bow  No   powder  horn  will  hold,    We  know  that  show'rs  will  bring  the  flow'rs.  Which  slumber  in    the  mold 
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3.  If    West-ern  skv,  when  night  is  nigh,  Shows  red  with  glowing  fire,     We  know  the  morn  will  bring  no  storm,  How-e'er  we  may  de  -  sire. 
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Mr$,  M  A.  KIDDER. 

Moderato. 


LOST  AND  FOUND. 
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1.  Lost  and  found  !   Lost  and  found !  Many  a  thing  in    the    dai  -  ly  round,       Many  a  rose  and    many  a  leaf,  Many  a  joy  and  many  a  grief. 
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2.  Some  things  lost   ne'er  come  back,    Left  be  hind  on  the  dust  -  y  track  ;  Things  we'd  give  the  world  to  clasp,  Gone  for-ev  •  er  from  our  grasp. 
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3.  Lost  and  found !  Lost  and  found  !    Ma"-  ny  things  in  the    dai -ly  round;    Manv  a  friend  and  many  a   foe,  Many  a   joy  and  many  a  woe. 
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4.  Found,  not  lost,      while  we  grope,  Heav'nly  light  and  a   grounded  hope,     That  within    the    high-er    life    We  shall  leave  all  care  and  Strife. 
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MUTE  COMPANIONS. 

It  is  now  seen  that  accidentals  do  not  always  indicate  chromatic  tones,  hut  often  tones  of  modulation,  or,  what  is  the  same  thing,  diatonic  tones  of  a  neighboring  key. 


S.  A. 


Allegretto. 
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1.  There  they  stand  in     mar  -  tial   or  -  der, Wrapped  in     si  -  lence    al  most  grim,  Fac  -  es    ma  -  ny,    garments  va  -  rious,  Short  and  tall,  and 
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2.  Some  are  se  -  rious,  sol  -  emn,  weighty,    Full     of  thought  and  earn-est-ncss ;  Some  are  jol   -  lv,     full     of    laughter,  Good    for  souls  when 
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3.  Some  converse    in    well-known  language  (Strange  but  true,  al-tho'  they're  dumb) ;  Some  have  come  from  far  -  oil'  coun-tries,  And  from  by  -  gone 
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4.  But  they  all     are    read  -  y,   wait  -  ing,  Answering  mute- ly      all  our  looks,  Neither  care  -  less,   nor     of  -  ti  -  cious— You  have  guessed  them, 
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stout  and   slim.   Can    you  guess  them?  Can  you  guess  them  ?  Short  and    tall,      and  stout  and  slim 


3=^ 


4=* 


-0 — 0- 


-N  1  -1- 


1 


la  -  bora  press.  Can  you  guess  them  ?  Can  you  guess  them?  Good  for    souls    when    la  -  bors  press. 
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a    -  ges,  some.    Can  you  guess  them?  Can  you  guess  them?  Though  from  far  -   off     a  •  ges,  some. 
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they  are   books.  You  have  guessed  tbese  mute  compan  -  ions,  Yes,  you've  guessed  them — they  are  books. 
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THIRD  SERIES.  — CHROMATIC  TONES  AND  MODULATIONS 


THE  SUMMER  STORM. 

When  it  is  desired  that  the  affect  of  an  accidental  should  be  stopped  before  it  reaches  the  next  bar,  another  accidental  is  introduced  which  changes  the  meaning 
of  the  line  or  space  a  half  step,  it  may  be  higher  or  it  may  be  lower,  but  keep  in  mind  that  the  meaning  of  a  line  or  space  is  never  changed  but  a  half  step  at  a  time. 

G  C  R. 
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1.  The  lightnings  shoot  a  -  cross  the  sky,  The  thunders  crack  and  roar,      A  thousand  ech  -  oes  send    re -ply     A  -  long  the  wooded  shore. 
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2.  The  farm  -  er    by     his  mien  be-trays  The  work-ings  of     his    mind,  "  We  need  the  gen  -  tie  rain,"  he  says,  "  But  save  us  from  the  wind." 
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3.  And  e  -  ven  now   the  an  -  gry  blast  Re-treats  a -cross   the  plain — The  wind  has  ceased — the  storm  is  past,  And  soft  -ly  falls  the  rain 
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Moderate 


A  SUMMER  CALM. 


G.  F.  ROOT. 


1.  The   sunlight  on  the  wa- ter   glints;  We  touch  the  welcome  land  With  lift-ing  prow  that  scarcely  dints  The  soft  and  yielding  sand. 
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2.  Be  -  yond  the  bar  the  bil-lows    leap      In  glitt'ring  show'rs  of    spray  ;  But  here  the  shim'ring  wa  ters  Bleep  Thro'-out  the  summer  day. 
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3.  So    loose  the  sail  and  strike  the  mast,   And  here  in  qui  -  et 
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lie    Thro'  noon's  bright  glow,  nor  heed  how  fast  The  peace-fill  moments  fly 
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Introduce  Minor  keys. 

If  you  take  five  (sol)  from  either  of  the  keys  we  have  been  Binding  in  and 
substitute  sharp  five  (si)  not  only  a  new  key  will  be  the  result,  but  it  will  be  a  key 
of  a  different  kind — more  sad  or  plaintive.  It  is  called  the  Minor  key.  The 
keys  we  have  been  singing  in  are  called  Major  keys. 

From  the  key  of  C  major  take  five  (ti)  and  substitute  sharp  five  (G-sharp) 
and  the  key  of  A  minor  will  be  the  result,  that  which  was  sharp  five  of  the  major 
becoming  seven  of  the  minor  key. 

A  major  key  and  a  minor  key  so  connected  are  said  to  be  "relatives."  The 
key  of  A  minor  is  said  to  be  the  relative  minor  of  C  major,  and  G  major  is  said  to 
be  the  relative  major  of  A  minor. 

Every  major  key  has  its  relative  minor.  In  each  case  the  sharp  five  of  the 
major  key  (a  chromatic  tone)  becomes  seven  of  the  relative  minor  (a  diatonic 
tone). 

Relative  keys  have  the  same  signature,  but  there  is  one  diatonic  tone  of  every 
minor  key  which  is  not  shown  in  the  signature  place,  making  an  exception  to  the 
rule  which  holds  good  in  all  major  keys  that  all  diatonic  tones  of  the  key  are 
shown  in  the  signature  place.  The  diatonic  tone  of  the  minor  key  which  is  not 
shown  in  the  signature  place  is  seven — that  tone  which  is  sharp  five  in  the  relative 
major.  TIub  tone  is  represented  by  an  accidental  whenever  it  is  wanted,  just  as 
sharp  five  in  the  relative  major,  is,  and  has  the  same  syllable  (si).  The  syllable, 
therefore,  to  one  or  key-tone  of  the  minor  key  is  not  "do,"  as  in  the  major  kev, 
but  "la." 

In  these  relative  keys  the  syllables  apply  to  the  absolute  pitches  precisely  the 
same  whether  you  are  in  the  major  or  the  minor  key.  l  or  example,  in  the  key  of 
('  major  and  A  minor  C  is  do  whether  it  is  one  of  the  major  or  three  of  the  minor, 
D  is  re  whether  it  is  two  of  the  major  or  four  of  the  minor,  A  is  la  whether  it  is 
six  of  the  major  or  key  tone  of  the  minor  and  G-sharp  is  si  whether  it  is  sharp 
five  of  the  major  or  seven  of  the  minor. 

There  is  great  convenience  in  this,  for  when  you  are  singing  from  a  certain 
signature,  whether  you  are  in  the  major  or  the  minor,  the  syllables  go  on  just  the 
same.  From  these  facts  it  is  seen  that  you  cannot  always  tell  by  looking  in  the 
signature  place  what  key  a  piece  is  in.  If  you  look  in  the  signature  place  ami  find 
all  the  lines  and  spaces  natural,  you  know  the  piece  is  either  in  the  key  of  C  ma- 
jor or  A  minor,  but  you  cannot  tell  which. 

How  can  you  find  out?  Look  along  through  the  piece  and  if  there  are  G's 
and  the  last  tone  in  the  base  is  C,  it  is  major.    If  there  are  no  G's  but  G-sharps 


instead  and  the  last  note  in  the  base  is  A,  it  is  minor.  When  you  can  read  well 
enough  to  hear  the  music  mentally  as  you  look  along,  you  can  tell  by  the  sound. 

You  will  observe  that  the  sharp  five  which  becomes  seven  in  the  change  from 
major  to  minor,  is  in  many  keys  represented  by  a  natural.  That  is, — a  natural 
does  the  sharping. 

37.  A  minor.  Keep  in  mind  that  "la"  is  the  key-tone  syllable  in  minor 
keys.    Also  that  the  syllable  "si"  is  diatonic  and  not  chromatic,. 
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Oft  we  sing  of  grief  or  pain  In  this  plain  tive  mi  -  nor  strain. 
38.    E  minor. 
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See  the  leaves  are  fall  -  ing  fast,  Au-tumn  drear  has  come  at  last. 
39.    B  minor. 
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Grandly  the  bil-lowB  are  roll- ing  on  high,   Dan  ger    is  nigh. 

40.  D  minor.  You  notice  that  the  tonic  arpeggio  here  is  mournful.  That 
is  because  it  is  a  minor  chord. 


Mournful  -  ly  the  low  winds  moan  Thro'  the  for  -  est  sad  and  lone. 
41.    G  minor. 
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From  the  chap -el  in  the  dell  Hear  the  mournful  fun-eral  hell. 
42.    C  minor. 
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Pa-tient-ly  our    tri  -  als   bear,  in  each  life  must  come  some  care. 
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THE  DREARY  DAY. 

The  same  tune  in  minor,  then  in  major.    Three  verses  in  one,  and  three  verses  in  the  other.    Sing  all  the  minor  verses  first. 
Andante. 
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1.  The  drear-y    day    drags  slow  ly    on,    The    rain  falls  chill  and  fast,   And  wild  ly  scuds  in    blind  ing  sheets  Be  -  fore  the  northern  blast. 
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2.  The  kine  stand  shiv'ring  'neath  the  trees,  No   song-bird  skims  the  lea,  And  all    a-round   is     dullness  drear  As     far     as  eve  can  see. 
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3.  Tho' wild  the  storm,  tho'  sing-ing  birds  Are    ab  -  sent  from  each  bough,  And  ev-'ry-thing  that  meets  the  eye  Seems  dull  and  dreary  now, 
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Moderate 


THE  BRIGHTER  DAY. 


G.  F.  R. 
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4.  All     in    a    lit  -  tie  while  will  change— No  tempest,  cloud,  nor  rain — The  birds  will  sing,  the  flow'rs  look  bright,  And  sunshine  come  a  -  gain. 
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5.  So   teach  me,  Lord,  when  life  seems  drear,  My    du  -  ty    to    per  -  form,  And  humbly  look  -  ing     to  Thee  learn   A      les  -  son  from  the  storm. 


6.  Con-tent  to  know  in    this  brief  life,  What  -  ev  -  er  may  be  -  fall —  In  storm  or  calm,  in  weal  or  woe,  That  Thou  art   o  -  ver 
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FOURTH  SERIES  — MINOR  KEYS. 
ICHABOD  RAY  (with  a  moral). 

(Notice  how  the  relative  major  comes  in  when  a  D  is  beard  and  how  the  minor  returns  when  D-sharp  is  substituted). 
EUGENE  J.  HALL. 
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4.  They  quarrelled  now,  who  lit  -  tie  had  cared  For 
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cha  -  bod  Ray  while  his 
 y  


life    was  spared ;  His  lands  they  were  sold,  And  his 
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pinched  and  be  shaved,  And  the  more  gold  he  had  so  much  more  he  craved. 
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cold  heart  within  Grew  as  hard  as   the  dol-lar  he  worked  to  win. 


I 
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laid  him  a  -  way,    And      this  w  as  the  end  of  poor   Ich'  -  bod  Ray. 
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hardly  earned  gold,  All      went  to  the  lawyers  as 


was  told. 
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VOICE  CULTURE.* 


Rreathino.—  When  the  lungs  are  full,  the  breath  can  he  stopped  by  shutting 
the  throat  and  relaxing  the  muscles  of  the  chest  and  abdomen,  by  which  it  was 
taken,  or  it  can  be  held  and  controlled  by  the  abdominal  and  intercostal  muscles, 
and  the  throat  be  free  from  pressure. 

(Note. — The  air  is  drawn  into  the  lungs  by  distending  the  chest,  just  as  it  is 
drawn  into  a  pair  of  bellows  by  distending  its  covers; — the  walls  of  the  chest  are 
drawn  apart  and  the  air  rushes  in). 

To  control  the  breath  at  the  throat  is  injurious  and  painful  ;  to  control  it  by 
the  strong  muscles  that  were  made  to  do  that  work,  is  safe  and  pleasant. 

A  test  that  will  show  whether  the  breath  is  controlled  rightly  or  not  is  this: — 
Take  the  breath  fully,  and  if,  at  the  moment  the  throat  is  opened  to  speak  or  sing, 
more  breath  rushes  out  than  is  needed,  the  muscles  are  not  holding  the  breath 
back  properly.  This  is  especially  true  if  there  is  a  feeling  of  constraint  or  tight- 
ness about  the  throat,  and  a  "letting  go,"  as  it  were,  of  the  abdominal  and  inter- 
costal (side)  muscles. 

On  the  contrary,  the  lungs  being  filled,  if  the  throat  is  open  and  unconstrained, 
and  tones  or  words  can  be  uttered  and  the  lungs  still  remain  full,  and  there  is  a 


consciousness  of  holding  firmly  the  muscles  referred  to,  the  breath  is  controlled  in 
the  proper  way. 

With  right  position,  this  matter  of  breathing  is  at  the  foundation  ;  no  one  can 
hope  to  sing  well  who  does  not  manage  the  breath  properly. 

Delivery  and  quality  of  tone. — Deliver  the  tone  without  obstruction  from 
lips,  tongue,  or  teeth.  Change  quality  by  changing  the  shape  of  the  mouth,  espe- 
cially the  back  part  of  it  (the  pharynx).  Distend  for  somber,  reverent  or  majestic- 
tones,  (maestoso),  close,  or  rather  return  to  usual  form,  for  the  brighter  ones. 

Most  of  the  practice  in  exercises  with  syllables  (where  there  is  no  particular 
sentiment  or  emotion)  should  be  done  tcithont  distension  of  the  throat,  notwithstand- 
ing the  quality  so  produced  may  be  neither  rich  nor'  resonant.  The  reason  why 
this  is  best  is,  that  as  somber  emotions  can  not  be  continuously  borne  without 
mental  injury,  their  constant  expression  can  not  be  indulged  in  without  injury  to 
the  voice.  The  working  tone  is  not  an  emotional  one.  There  need  be  no  feeling 
imparted  to  the  tone  for  the  practice  of  mere  vowel  and  consonant  elements,  nor 
for  interval  or  flexibility  work,  and  very  little  for  phrasing.  Some  shades  of  emo- 
tion may  sometimes  be  given  in  solfeggios,  according  to  the  character  of  the  music. 


Vowels  and  consonant  elements. —  In  the  following  exercise,  Nos.  1  and  2  are  for  the  principal  vowel  elements  of  the  language,  and  No.  3  for  the  dipthongs. 
Nos.  4  and  5  are  for  the  principal  consonants.    Practice  No.  1.  2  and  3  as  follows  : 

First,  sing  them  as  they  are,  then  the  same  numbers  omitting  terminal  consonants,  leaving  only  the  first  consonant  and  the  vowel ;  then,  the  same  number  omit- 
ting all  consonants— leaving  only  vowels. 

Sing  Nos.  4  and  5  first  as  they  are,  then  omit  all  vowels,  leaving  only  the  consonant  elements  with  which  the  words  begin. 

Fill  the  lungs  at  every  inspiration.  Control  the  breath  with  the  right  muscles,  and  use  as  little  breath  as  possible.  Keep  always  an  upright  position,  one  that 
will  give  throat  and  lungs  free  play,  and  do  not  "  make  faces"  nor  unnecessary  motions.  Practice  the  vowels  with  great  care  to  get  right  form,  and  the  consonants 
with  great  force  to  get  distinctness.    Repeat  many  times. 


1.  Carl, 

2.  Can, 

3.  Lain, 

4.  Low, 

5.  Gay, 


curl, 

ken, 

line, 

mow, 

day, 


call, 

cane, 

view, 

no, 
bay, 


coal,   cool,  Carl,  curl,    call,  coal,   cool,  Carl,  curl,    call,  coal,   cool,  Carl,  curl,    call,  coal,  cool, 

kin,   keen,  Can,  ken,   cane,  kin,   keen,  Can,  ken,   cane,  kin,   keen,  Can,  ken,   cane,  kin,  keen, 

toil,   plow,  t   Lain,  line,  view,  toil,   plow,  Lain,  line,  view,  toil,  plow,  Lain,  line,  view,  toil,  plow, 

vo,  though,  '    Low,  mow,   no,  vo,  though,  Low,  mow,   no,  vo,  though,  Low,  mow,   no,  vo,  though, 

ray,   pray,  Cay,  day,    bay,  ray,    pray,  Cay,  day,    bay,  ray,    pray,  Cay,  day,    bay,  ray,  pray. 


(The  following  for  distinctness  of  terminal  consonants  may  he  sung  to  above  music). 
Hold,  bailed,  called,  held,  howled.    Balm,  calm,  elm,  helm,  whelm. 
Elve,  helve,  delve,  selve,  twelve.    Maimed,  claimed,  band,  land,  crow  ned. 


Barb  d.  orti'd,  curbd,  arm  d,  barm'd.   Carv  d,  curv  d,  leav  d,  serv'd,  starv 

Wroncd,  hang'd,  clang'd,  bang'd,  whang'd. 
Learn'st,  scorn'dflt,  tnrn'dst,  burn'dst,  chann'dst 


*  Being  exercises  and  not  pieces,  and  being  specially  requested,  they  are  inserted  here,  although  they  have  been  printed  before. 


Sing  each  of  the  following  numbers  through  the  ten  keys  as  above,  using  the  same  accompaniment.  Let  the  lower  voices  stop  singing,  or  take  the  exercise  an 
octave  lower  when  it  gets  too  high  for  them.    Do  not  strain  the  voice. 

No.  2.  No.  3.  No.  4.  No.  5.  No.  6. 
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EXERCISE  FOR  ARTICULATION  AND  PHRASING. 


After  singing  the  four  words  to  the  quarters,  repeat  them  twice  to  the  eighths  that  follow  them,  according  to  the  little  repeat  marks.  Doubling  the  speed  will 
greatly  increase  the  difficulty  of  utterance.  This  exercise  may  be  practiced  by  sections  or  seats  in  a  variety  of  ways,— each  may  sing  a  number,  or,  one  after  another, 
singing  the  same  number,  or  one  singing  the  quarters,  and  all  the  rest  making  the  repetitions  in  eighths.    All  sing  the  last  two  measures. 


-St  =t 

1.  Ace,  face,  chase,  grace, 

2.  Old,  scold,  sold,  gold, 

3.  Bawl, crawl, drawl, squall, 

4.  Go,  slow,  low,  crow, 


Cagc,  page,  rage,  sage, 
Aunt,  grant,  cant,  chant, 
Stream,  steam,  gleam,  beam, 
Shun,  pun,  run,  dun, 


Breeze,  wheeze,  freeze,  sneeze^ 
Grand,  band,  and,  stand, 
Snatch,  match,  catch,  scratch, 
Quite,  right,  smite,  mite, 


Tale,  quail,  frail,  snail, 
Hang,  twang,  bang,  gang, 
Shrink,  drink,  clink,  chink, 
Damp,  camp,  cramp,  scamp, 


What  a  dread  -  fill  com  -  pli  -  ca  - 
He  will  be  a  re  -  al  won 
Sure  it  is  thro'  trib  -  u  -  la  - 
A  -  y     way  you  choose  to  view 


tion 
der 
tion 
it, 


For    dis-tinct  pro  -  nun  - 
Who  gets  thro'  with -out 
That  we    get    our    ed  - 
How  it    twists  the  tongue  to     do  it! 


a  -  tion. 
blun-der. 
ca  -  tion. 


-m     -w     -w  -w 

Good  phrasing  is  as  necessary  in  music  as  in  language.    Phrases  are  made  by  little  stops  or  pauses  whore  breath  may  be  taken.    Taking  breath  in  wrong  places 
either  in  reading  or  singing,  makes  wrong  phrases  and  injures  sound  and  sense.    In  the  first  Solfeggio  the  phrases  are  clearly  indicated.    Find  them  out  without  aid 
in  the  others.    See  where  the  music  calls  for  eras,  and  where  for  dim.    Syllables  first,  then  "ah." 
Solfeggio  1. 


PART  SONGS,  GLEES  AND  OPERA  CHORUSES 


WILSON. 


LIFE  IS  A  SYMPHONY. 

  i  —  N~ 


G.  F.  R. 
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1.  Life    is    a  symph-o  -  ny,  life    is    a  song !  Strike  the  chords  cheer-i  -  ly,  sing  it    in  tune ;  Spite  of  its    mis  -  er  -  y,  spite   of  its 


tea 
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2.  Fainthearted  ma  -  rin  -  ers,  toss'd  on  the  tide,  Lo  !  the  dawn  brightens,  the  clonds  dis  -  ap  -  pear ;  Soon  in  the   ha  -  ven  of   rest  shall  ye 


3.  Grief-stricken  mourner,  thy  sor-row  give  o'er ;  Freed  from  Earth's  suff'ring,  temp-ta-tion,  and  sin,  There  in  their  joy  %on  the    ev  -  er-green 
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REFRAIN. 


wrong.  Life  is    a   precious,  a     glo-ri-ous  boon.  Life  ev-er-more!  Life  ev  -  er-more  !  Sing,  and  the  boun  -  ti  -  ful  Giv-er  a-dore! 
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ride,  And  there  heav'n's  snn  -  light  shall  ban-ish  your  fear ! 
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shore, 


Loved  ones  are  wait-ing  to  welcome  thee  in!    Life  ev-er-more!  Life  ev  -  er-more  !  Sing,  and  the  boun -ti  -  ful  Giv-er  a-dore! 
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50  SINGING  IN  THE  RAIN,  ROBIN  I 

ROWLAND  SILL.  C.  C.  CASE. 
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Sing-ing 
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in 

the 

rain, 

rob 

-in! 

Rip-pling 

out 

so 
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All 

thy 
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flute-like  notes, 
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This  sing  -  ing 

were  thy  last! 
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Sure-  ly 

thus 

to 

sing, 

rob 

in  !  Thou  must  have 

in 

Az  - 

ure 

6kies  be  -  hind 

the  show'] 

■  And  down  be  - 

k.  k. 

yond  the  night. 
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Af  -  ter    6un-down   too,    rob  -  in  !  Tho'  the  fields  are    dim      And  the  trees  grow  dark  and  Btill,  With  drip-ping  leaf  and  limb. 


11 
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Would  thy  faith  were  mine,  rob  -  in  !  Then,  tho'  night  were  long,     All    its     si  -  lent  houre  should  melt  Their  sor  -  row    in  -  to  song. 
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A  COLLECTION  SONG. 


H.  LAVINIA  BAILY. 


G.  F.  ROOT. 
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1.  Kind  friends,  wo  thank  you,  one  and  all,  For    giv-  ing  8uch  at  -  ten-  tion,  While  we've  ar-raisned  Old   Al-co-hol  And  of  his  faults  made  mcn-tion. 

2.  He  stalks  the  earth  from  east  to  west,  A    deal  of  mis-chief  do -ing;  But    we  are  "on  the   war  -  path  "  now,  Old  Al  -  co  -  hoi  pur- su  -  ing. 
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3.     He  rohs  our  homes  of  peace  and  joy,  He   fills  the  land  with  sigh-ing,    Sets  snares  and  pit-falls  for  our  feet,  He'd  bet-ter  be  a-dy-ing 
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4     He  boasts  himself  a   Kins;. — bylaw  And   li-cense  well  pro  -  tect- ed  ;    But  now  "  the  children  are  a- field,"  We'll  have  him  soon  e-ject-ed 
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And  if  you'd  like  to  see  him  now  Put  "  in  a  pret- ty  pick- le,"  Just  lend  a  hand  and  help  us  ou  By  giv- ing  us  a  nick -el. 
So     if  you'd  like    to  see  him  caught  And  punished  for  his  crime,  sir,    Just  lend  a  hand  and  help  us  on     By  toss  ing  us    a  dime,sir. 
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So     if  you  think  he  should  be  slain,  As    we  be  lieve  he'd  or  - 'ter,     Just  lend  a  hand  and  help  us  on     By  handing  out  a    quar  ter. 
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So     if  you'd  see     us  tack  le  him,  And  take  him  by  the   col-lar,    Just  lend  a  hand  and  help  us  on     By  dropping  in   a  dol-lar 
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O  WELCOME,  JOYFUL  WELCOME. 


Moderate. 


c.  c.  c. 


H—  -I 
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1.  0     wel- come,  joy  -  ful   wel-come,  Sweet  na  -  tu  re's  love  to    thee,  With  all  thy  fra-grant  blos-6oms,  Thou'rt  wel-come  on  the  lea! 


i 
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2.  Re  -  mem-  b'rst  thou  my  maid- en,    Thou  dost,  thou  dost    I      see;    Ah!  still  I   love  that  maid-en,     The  maid-eu  still  loves 


me, 
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Aye  down  the 

vale 

we 

see 

thee, 

So 

lov 

-  ing  and 

so 

fair, 

And 

with 

-0— 

our 

heartiest  greetings,  We 

go  to  meet  thee  there. 
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Then  wel-come 

joy  ■ 

ful 

wel- 

come, 

0 

na- 

ture's  love 

to 

thee, 

With 

bask 

-et 

filled  with  blossoms,  Thou'rt  welcome  on  the 

lea! 
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THE  SIGNAL. 
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R.  NORMAN  OUNNISON. 


VI' 
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1  QoiuK  or  coming  our  engineer  always  signals  his  wife  as  he  passes  his  home." 


GEO.  V.  BOOT. 


1.  Three  short  whistles  sharp  and  shrill,  Gives  for  his  wife  the  en  -  gi-neer  ,  Out  on  the  portb  »- 
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2.  Holds  she  there  the  answ'rius!  light,  Waving  her  hand  a  bove  in  air;    Over  the  field  it 


m 
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3.  Down  the  road  with  roar  and  dash,  Comes  he  the  next  night  thund'rins;  back  ;  First  the  three  whistles, 
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hove  the  hills,  She  comes  as  they  strike  up  -  on     her    ear,    Fare-well  sweet,  Beneath  my  feet    I   feel   the  heart  of  my  en  -  gine  beat. 
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meets  his  sight,  He 


it  full  well,  it  is 


a  pray'r.  Farewell  dear,  True  love  sincere,  Will  wait  at  home  for  thy  com  -ing  there. 
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then   the  flash  The  headlight  is  send -ing  down  the  track!  Per  -  ils  past,  Sweet  home    at  la6t,    A   Fa  -  ther's  fare  'roand  thy  life     is  cast. 
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CLARENCE  TIIARIN. 


4-  rs  rs 


SWEET  BELLS  OF  CHRISTMAST1DE. 


C.  C.  CASE. 


A — A 
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1.  Christmas  bells,  chime  out  tri-umph-ant,  O  -  ver  land  and  o  -  ver    sea  !  Send  your  hap  -  py  ti-dings  float-ing  On  sweet  waves  of  rnel  -  o  -  dy; 
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2.     To  some  doubting,  wca  •  ry    spir  -  it  Bring  a    gen -tie,  ho  -  ly  calm  ;  May  your  notes  on  hearts  sore  wounded,  Fall  like  con  -  se-crat-ed  balm. 


3.    Onyourwing6  of  mu  -  sic,  sweet  bells,  Bear  our  thanks  to  Him  a  -  bove,  Teach  our  hearts  to  time  their  pul  ses,  To  the  rapt'rous  psalm  of  love. 
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Soft  -  ly    tell  your  tender 
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sto  -  ry,  o'er  and  o'er  and  o'er  a 
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gain,  Glo-ry 
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in  the  high-est  glo  -  ry,  Peace  on  earth,  good  will  to  men 
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To  some  life's  storm-troubled  wat-ers,  May  they  whisper  "peace"  be  still,  And  our  sleep-ing souls  a  -  wak- en,  "With  a    glad  ex- ult-ant  thrill. 
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Oh!  ring  out  all  strife  and  mal -ice,  With  the   sto-ry   of  His  birth,  Ring  in  Faith,  and  Hope,  and  Love,  Peace  on  earth,  good  will  to  men. 
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SAM  WALTER  FOUS.   From  "Back  Country  Poems,"  by  permission.  GEO.  F.  ROOT. 
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1.  Wen  you  see    a  i 

 M  1  — 

nan   in  woe,\ 
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• 

V'alk  right  up  and 

~y  n — i — 

say  "hul-lo!" 
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L.  K  1/_ 

Say  "hul-lo,"  an" 

w 

'how  d'ye  do*?" 

"How's  the  world  a 

Z—*-  0  - 

.r 

us  -  in'  you  ?" 
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2.     Is    be  clotbed  in 
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rags  ?  0,  sho !  \ 

Valk  right  up  and 

Bay  "hul-lo!" 

[lags  is    hut  a 

cot -ton  roll, 

Jest  for  wrappin' 

up    a    soul ; 
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3.    .Say  "hul  -  lo,"  an" 
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'how  d  ye  do  ! 

Oth  -  er  folks  are 

-#-   -  0 — 0 — 

*ood  as  you. 1 
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tV'en  you  leave  your  1 
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louse  oi  day, 
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VVanderin  in  the 
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b  ar  -  A  -  way, 
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An'   a    soul   is  worth  a    true   Hale  an' heart -y  "how  d'ye  do!"  Don't  wait  for  the  crowd  to  go,  Walk  right  up  an'  eay  "hul-lo!" 
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Wen  you  trav  -  el  thro' the  strange  Country  t'oth-er  side  the  range,  Then  the  souls  you've  cheered  will  know  Who  you  be,  an'  say  "hul-lo!" 
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H.  I.  KEYS 
DUET. 


MY  BOYHOOD  DAYS 


1.  Full    ma   -   ny  years  have  come  and  gone,  Since  I     have  roamed  the    hill,     With    nim  -  ble   feet  and    joy  -  ful  song,  But  mem'ry  haunts  me  still; 

2.  In     dreams  I     see   the  dear  old  home,  The  door-way  low  and    wide;    The    for  -   est  where  I     loved  to  roam,  My  play-mate  at   my     side  • 

N      ,N  i  __j  |s_ 
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For   I   have  felt    the  soft  wind  blow,  That  rocks  the    finch-es'    nest,     And    I  have  seen  the  hill  -  tops  glow,  Where  sinks  the  sun     to  rest. 

Oh,  those  were  days  of  peace  and  joy,  When  free  from  care  or     harm,      I     roved      at   will — a      coun-trv  bov,    At  home  up  -  on      the  farm. 

N    I       N  INI       N        ^  I       Si  N 


Oh  those  were  days 


of  peace  and  joy, 


When  1  roved,  I  roved  at  will  a  country  boy. 


HOW  IT  ENDED. 


a.  f.  e. 
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1.  They  built  a  church  at  his  ver  -  y  door,    Ho  was'nt  in  it.  They  brought  a  scheme  for  re-liev-ing  the  poor,    I  le  was'nt  in  ft.      If  they'd  work  them- 


*  -  '  '  *  V     -  -  * 

2.  He  passed  the  poor  with  a  haughty  tread,  He  was'nt  in  it.    He  scorned  the  good  with  a-vert -ed     head,    He  was'nt  in  it.  When  men  in  tlie 


3.  A  carriage  slow  -  ly  passed  one  day,    He  was  in    it.   The  funeral  trap-pings  made  a  display;  He  was  in  it"    St.  Pe-ter  re- 
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selves    as      he  had  done,  They  wouldn't  ask  help   of       a    -    ny  one;  So  since  they'd  wasted  the  gold  -  en     min-ute,    He  was'nt  in  it. 
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halls    of      vir-tue  met  He  saw  their  goodness  without      re-gret  Too  high  the  mark  for    him     to     win  it.     He  was'nt  in  it. 
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ceived  him  with  book  and  bell  "My  friend  you\e  purchased  a    tic-ket  to — well,  Your  el  -  e  -  va-tor  goes  down  in  a  minute."   He  was  in  it. 


58 


Anriantino. 


GOOD  BYE,  SWEET  DAY. 

>—  Cres. 


G.  F.  R. 


3™ 


Good  bye,  sweet  day,  good  bye, 


 H- 


I    have    so  loved  thee,   but     I     can  -  not  hold    thee    De  -  part  -  ing    like  a 


Good  -  bye, 
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good  bye, 
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Thy  glow  and  splen-dor   smiles  and  tones  and  glanc  -  eg,    All   van  -  ish    and  the 

/T\   —  Cres.  p 
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Good  bye,  sweet  day,  good  bye, 


All   thy  rich  gifts  my    grate  -  ful  heart  re -mem  -  bers,  The  while    I   watch  thy 
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Creg. 
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dream  the  shad-ows   fold         thee,       Slow  -  ly     thy  per  -  feet  beau  -  ty  fades    a  -  way.     Good  -  bye, 


sweet   day ! 
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boI  -  emn  night  ad  -  vane 

Dim. 
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es,         Ah,  could'st  thou  but     a      lit  -  tie    Ion  -  ger  stay 
p  cres.  *  >"  pp 


Good  bye, 


sweet    day ! 

/TS  Dim.—=c; 
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sun  -  set's  smould'ring  em    -     bers        Die    in     the  west    be-neath  the    twi- light  gray. 


Good  bye,  sweet  day. 
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JUNIUS  L.  HEMPSTEAD. 

Hoderato. 


OUR  FLAG  IS  THERE. 


Q.  F.  R. 
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1.  Where  white-winged  Peace  with  pride  unfolds  Each  pure  and  shin-ing  star,    And  bending  He»'n  with  love  beholds  The  glo  ry  from  a  -  far,  Pro 
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2.  Where  uncrowned  kings  with  fru  -  gal  toil  Reap  in  the  yel-low  grain,  And  gath -er  from  the  fer  -  tile  6oil,  The  pow'r  that  will  main  -  tain  The 
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3.  O'er  tower-in?  pines  on  mountains  wild,  O'er  prairie,  hill  and  plain,  The  same  sweet  song  of  Freedom'6  child  Floats  with  its  bold  refrain.  No 
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claim  -  ing  to  the  list'ning  earth  The  wild,  glad  song  of  Freedom's  birth,  'Tis  there !  'tie  there !  Our  flag  is  there  !  'Tis  there !  Our  flag  is  there 


0 — #-L<S^.JJ 


-0s— 0—0 


=t=fS=t 


I  7    iN   1  ^ 


-d— d- 


wealth  that  makes  our  country  great,  Where  jus  -  tice  holds  the  helm  of  state.'Tis  there  !  'tis  there  !  Our  flag  is  there  !  'Tis  there!  Our  flag  is  there ! 
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North,  no  South,  no  East,  no  West;  But  ev  -'ry  fold  by  love  caress'd ,  'Tis  there  !  'tis  there  !  Our  flag  is  there!  'Tis  there !  Our  flag  is  there! 
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M.  C.  BRIGGS.  D.  D. 
Con  spirit  o. 


OUR  VOYAGE. 

(An  occasional  soug  for  men's  voices.) 


G.  F.  R. 


1.  The   bo-'s'n    is   pip   ing   to    quar-ters,  boys,   All  hands  from  a  -  loft  and    a  -  low,    Man  the  ropes,  trim  the  ship,  set  the  watch,  my  boys,  And  look 


2.  Aye,  bat  -  tie  may  meet  ns    to  -  inor  -  row,  boys,    A  -  long  the  whole  line  of   the    fight;    Ev  -  'ry   arm  shall  new  eu  -  er  -  gy    bor  -  row,  boys,  From  the 


3.  Let  hon  -  or  and  truth  be  our  bal  -  last,  boys,  Let  cour-age  flash  forth  from  each  eye ;  Spread  the  sails  to   sin  -  cer  -  i  -  ty's  breez  -  es,  boys,  And  the 


out   for    a     bit    of    a    blow  ;  A  nd  look  out  for    a    bit    of     a     blow  ;  And  now  for    a  strong  clasp  of,  friendship,  boys,  And  now  for    a  ringing 


g-mg  re- 


meni-o- ries  kin  dled  to  -  night ;  From  the  mem  o  -  ries  kin-died  to  -  night;  Then  join  ev  - 'ry  voice  in    the  cho-rus,  bovs,  Each  heart  keep  the  beat  of  the 
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night  and  the  tem-pest  de  -  fy;     And  the  night  and  the  tempest    de  -  fy  ;     Then  join  ev  -  'ry  voice  in    the  chorus,  boys,  Fach  heart  keep  the  beat  of  the 


train;  Brave  spir-  its  have  sailed  here  be-fore    us,  boys,  Brave  spir-its  will  sail  here  a  -  gain;  Brave 


spir-  its  have  sailed  here  be 


fore    US]  bqye, Brave epir-itfi  will  sail  here   a  -  gain. 


Vi/  Vi/ 


strain;  Brave  spir-  its  have  sailed  here  be-fore    us,  boys,  Brave  spir-its  will  sail  here  a  -  gain;  Brave 

spir- its  have  sailed  here  be  fore    us,  hoys,  Brave  spir  its  will  sail  here   a  -  gain. 


Modvrato  Marcato. 


THE  SWEET  NEW  YEAR. 

In  a  marked  manner— tones  somewhat  detached. 
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Arranged  by  permission  of  H.  BKAINAUD  S  SON'S. 
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1.  The  sweet  new  year,  the  glad  new  year,  To  hap-py  watchers  all      a  -  round,    The    sil-ver  bells  from  far  and  near,  Peal  out  the  welcome  sound. 
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2.  Who  knows  what  in    the  fu-ture  lies  ?  We  know  full  well  the  glad  new  year   We  welcome   in    this  winter  night,  When  all   is  dark  and  drear, 
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Ring,  joy-bells,  ring  !  rin?  loud  and  clear,  The  death  of  him,  the  grand  old  King,  The  dear  old  year  whose  rule  is    o'er,  Your  sal  -  u  -  ta  -  tion  ring. 
f  m  f  m 
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Will  give  us  spring,  will  summer  bring,  With  sunshine  sweet,  and  ver-nal  show'rs,  Then  why  not  hap  -  py  days  to  come,  On  this  fair  earth  of  ours. 
f  m  f  m 
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H.  I.  K. 

Moderate) 


OLD  SCHOOL  DAYS. 


H  I.  KEYS 


1.  When  years  have  gone  by,    we    will  think  of     the   days     We've  spent  in    the     old  conn  -  try 

2.  W  e'll  think  of     the     ef  -  forts  and  blun-ders    we   made    When  these  days  have  been  left    be  • 

3.  Oh,    kil  -   li  -  ma-kran-ky,     it      is       a     fine  song, — WVve  sung  it      a  -  gain  and     a  • 


school ; 
hind  ;  . 
gain- 


Re  -  ceiv  -  ing  and  mer  -  it  -  ing 
We'll  think  of  the  jokes  and  the 
With  rhyth-iuic  -  al    step  tiip-ping 


cen  -  sure"  and  praise,  And  learn-ing  each   pre  -  cept  and 
tricks  we  have  played  On    mas  -  ter     in  -  Jul  -  gent  and 
gai  -  ly      a  -  long,    And    all   join  -  ing     in     the  re 


rule, 
kind, 
frain. 


'Tis    here   we   have  stood  with  our  chalk  in 
We'll  think  of    the    pin   that   we  placed  on 
We  kissed  the  dear  girls  while  they  stood  in 


our  hand,  And  fig  -  ured  and 
his  chair ;  The  act  that  en- 
a     ring,     Ar- rang -ing  their 


stood  till  we  scarce  •  ly  could  stand ;  While  striv-ing  to  fol  -  low  our  mas-ter's  command,  As  he  sat  on  his  rick  -  et 
sued  when  he  chanced  to  sit  there.  The  scene  that  came  next,  with  its  wails  of  de  -  spair,  We'll  re-mein  -  her  for  ma  -  ny 
curls  and   pre-tend  -  ing     to    sing,    All   earn  -'est  -  ly    hop  -  ing    the   bell  would  not    ring,  And  not  thinking    at     all  of 


•  y 

a 

the 


stool, 
year, 
song. 


Hark!  hark!  list  -  en  to  the  bell!  Loud  and  clear  it  sounds,  Hark !  hark !  o  -  ver  hill  and  dell,  How  its  ech  -  o  bounds!  Chil-dren 
Ring  -  ing,   swing        -        -       ing,    Loud  it        sounds,  Now  roll  -  ing     toll         -         -         ing     ech      -      o        bounds  While  chil-dren 


crowd-ing  at  the  door,  In  -  to  school  come  troop  -  ing,  A  noi  -  sy  shutf-ling  on 
crowd        -        -        ing,     Chil     -     dren  troop  -  ing, 


the    floor,    And    o'er     our    tasks  we're  stoop  -  ing. 


GEO.  COOPER. 
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BOB  WHITE. 
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1.  There's  a  plump  lit  -  tie   chap  in     a  speck  -  led   coat,  And  he  sits    on     the    zig  •  zag  rails    re  -  mote,  When  he  whis-tles    at  breez-y, 


St. 


2.  Is     he  hail  -  ing  some  com-rade  as  blithe  as     he?  Now  I    won  -  der  where  Ro  -  bert  White  can  be!    O'er  the  bil  -  lows  of     gold  and 
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3.  Ah!  I    see   why  he   calls;  in    the  stub  -  ble  there  Hide  his  plump  lit -tie    wife    and  ha  -  bies  fair.    So    con-tend-ed     is     he,  and 
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brae  -  ing  morn,  When  the  buck- wheat  is    ripe  and  stacked  the  corn.  Bob  White, 


Bob  White, 


When  he  whis-tles    at  breez-y, 
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am  -  ber  grain  There  is    no    one     in    sight,  but,  hark    a  -  gain 


Bob  White, 


Bob  White, When  he  whis-tles     at  breez-y, 
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proud  of  the  same,That  he  wants  all    the  world    to  know  his  name ; 
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brae  -  ing  morn,When  the  buck-wheat  is  ripe   and   all  stacked  is  the  corn,    Bob  White, 
 S  *  N  1 


Bob  White. 
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brae  -  ing  morn,  When  the  buck-wheat  is   ripe  and  all  stacked  is    the  corn, 


Bob  White, 


Bob  White. 
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THERE'S  MILLIONS  IN  IT. 


E.  M.  \V. 


E.  M.  AVOOP. 


3.  Be-ware!   Sir,    how  you  "  back    it,"    The  "nut  "is 

cof  -  fered     In  U 


4.  Ah!  countless    gold  is 


but      a    "  sell,"  You'll  break  your  teeth  to  crack  it,    And  find  an  emp-ty  shell  !  "  There's 

is  proffered,  "Act  well   a  brother's  part !  "  Let's 


ni  -  ver  -  sal  Heart  !  To  each     the  key 
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said  his  "bread  "was  "buttered,"  There  could'nt  be    a  doubt,  In      ex   -   ta   -  sy       he     mnt-tered      A    wins  -  per,   then     a    shout— There's  millions 
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There's  millions  in    it,  yes, 


There's  millions  in    it,  millions      in     it    for    the  bold ! 
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There's  millions      in  it! 


There's  mil  -  lions    in      it,     yes,  There's  mil-lions  in    it,   millions  in    it    sol  -  id  gold. 
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THE  SLEIGH  RIDE. 
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1.  A  -  way  we  go  o'er  the  flecc  -  y  6now  !  Light-hearted  and  gay  and  free!  With  laugh  and  song  as  we  glide  a  -  long  A  right  mer-ry  com-pa- 
2.  Our  hearts  are  beating  with  gladness  now,  As  far  o'er  the  plain  we   ride,      For  chosen  friends,  and  eompan-ions  true  Are  close  seat-ed    side  by 
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And  mer-ri  -  ly    tin-kles  the  sleigh  bell's  chime    Far  out  on  the  frost  -  y  air,    While  down  in    the  sleigh  snug-ly  packed  all  a  -  way,  We 

Ah,  ma-ny    a   cou-ple  have  been  made  one,  Who'll  nev-er  for -get   the  day  When  true  love  kept  time   to    the  merry  bell's  chime,  While 
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ban-ish   all  tho'ts  of     care.      The  snow-flakes  are  fall  -  ing    as   on  we're  go-ing,  Swift  -  ly  the  west  wind  sets  them  a-blow-ing.    Then          full  of 

out  in  the  dear  old    sleigh.     And  when  winter's  mangle  gleams  at  it's  whit-est,  Soft  -  ly  the  snow-flakes  falling  their  light-est  .  Then  full  of  glee, 
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glee,  No     thought  of         sor     -      -      row,  As  gai  -  ly   we  go  Thro'  wind     and  snow  As  hap-py  as    we    can  be  

Then  full  of  glee,      Notho'tof  sor- row,  Notho't  of  sor   -    row,  Gai- ly  we   go      Thro' wind  and  snow      Hap-py,  as  happy  as    we  can  be. 


GOOD-NIGHT. 
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1.  Good  -  night,  good  -  night,       Ah,  good  the  night,  that  wraps  thee  in  its  eil    -    ver  light,  Good-right;  good-ninht.       No  ui?ht  is  good  for  me 
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^^zizziztzz! 


:tz 


tz 


Tzzztzzz 


=ppzp: 

:^zztz±z 


•  # 

-t—  h- 


—v- 

H— 


-(5 


±ztz± 


 h 


:tzz 


ifcqzzpzz 


hg-.  •  f 


r  * — 


tt 


t.: 


^ZZZ^I 

£=t= 


Izz: 


:zr 
:?z:h± 


•zz#: 


1 


That  holds  not  tho'ts  of  thee,  Good-night,    good-night,     good-night,       Oh,    hap  -  py  and     sweet     thy  dreams   be    to  -  night. 
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Parting  brief  for  thee  and  me, 


Good-night,    good-night,      good-night, Oh,  hap  -  py  and     sweet     thy  dreams  be  to  -  night. 
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Come  with  thy  flow'rs,        come  with  thy  bow'rs,  Beau-ti  -  ful  spring,         oh,  come  a -gain,  Come  in    the  midst  of  thy  train. 
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glad  -   ness  with  -  out  meas  -  ure,  Spring 


time, 


spring 


time,  Sing,  sing  for  joy,  she  is  here,  (she  is  here.) 
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gladness  to     us  without  measure,  yes,  bringing  her  gladness  to    us  without  measure,  Oh,  6ing,sing  for  joy,  she  is  here,  she  is  here. 
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SPRING-TIME.  Concluded. 


Tenor*  and  Itnvra. 
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I  Fa  -  ther  we  thank  Thee  now  For  the  buds  on  ev  -  'ry  bough,  And  that  Thou  dost  so  endow,  With  beauty -the  smil-ing  land.  \ 
(Thou   dost  the  world  o'er-see,     All   its  brightness  comes  from  Thee,  Oh,  that  we  may  ev  -  er   be  Safe  guarded  by  Thy  strong  hand.  | 
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THE  SONG  OF  THE  LARK. 


H.  I.  KEYS. 
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The  sweet  song  of  the  lark  hails  the  morn  -  nig,  And  the  meadow  in   beau-ty    is  clad; 
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ing,  Make  all  nature  seem  gay  and  glad.    With  heart  as  light  and  free    as  winds  that  float,  We  wan-der  by  the  spark-ling  rill;  .  .  "With 
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Then  o     -    ver  the  heath  -  er  Where  sun-beams  are  kiss-ing  the  flowers,  We   wan  -   der  to  -  geth  -  er  and  heed  not  the  fleet-footed  hours. 
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Words  from  the  Gorman  by  F.  W.  R. 
Allegretto. 


COUSIN  JOHN. 

(An  old  Herman  Folk  Song.) 


Arr.  by  FREDERIC  W.  ROOT. 


Cou.s-in  John  came  here,  Cousin  John  sat  there,  Cousin  John  sat  talk  -  ing      in     that  chair;  It  was  yes  -ter-day  Cousin  John  sat  there,  sat  a 
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that   chair.  "When 


One  of  us  said  "yes,"  an  -  oth  -  er  "no ;"  Cousin  John  said  al  -  ways,  "that  is  so !"  It  was 
k'hen  the  old  man  grow  I'd  his  purse    he'd  clink ;  Then  the  old  man  smil'd,  as    quick    as   wink.    It  was 


And  with  moth-er,    who    at     spin  -  ning  sat,    He  would  gos  -  sip    on      of     this   and   that.     It  was 
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talk  -  ing     in    that  chair.  When  the  hoys  came  in    he'd  laugh    and  joke     While  of  hors  -  es,    dogs  and    guns    he  spoke.    It  was 

Then  up -oh     his    knee    he     tooK     the  maid,   Tho' she  scream'd  and  pout  -  ed,   there  she  stayed.   It  was 
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COUSIN  JOHN.  Concluded. 

INTERLUDE.    (If  desired.) 
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yes  -  ter-day  Cousin  John  sat  there,  Sat  a  talk  -  ing  in  that  chair. 
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yes  -  ter-day  Cousin  John  eat  there,  Sat  a  talk  -  ing  in  that  chair. 
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Friend's  Review. 
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WHEN  WORK  IS  DONE. 
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1.  it    is      as    if    the  world  were  glad,  E'en  tho'   it   be    in  darkness  clad;  The  hour  is   nev-erdull  nor  sad    When  work        is  done. 

2.  The  ver  -  y  voic-es  in  the  street,  Are  tuned  to  notes  more  soft  and  sweet,  We  love  all  things  we  chance  to  meet,  When  work        is  done. 
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3.  The  gen  -  tie  mu  sic  of  the  breeze,  The  ten  -  der  whis-pers  of  the  trees,  And  ev  -  'ry  sound  has  pow'r  to  please, 

4.  ITp-on  each  dear  fa-mil-iar  face     Rests  some  new  trait  of  win-some  grace,  And  joy  lights  up  the  old  home-place, 
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When  work  is  done. 
When  work  is  done. 
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MY  BONNY  CANOE. 


Mrs.  M.  0.  PAGE. 
mf  narrh  movement. 


C.  0.  CASE. 
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flow     swift  -  lv  glides  my  bon-ny    canoe.  As  she  skims  the  breast  of    wa-ter   so  blue,  And  the  skies  are  clear,  the  morn  is     so  bright,  And 


reigns  like  a  queen  o'er  the  realm  of  night.  Sing,  then,  my  own  love,  Gai-ly  let  us  sing; 


Sing,  then,  my  true  love,  Let  the  welkin  ring. 
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Then  o'er  the  waves,  love,  Happy  let  us  float; 
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We  two  can  guide  this  bonny,  bonny  boat.  Then     float  "  and  sing    o'er  wa-ters    so  blue,While  the 
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MY  BONNY  CANOE.  Concluded. 
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oars  keep  time    to  a     sto  -  ry     so  true,  Till    the  stars  grow  dim  and  the  sweet  bells  will  chime  The  hoot  for  re-turn  And  our  rest  -  ing  time. 
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Fair   be  thy  dreams,  love,       Through -out  the  night. 


Till   the  first  dawn          of  the  sweet  morning  light. 
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Rest....  thee  so  peace  -  ful,        Night....  holds  for  thee 
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ALPINE  SONG. 


mf 


Moderate 


Arr.  by  GRACE  W.  ROOT. 
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1.  On     a  mount  •  ain  high,  Reaching  toward  the  sky,    Tra     la    la     la     la    la     la    la      la  la,    Near  a  streamlet  welling,  Is  my 
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2.  When  I'm  far  a-way,  The  gay  Al  -  pine  lay,    Tra     la    la  la 
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la      la  la,    Ech  -  oes  in  my  ear,     And  I 


dar  ling's  dwell-ing,    Tra    la    la      la  la  la    la    la,      In      a  sha  -  dy  CTove  Waiting,  stands  my  love,  Tra  la   la  . 
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seem  to  hear 


Tra    la   la      la       la         la,      And  in  dreams  once  more   I     am  near  her  door,  Tra  la  la       la        la  la 
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la    la  la,    And  she  conies  to  meet  me,  And  with  kiss  -  es  greef  me,  Tra  la  la 
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la,    Aud  she  gives  me  greet  ing,  Dream   so  dear,  so  fleeting,  Tra  la  la 
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la,    Ah !  no  more  I'll  roam,  But  will 
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toward  the  sky,  Where  a  stream  let  wells,  There  my.  darling  dwells,  On  a  mountain  high,  Keach-iim  toward  the  sky,  Ah  !  it    is  there  my  dar  ling  waits  for  me. 
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hie  me  home,  Where  the  monntain  high  Reaches  toward  the  sky,  Ah  !  no  more  I'll  roam,  But  will  hie  me  home ;  For  it    is  there  my  dar-ling  waits  for  me. 
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ALPINE  SONG.  Concluded. 
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Tra  la  la  la  la  la  la  la  la  la,    La  la  la  la  la,    La  la  la  "la  la,    Tra    la  la  la  la    la  la  la  la  la,    Tra  la 
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From  Uascagnl,  by  GRACE  W.  ROOT. 


Mer  -  ri  -  ly  the  birds  are  sing  -  ing,    Cheer-i-ly  our  voic  -  es     ringing,      For   to-day,      in  bright  ar  -  ray,  Our  hoi  -  i- 
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Mer  -  ri  -  ly  the  birds  are  sing  -  ing,   Cheer  -  i  -  ly  our  voic  -  es     ring -ing,      For   to  -  day,     in  bright  ar  -  ray,  Our  hoi   -  i 
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MERRILY  THE  BIRDS  ARE  SINGING.  Continued. 

P        ==C        .  mf 


83 


7 


^   »  # 


'  '  • 

-  P  ✓  J 


e-brate.  Ev-'ry  field  is  gay  with  flowers;      Let  us  seek  the  fragrant   bow  -  era,      For  (n  Jane,  life  is  a 
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day  we  eel 


e-brate.   Ev-'sy  field  is  gay  with  flowers;      Let  us  seek  the  fragrant    bow  -  era,     For   in  June,  life  is  a 
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boon,  Our  hearts  in    tune,  with  joy 


e  -  late.  Hail!  bright     sum-mer,  we  greet  thee,  Decked  with 


flow 


era, 
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bonu,  Our  hearts  in   tune,  with  joy 


e  -late.  Hail !  all  hail!  now  hail !     all     hail !  brisht  summer,  we  greet  thee,  Decked  with  flow  -  ere, 
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MERRILY  THE  BIRDS  ARE  SINGING.  Concluded. 


Jeweled  with  dewdrops  spark 


ling, 


Dia  -  mond     dow   -  ere,        Ev   -  'ry        car  -  oil  ing  bird  Bends  forth 


Jeweled  with  dewdrops  spark 


Dia  -  mond 


car  -  oil  ing  bird  sends  forth 
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Dew  -  drops  sparkling,  jewelled  with  dewdrops,  Dia  ■  mond  dowers,  diamond  dnw-crs,  Ev  -  'ry  bird  sends  forth      a  song,  a    car  -  oil  -  ing  song  of 
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of    grat  -  i  -  tude  to  the  Fa 


ther         for        His    boundless  love,  A  song  of  grat  -  i-tude  for  His  boundless  love. 


of    grat  -  i  -  tude  to  the  Fa 


His    boundless  love,  A  song  of  grat  -  i-tude  for  His  boundlesB  love. 
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gnti-tude,  Sends  forth       a  song  of  grat  -  i  -  tude  to  the    Father  for  His  bound  -  less  love,  A  song  of  grat  -  i-tude  for  His  boundless  love. 
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A  SUMMER  LULLABY.* 


GEO.  F.  ROOT. 
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1.  The  sun    has  gone  from  the  shin  -  ing  skies,  Bye,     ha  -  by  bye. 

2.  The  squirrel's  dress  is      a   coat     of   gray,    Bye,      ba  -  by  bye. 


The  flow'rs  have  shut  up  their  sleep  -  y  eyes,  Bye,  ba  -  by 
He  wears    it      al  -  ways  by  night  and    day,    Bye,     ba  -  by 
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3.  The  squirrel's  nest    is     an  old    dry    tree,    Bye,_     ba  -  by    bye....        A    fur  -  ry    ball    in     his  sleep    is      he,     Bye,t  ba 
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bye  ...  The  stars  are  light-ing  their  lamps  to 
bye....       The  rob  -    in   sleeps  in    his   feath  - 'ry 


see  If  babes,  and  squir  rels  and  birds,  all  three,  Are  sound  a  -  sleep  as  they 
down  With  warm  red  breast  and  with  wings  of    brown,  But  ba  -    by  sleeps  in  a 
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breathe  the  tones.    Ritard  and  die  away.  ^ 
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small  white  gown.  Bye,    ba  -  by    bye   Bye, 


bye,  bye,     ba  -  by    bye   Bye,  bye, 

bye,  bye,     ba  -  by    bye ....       Bye,  bye, 


bye,  ba  -  by  bye. 
bye,     ba  -  by  bye. 
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Bye, 


bye,...      bye,    ba  -  by  bye. 
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*  This  is  published  as  a  song,  but  never  before  in  parte. 
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THE  EARTH'S  SWEET  SONG. 


Mrs.  M.  0.  PAGE. 
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How  gai  -  ly  does    the  sun  -  light  fall,  And  showers  its  light 
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a  -  like   o'er  all;  The  breeze  that  sweeps  each  hill  and  plain  Comes  as  a  sweet    re  -  f  rain. 
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How  gai  -  ly  does    the  sun -light  fall,  And  showers  its  light    a  -  like  o'er  all ;  The  breeze  that  sweeps  each  hill  and  plain  Comes  as   a  sweet    re  -  frain. 


U  W  V  I  v  ■  *  »  |  ^   ■ 

And  all     a  -  long  the  ver  -  dant  grass  The  soft  sweet  winds  like  inu  -  sic  pass,   Or    in     the  vales  are  hushed  to  rest    I  p  -  on  earth's  gen  -  tie  breast. 


1^ 
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And  all      a  -  long  the  ver  -  dant  grass  The  soft  sweet  winds  like  mu  -  sic  pass,   Or    in     tlie  vales  are  hushed  to  rest    Up  -  on  earth's  gcn-tle  breast. 


Alto  and  Tenor 


Thus    like  a  harp  all    strung,  Whispers  nat-ure's  tongue  In  a  long  sweet  strain,  The  wide  world  o  -  ver.    Cfl   -  dences  rare  are    hers,    For  her  wOr-ship- 


THE  EARTH'S  SWEET  SONG.  Continued. 
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ers,     But  we  list  -  en   long  Entranced  in  song.  How  gai  -  ly  does   the  sun  -  light  fall,  And  showers  its  rays 
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U  U  V 

a  -  like  o'er  all.  The  breeze  that  sweeps  each 
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How  gai  -  ly  does  the  sun  -  light  fall,  And  showers  its  rays    a  -  like  o'er  all.  The  breeze  that  sweeps  cadi 


tefc 
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hill  and  plain,  Comes  as  a  sweet  re  -  frain.    And  in    the  woodlands  do    we  thrill  To  hear  the  branches  ca  -  rol  still  The  same  sweet  strains  that 
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hill  and  plain,  Comes  as    a  sweet  re  -  train.    And  in    the  woodlands  do    we  thrill  To  hear  the  branches  ca  -  rol  still  The  same  sweet  strains  that 
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o'er  the  grass  Was  wont  to  gen  -  tly  pass 


1 


Now  are  the  breez-es  swell-ing,  While  some  soft  tale   'tis  tell  -  ing,  Some  are  in  mournful  numbers,  While 


Si 
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o"er  the  grass  Was  wont  to  gen  -  tly  pass.         Now  are  the  breez  es  swell  ing,  While  some  soft  tale  'tis  tell  -  ing,  Some  are  in  mournful  numbers,  While 
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THE  EARTH'S  SWEET  SONG.  Concluded. 
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some  are  glad  al  -  way.     Earth  is    a  heav'n-born  singer,  Oft  shall  we  ev  -  er   lin  ger,    O  -  ver  her  chords  will  ponder  A-long  life's  lit-tle  day 
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some  are  glad   al  -  way.     Earth  is    a  heav'n-born  singer,  Oft  shall  we  ev  -  er   lin-ger,    0  -  ver  herchords  will  ponder  A-long  life's  lit  tle  day. 
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How  gai  -  ly  does    the  sun  -  light  fall,  And  showers  its  light    a  -  like  o'er  all;  The  breeze  that  sweeps  each  hill  and  plain  Comes  as  a  sweet  re 


frain. 
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How  gai  -  ly  does    the  sun  -  light  fall,  And  showers  its  light    a  -  like  o'er  all ;  The  breeze  that  sweeps  each  hill  and  plain  Come6  as    a  sweet    re  -  frain. 
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And  all     a-long  the  ver  -  dant  grass  The  soft  sweet  windslike  mu  -  sic  pass,   Or    in     the  vales  are  hushed  to  rest    Up  -  on  earth's  gen  -  tie  breast. 
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And  all     a-long  the  ver  -  dant  grass  The  soft  sweet  winds  like  mu  -  sic  pass,  Or   in     the  vales  are  hushed  to  rest    Up  -  on  earth's  gen-tle  breast. 
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FAR  O'ER  THE  TREMULOUS  TIDE. 


J.  R.  MURRAY. 
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1.  Far    o'er    the  trem-u  -  lous  tide,     Far  o'er  the  sbad-ow  -  y    sea,     On- ward,  Still  on- ward  we  glide,  glide,   Mar- i- ners  hap-py  and  free; 

2.  Moni-ing     is    breaking  a  -  bove,    Dark-ness  is      fad-  ing  a  -  way,      So    to   the  heart  Cometh  love,   love,    Turning  its  might  in  -  to     day  ; 


1.  Far   o'er    the  trem-u  -  lous  tide,     Far  o'er  the  shad-ow  -  y    sea,     On-ward,  still  on-ward  we  glide,  glide,   .Mar- i  •  ners  hap-py  and  free; 
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Wea  -  ry     of    bus  -  tie 
0  -  ver   the  trem  -  u  • 


and  care, 
lous  tide, 


Wea  -  ry  of  life  and  its  fret, 
O  -  ver   the  shad  -  o  -  y  sea, 


Glad  -  ly  we  breath  the  cool 
On  -  ward,  still  on  -  ward  we 


Wea 
O 


ry  of     bus  -  tie    and  care,  Wea 

ver  the    trem  -  u  -  lous  tide,  0 


ry  of     life    and  its 

ver  the  shad-ow  -  y 


fret,  Glad 
sea,  On 
I  1 


ly 

\\  ard, 


we 
still 
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air, 
glide, 


Sor  -  row  and  pain  we  for  -  get, 
Mar  -  i  -  ners  hap  -  py    and  free, 


Sor  -  row  and  pain  we  for  -  get. 
Mar  -  i  -  ners  hap  -  py    and  free. 


breathe  the  cool   air,  And 
on  -  ward  we  glide,  We 
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sor  -  row  and  pain  we  for  -  get, 
Mar  -  i  -  ners  hap  -  py    and  free, 
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Sor  -  row  and  pain  we  for 
Mar  -  i  -  ners  hap  -  py  and 


^  we  for-get, 

so   hap-py  and  free, 


we  tor-get, 
hap-py  and  free, 
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THE  TORPEDO  AND  THE  WHALE. 
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Allegretto. 


Arranged  from  AUDRAN,  for  this  work. 


3 


■V— tr 


■0-  .  -0^  9 


1^1 


1.  In     the    North  Sea    lived    a     whale,   In    the  North  Sea  lived   a  whale,    In    the  North  Sea  lived  a  whale,  "Whom  no  one  had    dared  as-sail, 
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2.  All    went  well     un  -  til     one     day,   All    went  well  un  -  til  one  day,    All    went  well  un  -  til  one  day,    Came  a  strange  fish    in    the  bay, 
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3.  "  You  make  tracks  now,"  cried  the  whale,  "You  make  tracks  now,"  cried  the  whale,  "You  make  tracks  now,''  cried  the  whale,  Then  he  lashed  out  with  his  tail, 
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THE  TORPEDO  AND  THE  WHALE.  Concluded. 
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This  whale  used  un-du-ly     To    swagger    and  bul-ly,    And  oh  !        And  oh  !       They  feared  this  monster  so,    This  whale  used  un-du-ly  To 
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This  fish  was     in-deed,  oh,     A  Woolwich   tor-pe-do,    But  oh!        But  oh ! 


The  big  whale  did    not  know,  This  fish  was     in-deed,  oh, 
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The  new  fish    was  load  ed,    And  quickly     ex-plod  -  ed,   And  oh  !        And  oh!       That  whale  was  seen    no  mo',    The  new  fish    was   load-ed,  And 
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Slower. 


swag-ger    and    bul-ly,    And  oh  ! 


And    oh  !    They  feared  this  monster  so. 


Woolwich  tor-pe-  do,    But  oh!        Rut  oh! 


The  big  whale  did  not  know. 


ill 


quickly     ex- plod -ed,  And  oh!       And    oh!       The  whale  was  seen  no  mo' 
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Haste    we  to     the  stream- 


voic-es    to-geth-er    "We'll  min  gle   in    mcr  -  ry     song  ;    ....     Oh,         come  to  the   wa  -  ters,  the  bright  rippling  wa  ters,    Yes,  come  to  the 


"       voices     to-geth-er    We'll  min  gle   in    iner  -  ry  song,  mer  ry  song,     Oh,         come  to   the   wa - ters,  the  bright  rippling  wa- ters,    Yes,  come  to  the 

fcl 


voie  -  es    to-geth-er    AVe'll  mingle    in    mer  -  ry  song; 


<>h,         come  to   the    wa  -  ters,  the  bright  rippling  wa-  ters,  Come 
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wa -  ters,  the  bright  rippling  wa- ters,  Where  wavelets  are  flow-ing  ko  fresh  and  so  elear  ;  Come  ev  -  'ry  one  to  the  bright  cryg-tal  wa-ters  \nd 
wa  -  ters,  the  bright  rippling  wa- ters,  Where  wavelets  are  flow-ing    so   fresh  and  so   clear;     Come  ev  - 'ry    one    to    the  bright  crvs-tal   waters  And 


Sweet-ly  the   beau-ti-ful     lil     -     ies  gr 


row    in  our  boat  with  coin-pan-ions  so  dear,  oh  yes,  Come  to  the  waters  the  bright  rippling  wa-ters,  Where  wavelets  are  flow-in^  so  fresh  and  so 


row   in  our  boat  with  com-pan-ions  so  dear,  oh  yes,  Come  to  the   wa  ters  the  bright  rippling  wa-ters,  Where  wavelets  are  flow-ing  so  fresh  and  so 


Breathing  their  fra  -  grance  rare,    .    .      oh        yes,  Come  row  a   -   cross      the  lake,  O  -  ver  the  wa-ters    so  f;iir, 


clear,  Come  ev-'ry  one  to  the  bright  crystal  wa-ters,  And  row  in  our  boat  with  companions  so  dear.       La  la        la  la       la  la       la  la         la   la  lain 


clear,  Come  ev-'ry  one  to  the  bright  crys-tal  wa-ters,  And  row  in  our  boat  with  companions  so  dear.    Row-ing   in    the  shad    -    ow         Of  the  o'ct -hang.ing 

-  ' 


Gently  the  mel -o -dy    of  our  song      Will  float    up  -  on         the   air.    ...        Ln  la  la  la  la  h 
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Catch-ing  faint  -  est  whis    -    pers  Of     the  cool  -  ing  breeze,  .  .  Come,  our  boat   is  wait    -    ing,         come  do  not  de- 


la  la 


la  la  la  la  la  la  la  la  la  la  la  la  la 


la 


la  la  la  la  la     la  la       la  la       la  la     la  la     la  la      la  la       la  la  la.  Now  all        as   one      to  -  geth  -  cr  Pull         quick  and 


What   is  more  de-light  -   ful         On     a  summer's  day?  .    .  Now  all  as  one,  all  as  one  pull  to-geth-er,  All  ready  now  pull  quick  and 


Now  all  as  one,  all  as  one  pull  to-geth-er,  All  ready  now  pull  quick  and 


strong,  quick  and  strong,  See  the  boat  glides,  the boatglides  the  wa  -  ters    a  -  long,  see  the  boat  glides  the  beau-ti-ful    wa  -  ters    a  -  long,  See,  yes,  see  how  the 
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how        the    shore      re  -  cedes  in   the    dis        -        tance         a   -  way, 


Oh,  glad        and   hap        -        py  our 


shore,  how  the  shore  is    re  -  ced  -  ing,  the  shore  is     re  -  ced-ing    in    dis-tance   a  -  way,  Oh,  how  hap-py  and   joy-ous  our  glad  hoi  -  i  -  day,  oh,  yes, 


shore,  how  the  shore  is    re  -  ced  -  ing,  the  shore  is    re  -  ced-ing    in    dis-tance   a  -  way,  Oh,  how  hap-py  and  joy-ous  our  glad  hoi  -  i  -  day,  oh,  yes, 


joy    -    ous     hoi    -     i  -  day, 


Hap-py  and  joy-ous  our    hoi    -     i  -  day,  hap-py  and  joy-ous  our    hoi     -     i  -  day, 


joy-ous  and  hap-py  our  glad  hoi  -  i  -  day,  oh,  yes,  Hap-py  and  joy-ous  our  glad  hoi  -  i  -  day,  oh,  yes,  hap-py  and  joy-ous  our  glad  hoi  -  i  -  day, 


joy-ous  and  hap  py  our  glad  hoi  -  i  -  day,  oh,  yes,  Hap-py  and  joy-ous  our  glad  hoi  -  i  -  day,  oh,  yes,  hap-py  and  joy-ous  our  glad  hoi  -  i  -  dav, 


Hap-py  and  joy -ous,  hap- py  and  joy  -  ous,  Happy  and  joy-ous  our  hoi  -  i  -  day,   oh,  hap-py  and  joy-ous  our  hoi  -  i-day,  Our  hoi  -  i    -  day. 


Hap-py  and  joy -ous,  hap- py  and  joy  -  ous,  Happy  and  joy-ous  our  hoi  -  i-day,   oh,  hap-py  and  joy-ous  our  hoi  -  i-day,  Our  hoi  -  i   -  day. 


Happy  and  joy  -  ous,  hap- py  and  joy  -  ous,  Happy  and  joy-ous  our  hoi  -  i-day,   oh,  hap-py  and  joy-ous  our  hoi  -  i-day,  Our  hoi  -  i   -  day. 
— *  * — i  m — m  ,    rm  »  m  n»  =  H=  .  ■  m  m  rm  
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G.  F.  R  « 

Anttantino.    {Altos  &  Tenors.) 


SOFTLY,  SOFTLY  FALLS  THE  TWILIGHT. 

(A  reminiscence  of  the  Court  of  Honor.) 


GEO.  F.  ROOT. 
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Soft  -  ly,  soft  -  ly    fulls  the    twi- light   on     the    beau  -  ti  -  ful     la  -  goon,       Whose   wa  -  ters  dance  and  spark  -  le     in  the 


sil  -  ver     of     the  moon  ;  While  from  loft  -  y   dome  and   tow  -  er     and     a  -  long   the    cor-niced  wall,      A    my  -  riad  gold  -  en  lights  send  forth  tin  ii 


glo  -  rv 


all. 


They  are    gath-'ring    by     the    thousands    on     the  stream  and   on     the  6trand,      All    are     ea  -  ger    and  ex- 
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SOFTLY,  SOFTLY  FALLS  THE  TWILIGHT.  Continued. 


loft  -  y   dome  and   tow  -  er    and     a  -  long  the    cor-niced  wall       A    my  -  riad  gold  -  en  lights  send  forth  their  glo  -  ry      o  -  ver  all. 

r     r  ,  r     r  -  -  -•r  •  -f-  ,  m — m — £ — «— ^i* — * — i* — "T  ]  C — ff- 


See!  See  that  burst  of    won-drous    beau-ty    with   its       li  -  quid  sheaves  and  flow'rs!  See !  see !  High     in    the    star  -  lit 


az  -  ure,    see,  the     rain-bow  -  tint  -  ed   show'rs!   Now  flash-ing  here, 
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The  sheaves  ap  -  pear, 
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Then  ferns  and 
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ry  -  land, 
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(OhJ.v  one  or  two  voices  on  the  high  tone.) 
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court  of   Fair-y  -  land,  In    that  grand  court  of    Fair  -  y  -  land,  that  court  of     Fair  -  y    -  land. 


100  C.  L.  B. 

j  A  Hit  Mai  oia. 


THE  PATRIOT'S  FAREWELL. 


m/L 


From  AUBER,  by  FREDERIC  W.  ROOT. 

j  K_/L_fc  s_ 


i/    t?  US? 
Loud  -  ly  the  bu  -  gle  sounds.  And  I  mu6t  from  thee  part,  "Tis  du  -  ty's  stern  de  -  cree.    Cling  not  to  me,  sweet-heart,  For  hon  -  or  bids  me 
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go     to  death  or    vie  -  to    -  ry.         List  the  march-ing  feet  ap-p roach,    Of    pa  -  triots  true  who  for  coun-try   and  flag  would  glad-ly 
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die.     I      fol  -  low  where  their  col  -  ors  lead,  Give  me  strength,  bid  me  go,    Bid  me  pain  and  fear  de-fy, 

 f  •    P  ft  0  >    0   ,m  0  0 


p  V     s  I 

Bid  me  go, 


p  U  'J 
Bid  me 
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p 


gp, 
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Fare 


well, 
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Fare 


well,  Farewell,  Fare-well, 


The    pop  -  u -lace    is  cheer-ing,  hear  the  wild     ac-claim,  Swords  are 
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clank  -  ing,  Hearts  are   beat  -  ing     fast    with  fear. 
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are    peat  - 
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Of    those  who  march  with  strong  and    va  -  liant  spir  -  it    now,     Ah,  how 


THE  PATRIOT'S  FAREWELL.  Concluded. 
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ay  will    re  -  turn  to  loved  ones  dear ? 
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Our  conn-try  calls   a  -  way,  Then  ask    we    not    to  stay,    0  heark  -  en  !  Loud  -  ly   the  bu  -  gle 
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H.  I.  KEYS. 


GENTLY  NOW  THE  SHADES  OF  EVER 


Schubert's  Serenade.    Arr.  t>j  C.  C.  CASS. 
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Gently  now     the  shadts  of  ev  -  en    Greet      the  coming  night, 
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Far  a-wav 


in    yonder  hcav  -  en  Fades    the  lingering  light; 
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the  coming  night,  the  com-ing  night.  la 
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la  la  la  la  la       la  la  la  la  la  Fades  the  lingering  light,  the  liigwiig  light, 
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GENTLY  NOW  THE  SHADES  OF  EVEN.  Continued. 
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Calm  ami  still       the  world  is  sleep -ing,    Bathed     in  dreamy  light, 
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GENTLY  NOW  THE  SHADES  OF  EVEN.  Concluded. 
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Vtom  OFFENBACH  by  FREDERIC  W.  ROOT. 
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moderate 


oft'  each  brow,    Let's  be   hap-py    now.  Free  as  the  rill    on    yon  - der  hill,  We'll  wan  der  thro'  the    leaf  -  y    dell,        leaf  -  y  dell, 


the    dell,        leaf  -  y  dell,        Where  the 


ofl'  each  brow,  Let's    be   hap  py  now. 


Free  as  the  rill    on    von  -  der  hill,  We'll  wan-der  thro'  the    leaf  -  y    dell,        leaf  -  y  dell, 


the    dell,        leaf  -  y  dell,        Where  the 
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LET  US  AWAY.  Continued. 


Where  the  songsters  Nature's  ]>rais-es   tell.  . 


Lend-ing  perfume 


joy-OUS  songsters  Nature's  prais-es    tell.  .  . 


'Tis  there  are  found  the  rar  ■  est  flow   -  ers, 


AYhere  the  songsters  Nature's  prais  es   tell.  . 


Lend-ing  perfume 


joy  -ous  songsters  Nature's  prais-es   tell.  . 
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to    the  summer  hreeze 


'Neath  en-twin-ing  branches   of  the 


to    the  summer  hreeze, 


'Tis  there  are  found  the  fair -est  bow  -  ers, 


'Neath  en-twin-ing  branches  of  the 
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LET  US  AWAY.  Continued. 
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song  of  warh-lers  ear  -  ly    All  things  now  with  joy  o'er-flow.    Let  us    a  -  way, 
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do  not  de-lay, 
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Do    not  de- 
tan  -  -  <lo. 


song  of  warb-Iers  ear  -  ly    All  things  now  with  joy  o'er-flow. 
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LET  US  AWAY.  Continued. 


Let's  be   hap  -  py  now. 


Let's      be  hap  -  py  now. 


Free  as  the  rill    on   yon  -  der  hill,  We'll  wan  der  thro'  the    leaf  -  y  dell,  leaf  -  y  dell,     Where  the  songsters 


leaf  -  y    dell,       Where  the  joy  -  ous  songsters 

M 


Free  as  the  rill    on    yon  -  der  hill,  We'll  wan  der  thro'  the    leaf  -  y  dell,  leaf  -  y    dell.      Where  the  songster 


leaf  -  y    dell,       Where  the  joy  -  ous  songster; 
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Ill 


Nat-lire's  prais  -  es   tell,     Let   us     a-way,      do   not  de  -  lay,    Time  flies  on  with  wont  -  ed  speed,  We've  none  to  waste,    Off' then,  with  haste,  We  will 


Nat-ure's  prais  -  ea   toll,     Lot    us     a-way,      do   not  de  -  lay,    Time  flies  on  with  wont  -  ed  speed,  We've  none  to  waste,    Off  then,  with  haste,  We  will 


fol  -  low,  who  will  lead?  Let  us      a-way,    do   not     de-lay,    Off  then,  with  haste,  no  time    to  waste, 


Away,   a  -  way.  . 


fol  -  low,  who  will  lead  ?  Let  us      a-way,    do   not    de-lay,    Off  then,  with  haste,  no  time    to   waste,  A  -  way, 
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a  -  way. 
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WARRIOR  REST. 


('.  M.  S.  Arr. 
An<liint<>. 


Warrior  rest, 


From  LUCIA  by  GEO.  F.  ROOT. 


thy  toils  are  end    -   ed,  Strife  at  last, 


for  thee,  is  o 


ver,  E'en  theclar-ion  call  with  can-non 


no  more,  no,  nev  -  er-more,  thy 


WARRIOR  REST.  Continued. 
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Warrior  rest,  thy  toils  are  end      -      ed,     Strife  at  last,  for  thee,  is    o      -       ver,   E'en  the  clar  -  ion  call  with  can  non 


blend  -  ed,      Shall  dis-turb    .    .       no  more  thy  slum  -  ber,  Thine  was  not    .    .      a     hand  to     fal  -  ter  When  thy  sword    .    .  should  leave,  should 


cannon  blended,  Shall  disturb  no  more        thy  slum  -  ber,  Thine  was  not    a  hand  to     fal-ter  When  thy  sword  should  leave,  should 
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WARRIOR  REST.  Concluded. 


swell 


ing,  For-got       -       ten  nev-er  -  more, 


swell 


ing,  For-got      -       ten  nev-er  -  more, 


For-got     -  ten, 


For-got  -  ten  nev  -  er-more,    no  nev  -   er  -  more. 


TUNES,  HYMNS  AND  CHANTS 


SUNBURY.    L.  M . 


C.  C.  CASE. 

Noderslo.  
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GREEN  SB  URG.    L.  M. 

C.  C.  CASE. 
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1.  Oh! 

that  I  could  for  - 

ev  -  er  dwell  De- 

lighted 

at  the 

Sav-ior's  feet,  Be  - 

hold  the  form  I  love  so  well,  And  all  his 

ten-der  words  repeat. 

q=t=f= 

J-J  * 

1  J 

\  1 

!     1  ■ 

— - — J= 

 0  1 

L«> — #^ 

Ltf>  

4  '  4 

t 

=1^-1 

\l4- 

1  J 

— w- 

=l,.f-4i 

======t=q 



1 

 1  0— 

-&  

■f — ^— 

i — *— *- 

-(2  «- 

— 1  

i  r 

i  

d — F 

1    1  1 

i  1— 

>y  
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ENDLESS  LOVE.    L.  M. 


J.  R.  MURRAY. 


Amlitntino 


1 .  My  God,  how  endless  is  thy  love,  Thy  gifts  are  ev  -  'ry  evening  new  ;  And  morning  mercies  from  a  -  bove,  Gently  distill  like  morning  dew 
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2.  Thou  spread'st  the  curtains  of  the  night,  Great  Guardian  of  my  sleeping  hours  ;  Thy  Sov'reign  word  restores  the  light,  And  quickens  all  my  drowsy  powers 
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3.  I  yield  my  pow'rs  to  thy  command,  To  thee  I  con  -  secrate  my  day6 ;  Perpetual  blessings  from  thy  hand,  Demand  perpet-ual  songs  of  praise 
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DANHOFF.    L.  M. 


C.  C.  CASE. 


Moderate 
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1.  Great  God,  I  would  not  ask  to  see  What  in  my  coming  life 
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be  ;   Enough  for  me    if  love  di-vine    At  length  thro'  ev  -  'ry  cloud  shall  shine 
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2.  Yet  this  my  6oul  desires  to  know,  Be  this  my  on  -  ly  wish  be-low  :  That  Christ  is  mine ;  this  great  request  Grant,  bounteous  Lord,  and  I    am  blest. 
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ELIZABETH.    L.  M 


C.  C.  CASE. 
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Maestoso 
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1.  Come,  let  us  tune  our  loft  -  iest   soug.    And  raise  to  Christ  our  joy  -  ful  strain;       Wor-ship  and  thanks  to  him  be  -  long,    Who  reigns,  and  shall  for  -  ev  •  er  reign. 
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2.  Uis  sovereign  pow'r  our  bod  -  ies   made,  Our  souls  are  his  im  •  mor  •  tal  breath ; 
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And  when  his  creatures  sinned  he     bled,      To  save  ns  from  e  -  ter  - 
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PELTON.    L.  M. 


C.  C.  CASE. 


1.  Awake,  my  tongue,  thy  trib-ute  bring  To  him  wbo  gave  thee  pow'r  to  sing  ;  Praise  him  who  is  all  praise  a  -  bove,  The  source  of  wisdom  and  of  love. 
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l.  But  in  redemption,  oh  !  what  grace !  Its  wonders,  oh  !  what  tho't  can  trace  ?  Here  wis-d 
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for  -  ev  -  er  bright,  Praise  him,  my  sonl,  with  sweet  de-light 
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MORRISON.    C.  M. 


Moderate. 
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J.  R.  MURRAY. 
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1.  I    know  that  my  Redeem-er  live6,  He  lives  who  once  was  dead  ;  To     me  in  grief  he  comfort  gives,  With  peace  he  crowns  my  head. 
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2.  He    lives  that  I  may  al  -  so  live, 


And  now  his  srate  proclaim  ;  He     lives  that  I  may  hon- or  give    To  his     most  ho  -  ly  name. 
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H.  W.  DOHRMANN. 


DOHRMANN.    C.  M. 


C.  C.  CASE. 
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1.0  God  !  thou  art  the  mourner's  friend  In  this  dark  vale  of  woe;  Be  thou  my  com-fort  to     the  end,  E'en  when  life's  ebb   is  low. 
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2.  How  dark  this  world  does  seem  to  me, 


Its  tri  -  als  and  its  care  Would  be,  could  we  not  fly    to  thee,  Far  more  than  I  could  bear. 


3.  But  now   I  know  that  thou  art  nigh  All  darkness  will  turn  bright.  When  I    shall  reach  my  home  on  high,  Where  there  will  be    no  night. 
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CALEDONIA.    C.  M. 


C.  M.  MORRIS. 
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1.  The  Lord  thy  God  a    sun    is    he,    To    shine  up -on    thy  way ;  The  path  of   du  -  ty  plain  will   he    KevealMas    if  hy  day. 
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2.  The  Lord  thy  God  a  shield  will  be,    Pro  -  tect-ing  thee  from  harm  ;  The    ma  -  ny  darts  that's  hurled   at   thee  Need  give  thee  no  a  -  larm. 
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WEBB.  7s. 
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Moderato. 
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1.  Come,  my  soul !  thy  suit  pre-pare,    Je  -  bus  loves  to  an-swer  pray'r  ;  He  himself   has  bid  thee  pray ;  Rise  and  ask   without  de  -  lay. 
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2.  Lord!  I   come  to  thee  for  rest,  Take  pos-ses  -  sion  of  my  breast ;  There  thy  sov'reign  right  maintain,   And  with-out    a    ri  -  val  reign. 
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THE  WAY  THE  TRUTH,  THE  LIFE.  S.  M. 


Andantino. 


J.  R.  MURRAY. 


1.  Thou  art,  0  Christ  the    Way,        Thyself   to       me       re  -  veal ;        And  let     me  hum-bly,    day    by    day,  Live,  move  and  walk  in  Thee. 
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2.  Thou  art  the  Truth  di  -  vine  : 


Its    fullness      may     I       see ; 
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Be  -  lieve  and  find  the   prom-ise  sure,  "  The  truth  shall  make  you  free." 
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3.  Thou  art  the  Life  of    God  ; 


By  Thee  the      dy  -    ing   live  ; 


In    me     dif  -  fuse  thy   self     a  -  broad,  And  life    e  -  ter  -  nal  give. 
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KNIGHT.  7s. 
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Tho' your  gifts  be     few  and  light,  You  can  give    it    just  as    true,    As  the  wid  -ow    gave  her  mite. 
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E'en  tho' much  shall   be   thy  gain  ; 'Twill  be  bet  -  ter     far  than  few,     If  not    giv  -  cn       all    in  vain. 
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3.  Give  to  God,  who  gave  to  you;    If    the  har  -  vest  you  would  gain  ;  He  will  give     it     back  to  you,  From  the  pre-cious    gold  -  en  grain. 
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Andnntino.  SOLO. 
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8.  F.  It. 


He  leads  me  to  the    place,  Where  hearenly  past  ure  grows,  Where  liv 
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PURER  YET  AND  PURER. 


Moderato. 
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J.  R.  MURRAY. 


t: 


-75)-**: 


II 


L.  Pureryetand  purer,     I  w«uld be  in  mind,  » 

Dearer  yet  and  dearer,  Every  du-ty  find,  1  Hoping  still  and  trusting  God  without  a  fear, 


Patiently  believ-ing,  He  will  make  all  clear. 
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2.  Calmer  yet  and  calmer,  Trial  bear  and  pain,  \ 

Surer  yet  and  sur-er,   Peace  at  last  to  gain,  j  SutT'ring  still  and  doing,  To  His  will  re-signed, 


And  to  God  sub-du-ing,  Heart  and  will  and  mind. 
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An. I.i  ntino. 
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THE  FATHER'S  HAND.    8s  &  7s.  Double. 

(Never  before  published.) 
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P.  P.  BLISS. 
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1.  Gen  tly,  Lord!  oh,  gen -tly  lead  us,  Thro'  this  lone-ly  vale  of  tears;    Thro' the  changes  thou'st decreed  us,  Till  the  last  great  fhanje  appears. 
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2.  In  the  hour  of  pain  and  anguish,  In  the  hour  when  death  draws  near,      Suf-fer  not  our  hearts  to  languish,  Suf  fer  not  our  souls  to  fear. 


— — i- 

— 1  (- 

~0~ 

G>  

-f-T 

___ f — 

-m — 0- 

1 — F  - 

-0 — 0- 

-0 — 

-0 — 0- 

X 

0 — 0 

-0 — 0- 

:tz± 

— 

"1  r 

-<s? — 

IS 


Tfrh 


When  temptation's  darts  as  -  sail  us,  When  in  devious  paths  we  stray,     Let  thy  good uess  nev-er  fail  us,  Lead  us  in  thy  per- feet  way. 
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And,  when  mor  tal  life  is  end  -  ed,  Bid  us  on  thy  bo  som  rest,      Till,  by  an  -  gel  bands  at- tend-ed,  We  a  -  wake  a-mong  the  blest. 
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From  13th  Century. 


11  W.  won  KM  ANN. 
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1.  Hal  -  le  -  lu  -  jah !  Song  of  glad-ness,  Voice  of  ev  -  er  -last-ing  joy;  Hal  -  le  -  lu  -  jab  !  Bound  the  sweetest,  Hnrd  among  the  choirs  on  high. 
2  Hal  -  le  -  lu  -  jah  !  O    how  faint  -  ly,  Mor  -  tal  tongue  its  raptures  raise  ;  Here  our  joy     is  mixed  with  sadness,  Clouding  oft    our  brightest  days, 
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3.  But  our  ear -nest  sup  -  pli  -  ca-  tion,  Ho-ly  God    we  raise   to  Thee,  Bring   us   to     Thy  bliss-f ul  presence,  Make  us    all   Thy  joys   to  sec. 
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Chanting  in    His  ho  -  ly  presence,  Joy    and  praise  e-ter-  nal-ly. 
Here  our  sweetest  songs  can  uev  -  er  Give  to    Je  -  sus  worthy  praise. 
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Then  we'll  sing  our  Hal  -  le  -  lu  -  jah— Sing  thro'  all     e  -  ter  -  ni  -  ty. 
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JOSEPHINE  BRAMAN. 


TRIFLES. 


c.  c.  c. 


L  For  what  we  can-not  do,  God  nev-er  asks,  Beyond  what  we  can 
2.  The  restless  heart  does  seek  for  something  great,  And  lets  the  common 


3.  The  cup  of  wat-ergiv-en    for  His  sake,  The  burden  we  have 
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H.  W.  DOHRMANN. 


ANNIVERSARY  SONG. 


THEODORE  HARRIS. 


3* 


i: 


*  »  # 


2** 


t±: 


Si 


1.  Come, let  us  raise  a  prayerful  song    To  Him  who  doth  our  lives  pro-long  ;    Another  year,  with  time  hatli  passed,  And  oh!  to  some  it  was  the  last. 
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2.  Teach  as  to  speak  a  word  for  Thee,    Of  Thy  great  love  so  full  and  free;  And  may  we  not    forget  this  year,  That  osr  dear  Sav-ior's  ev-er  near. 
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3.  Lord!  teach  us  so  to  count  our  days,    To  ev-er  glo  -  ry   in  Thy  praise  ;  That,  when  our  race  on  earth  is  done,  We  all  may  hear  a  "welcome  Home." 
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MRS.  A.  KIDDER. 


AS  STEP  BY  STEP. 


G.  W.  R 
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1.  As  step  by  step  I  climb  to  thee,  My  loving  Sav  ior  and  my  God,  Be  thou  my  strensthand  tender  guide  Along  the  rough  and  toilsome  road. 
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2.  The  clouds  hang  low  a-bove  the  hills,  The  angry  lightning  flashes  red,  While  fiercest  storms,  and  tempests  drear  Beat  down  on  my  de  -  vo  -  ted  head. 
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3.  Yet  will  I  still  press  bravely  on,  Nor  count  my  sorrows  as  I  climb;  Content  to  know  the  shores  of  peace  Are  just  beyond  the  waves]of  time. 
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I  HERE'S  A  SONG  IN  THE  HEAVENS. 
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G.  F.  R. 
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1.  There's  a  song     in    the  heav'ns,  and  it    ech-oes  down    to  earth,  'Tis    the  song     of     the  an  -  gel     host;  They  are  sing  -  ing  with  joy 

2.  There   is  joy     far  and  wide      in    the  heav'n-ly  courts   a  -  Dove,  When   a  soul    from    its   sin  breaks  free,    And    resolves      to  ac-cept 
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3.  If    you  on  -   ly  would  coxae  to    the  Bless -ed  One     to  -  day,  What    a  thrill     of    delight  'twould  give      To    the  dear  ones    on  earth 
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CRORCS. 
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at  the  new  and  heav'nly  birth  Of  a  soul  that  in  sin  was  lost.  "Hal  -  le  -  lu  •  jah,  he  re -pent  -  eth,"  is  the 
of     the    Sav-ior's  bless -ed   love,  And  his    faith  -  ful    dis  -  ci  -  pie  be. 


3 


U  * 


who  his      lov  -  ing  words  o  -  bey,   And  the  saints  who    in     glo  -  ry      live.    "Hal  -  le  -  lu  -  jah,      he     re -pent  -  eth,"     is  the 
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song  that   the  an -gels    sing;  Give  them  joy,     0     be -lov  -  ed,  and    let  them  wel-come  you     To    the  ranks    of    the  heav'nly  King. 
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HARVEST  HOME. 


H.  P.  S. 

DI'KT. 


C.  C.  CASE. 
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1.  God  of  the    har-vests,  here  we  bring,   With  gratfe-ful  hearts  to  Tliee,  These  off  rings  from  Thy  gifts  and  sing     Thy  bounteous  goodness  free. 

2.  He  sees  the  morning's  lustrous  grays,    He  hears  the  bird's  lirst  songs  ;  For  Him  shine  ev'ning's  calmest  rays,       Its  rest    to  Him  be  -  longs. 
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3  He  works  at  one   with  its  great  heart   With  hope  for  davs  to  come ;  And    ev'ning  brings  its  own  good  part,      Ins   hap  -  pv  welcome  home. 
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In  earn  -  est  work  true  joy  is  found,  And  His  is  happiest  fate,  Whose  du  -  ty  'tis  to  till  the  ground,  And  in  its  ser  -  vice  wait. 
All    dav    the  voice  of    na  -  ture  rings  Its     words  of  hope  and  cheer ;  To   Him  the    mes  -  sag  -  es    it  brings,  Are    au  -  di  -  ble    and  clear. 
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Thus  each    of    us  with  God  may  walk,  Intent      to    do    His  will,  And     in    the  dark  with  Him  may  talk, 
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For  He     is  with     us  still. 
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Go  work  to-day 


Rejoice!  Behold!       Be  earn-est  what 


e'er  come, Thro'  sun  or  storm,  thro'  heat  or  cold,  Bring  each  your  harvest  home. 
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Go  work  to-dav  !      Rejoice  !  Behold! 


Be    earnest  whate'er  come,  Thro'  sun  or  storm,  thro'  heat  or  cold,  Bring  each  your  harvest  home. 
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EMMA  PITT. 


SOMETIME  WE'LL  SEE  HIS  FACE. 
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songs  of  heav'n,  As  sung  a  -  hove  by  an  -  gel  throngs;  We  may  not  feel  the  bliss  di  -  vine,  That  thrills  with 
joys  of  heav'n,  But  we    may  catch  some  ten  -  der  chords ;  We  have  a     fore- taste  of   the  peace — We  feel  the 
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We    may  not  know  why  hopes  are  crushed,  Why  all    we    love  must  pass    a  -  way,   But  there  He'll  join  the    bro-ken  links,  In   that  e- 
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trust,    Some-time,  some -time  we'll    see    His  face. 
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O  THOU  FROM  WHOM  ALL  GOODNESS  FLOWS! 


J.  R.  MURRAY. 


Con  Moto. 
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1.  0  thou  from  whom  all  goodness  flows,  I  lift  my  soul  to  thee;        In  all  my  sorrows,  con-flicts,  woes,  Good  Lord  re  -  mem  -  ber  me. 
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2.  Whene'er  distress'd  by  pain   or  grief,  Thine  eye  my  frame  shall  see ;     Grant  patience,  rest  and  kind  re-lief,    In  love  re  -  mem  -  ber  me. 
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3.  If   on  my  face,  for  thy  dear  name, Shame  and  reproaches  be, 


All  hail  reproach  and  welcome  shame,  If  thou  re  -  mem  -  ber  me. 


-0 — 0 — 0 


^0—4 


If  tri  -  als  sore  obstruct  my  way,  And  ills    I   can  -  not  see,        Then  let  my  strength  he    as     my  day,  Good  Lord  re-member  me. 


When  on    my  rest  -  less,  bar  -  dened  heart  My  sins  lie  heav  -  i  -  ly, 


Let  thy  sal  -  va-tion  peace  im-part,  Good  Lord  re-member  me. 
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And  when  thy  love  shall  call  me  home,  Thy  brighter  world  to  Bee, 


Be  thou  my  ha  •  ven  and  de-fense,  Good  Lord  re-member  me. 
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BE  CAREFUL  WHAT  YOU  SOW. 


EL.  NATHAN. 


C.  C.  CASE. 
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1.  Be  care-ful  what  you 

2.  Be  care-ful  what  you 

3.  Be  care-ful  what  \  ou 


sow,  For  peed  will  f=ure  -  ly  grow;  The  dew  will  fall,  The  rain  will  splash,  The  clouds  grow  dark,  The  sunshine  flash  ;  And 
sow,  For  seed  will  sure  -  ly  grow  ;  Where  it  may  fall,  You  can -not  know  In  sun  or  shade  Twill  purely  grow  And 
sow,   The  weed  you  plant  will  grow  ;  The  scattered  seed  From  thought-less  hand  Must  gathered   be    By  God's  command ;  And 

Its  joy  shall  bring  And  when  we  reap  Our  hearts  shall  sing;  And 


4.  Then  let  us  b<  m  gi  »od  deeds,  And  not  the  briars  and  weeds  ;  Then  harvest  time 


he  who  sows  good  seed 

he  who  SOWS  pood  seed 

he  who  sows  wild  oats 

he  who  sows  good  seed 


to-day  Shall  reap  good  seed  to-mor-row,  And 

to-day  Shall  reap  good  seed  to-mor-row,  And 

to-day  Must  reap  the  crop  to-mor-row,  And 

to-day  Shall  reap  good  seed  to-mor-row,  And 


i/ 

he 
he 
he 
he 


who  sows  good  seed 
who  sows  good  seed 
who  sows  wild  oats 
who  sows  good  seed 


to-day  Shall  reap  with  joy  to-mor-row. 

to-day  Shall  reap  with  joy  to-mor-row. 

to-day  Shall  reap  with  tears  to-mor  -  row. 

to-day  Shall  reap  with  joy  to-mor-row. 


Be  care-ful  what  you  sow  For  seed  will  sure  -  ly    grow  And  he  who  sows  good  seed  to-day  Shall  reap  with  joy  to-mor-row. 

what  seed  vou  sow  will  sure-lv  grow7 
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Be 


care  -  ful  what  you  sow,  For  seed  will  sure  -  ly   grow,         And  he  who  sows  good  seed 

what  seed  vou  sow  will  sure-lv  grow 


fee 


to-day  Shall  reap  with  joy    to  -  mor-row. 


I 
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1  SING  OF  THE  HOME-LAND. 


ANDREW  SHERWOOD. 


D.  B.  TOWNER,  by  per. 
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1.  O'er   all    the  hills    of  Home-land,  And  thro'  its  peace-fill  vales,    The    mu  -  sie     of    the  ransomed    Is    float  -  ing    on    the  gales.  A 

2.  My   Sav -iour  dwells  in  Home-land,  He's  fair  -  est    of    the    fair;    My  friends  who  left    me  lone  -  ly    Are  wait  -  ing   for    me  there.  A 


It. 


3^ 


3.  There  is     no  death  in  Home-land,    No   fun  - 'ral    dirg  -  es     toll;  There  is     no    sad,  sad  fare -well,  No    wea-  ry,    sin  -  sick  soul—  Christ 
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trav  - 'ler  to  that  coun  -  try,  Our  Fa  -  ther's  fold  a  -  hove,  Here  on  the  shores  of  Earth -land  I 
worn  and  wea  -  ry    trav  - 'ler,       I      go     to    share  their  bliss ;   Far  from  my    na  -  tive  coun  -  try,  I 


sing  of  His  death-less  love, 
faint    on  the  sands  of  this. 
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bring  us     all      to  know  Him,    And  saves  us     by    His  truth;  God  grant  we   find      in   Home -land   The  bloom  of    e  -  ter  -  nal  youth! 
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there. 
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IN  THE  GOLDEN  FIELDS  OF  HARVEST.  1S3 

G.  F.  R.  G.  F.  ROOT. 
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1.  Come,  let's  sing  our  £ 
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In  the  gold-en  fields  of 
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har  -  vest, 
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2.  Ev-'ry  day  and 

ev  -  'ry  hour, 

In  the  gold-en  fields  ot 

bar  -  vest, 
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He  will  give  hi6  y 

corkers  pow'r, 
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He  will  give  the  work  in-crease,  And  will  grant  us  joy  and  peace,  When  our  la  -  bors  here  shall  cease,  In  the  gold-en  fields  of    har  -  vest. 
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To  the  hand  the  needed  skill,    To  the  heart  the  heaVnly  will,  His  com  -  mand  -  ments  to    ful  -  fill,     In  the  golden  fields  of     har  -  vest. 
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So  that  when  the  sheaves  are  bound,  And  the  trum-pet  call  shall  sonnd,  In  our  place  we  may  be  found,  In  the  golden  fields  of    har  -  vest. 


*  r  i  — 


tz 


134  .  CALLING  THE  LOST  ONE. 

6.  F.  R.  GEO.  F.  ROOT 


h    j>.  J*  J — h  tr 

->i — 5; — ps  c  ps — fc- 

n — h-^M— *- 

-i — K-f-i — >~ r- 

1.  Lonely  1 
2.  Thro'  the  s 
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van-d'rer,  a  -  far  from  the 
teep  mountain  pathways  how 
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ten-der  Shepherd's  rare,  On  the  i 
pa  -  tient-ly     he  seeks,  While  the 
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nountain    so  hleak  and 
rocks  ech  -  o   back  his  p 
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cold  i  so  cold  j,  Fly  to  1 
lea  (his plea), Cany 01 
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iim  who  will  shield  you  from 
still  wan  -der  on  while  that 
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hear  his  voice  no  more,  If  you 
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•ease  not  his  love   to  s 
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arm  there  can  save  you,  tho' 
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ev  - 'ry  dan -ger  there,  And  will  bear  you  safe  -  ly    to     the  fold.      Oh,  hear  him   calling  now,  oh,  hear  him  call-ing  now, 
voice   in   mer- cy  speaks,  Saying,"Come,  poor  lost  one,  come  to    me."      Oh,  hear  him   call  -  ing,  oh,  hear  him  call   -   ing,  Ye  wand'rers  on  the 
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0—0^— 0.-0- 


wea  -  ry,  weak  and  sore ;  To  the  fold  you  nev  -  er  can  re -turn.  Oh,  bear  Mm  call  -  ing,  oh,  hear  him  call  -  ing,  Ye  wand'rers  on  the 
■ — t  1- — K  S  k  p  1  1  *  b  *  ^-i  t  d,.»  i  f—  0- 
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mount-ain  cold, 
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Fly    to  him     who  will  shield  you  from  ev  -  'ry  dan  -  ger  there,  And  will  bear  you    safe  -  ly    to     the  fold. 
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mount- ain  cold  (bleak  and  cold),  Fly  to  him     who  will  shield  you  from  ev  - 'ry  dan -ger  there,  And  will  bear  you    safe  -  ly    to    the  fold. 
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HARRIET  If  ABEL  SPAULDING. 


BEYOND  THE  GATES. 


GEO.  F.  ROOT. 
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1.  Some-times  iu  dreams  I   see  it,     This   cit  -  y  fair  and  grand;    Its  doors  of  jas-per  brightness  Stand  forth  on  either  hand.  Twae 

2.  Each  win  dow  is    an    o-  pal    With  hues  born  of  the   noon,  Thro' which  rich  perfumes  wander,  Caught  from  the  air  of  June.  And 


Here,  too,  are  fountains  playing  To  cheer  this  heart  of  thine,  And  meadows  flush  with  vio  lets,  And  winds  are  rich  as  wine;  While 
4.  Take  thou  my  hand,  my  Saviour,    The  way  is  dark  and  wild.       Far  off   a   star  is   shin-ing,      It   beck-ons  on  thy  child.  Joy ! 
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here  the  pilgrims  tar  -  ried,  And  here  good  cheer  a 
here  are  san-dals   wait  -  ing,     In  which  the  wea  -  ry 


waits  The  wea  -  ry  one  who  en  -  ters  At  the  opening  of  the  gates, 
feet     New  shod  in    roy  -  al   splen-dor,  Now  may  roam  the  shin-ing  street. 
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each  thing  glad  and  beau-ti  -  ful  The  lov  -  ing  soul  a  -  waits,  When  once  the  vail  is  rend  -  ed,  And  we  stand  with  -  in  the  gates, 
joy  !  they  come,  the  beau-ti- ful ;    A    my  -  riad  host  a  -  waits,  And  heav'n  re  -  ful -gent  meets  me  At   the  open  -  ing  of  the  gates. 
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M.  B.  C.  SI.ADE. 


as 


WHEN  ON  THE  BLESSED  MOUNTAIN. 


G.  F.  R 


«^r«— #  *-   *  #  #- 


1.  When  on    the  bless-ed    mount-ain    Sat  Je  -  sus  long   a  -  go,       His  lips    were  like    a     fount-ain  Whence  sweetest  wa-ters  flow.  The 

2.  Clos  -  er     a  -  round  him  press -ing,  And  near-er     to    his  feet,  They  wait  -  ed    for   the   bless  -  ing  That   fell    in     ac  -  cents  sweet.  The 
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3.  Seek  then  the  ho  -  ly  mount  -  ain,  The  feet   of    our  dear  Lord ;  Draw  near  the  liv  -  ing   fount-ain    Of    his     be  -  lov  -  ed  word  Then 
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meek,  thepure  in    epir  -  it,  And  suc  h  as  mourn  they  bless,  And  them,  he  said,  that  hun-ger  And  thirst  for  righteousness.    Be  glad,  oh,  be  glad  and  re- 
mer-ci  -  ful  and  peace  ful  Their  precious  portions  take,  The  pure  and  they  who  suf  -  fer  For  righteousness' dear  sake. 
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ev  -  'ry  grace  possess  -  ing  That  Je-sue  loved  to  see,     Ob-tain   each  promised  bless  -  ing  His  Word  bestows  on  thee.    Be  glad,  oh,  be  glad  and  re- 
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joice, 
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joice, 
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These  blessings  to    all    maybe  given;  Oh,  hap  -  py  are  they  who  obey  his  voice,  For  theirs  is  the  king-dom  of  heaven 
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These  blessings  to   all  may  be  given; 
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Oh,  hap  -  py  are  they  who  o-bey    his  voice.  For  theirs  is  the  king-dom  of  heaven. 


and  rejoice, 


may  be  given  ; 


THE  LORD  IS  MY  SHEPHERD. 


DEVOTIONAL  EXERCISES. 

(Chant,  i'rayer  and  Hymn.) 
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THE  LORD'S  PRAYER. 


1.  The  Lord  is  my  Shepherd,  I 

2.  He  restoreth  my  soul,  he 

leadeth  me  iu  the  paths 
of  righteousness  for  his 

3.  Thou  preparost  a  table  be- 

fore me  in  the 

4.  Surely  goodness  and  mercy 

shall  follow  me  all  the 

_j£  


shall  not 


presence 
of  mine 


days  of  my  life 


want, 


sake, 


He  muketh  me  to  lie  down  in  green 
pastures,  he  leadeth  me  beside  the 

Yea,  though  I  walk  through  the  val- 
ley of  the  shadow  of  death,  I  will 
fear  no  evil,  for  thou  art  with  me, 
thy  rod  and  thy  stall  they 


Thou  auointest  my  head  with  oil,  my 
And  I  will  dwell  iu  the  house  of  the  Lord  lor 


still 


comfort 
cup 

runneth 


waters 


A  -  men. 


*t  

Our  Father,  who  art  in  heaven, 
hallowed  be  thy  name,  thy  kingdom 
come,  thy  will  be  done,  on  earth  as  it 
is  in  heaven;  Give  us  this  day  our 
daily  bread;  and  forgive  us  our 
debts,  as  we  forgive  our  debtors. 
And  lead  us  not  into  temptation: 
but  deliver  us  from  evil.  For  thine 
is  the  kingdom,  and  the  power,  and 
the  glory  forever. 


p- — f 


pi 


A  -  men 


1.  Awake,  my  soul!  and  with  the  sun  Thy 


AWAKE  MY  SOUL. 

(If  in  the  morning  or  forenoon,  this  hymn  will  be  more  appropriate,  although  either  may  be  used.) 
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dai  -ly  stage   of     du  -  ty  run  ;  Shake  off  dull  sloth,  and  joyful  rise,  To  pay  thy  morning  sac-ri 
Thanks  be  to  thee,  who  safe  has  kept,  And  hast  refreshed  me  while  1  slept ;  Oh,  grant  that  when  from  death  I  wake,  I  may  of    endless  life  par 
Di-rect,  con  trol,  sug-gest,  this  day  All   I    de  -  sign,  or    do,   or  say  ;  That  all  my  pow'rs,  with  all  their  might,  In  thy  sole  glo-ry  may  0 
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take, 
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LIFT  UP  TO  GOD. 

(If  in  the  afternoon  or  evening,  use  this  hyrnn.) 


G.  F.  R. 
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to  God  the  voice  of  praise, 
to  God  the  voice  of  praise, 
to  God  the  voice  of  praise, 
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Whose  breath  our  s-otils  inspired;  Loud  and  mure  loud  the  anthems 
Whose  goodness,  passing  tho't,  Loads  ev-'ry    min  -  ute,  as  it 
For  hope's  transporting  ray,  Which  lights  thru'  dark-est  shades  of 


raise, 
flies, 
leath 
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With 
To  r 


rratf 
hen 
■alms 


-  ful  ar  -  dor  tired. 

-  e  -  fits  unsought. 
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The  Earth  is  the  Lord's. 

G.  F.  R. 
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if 


A  -  men. 


1 — t- 

(Any  of  these  chants  may  be  sung  responsively.) 

1.  The  earth  is  the  Lord's  and  the  i  fullness  there-  |  of 
The  world  and  |  they  that  |  dwell    there-  |  in. 

2.  For  he  hath  founded  it  up-  |  on  the  |  seas, 
And  established  |  it  up-  |  ou  the  |  floods. 

3.  Who  shall  ascend  into  the  I  hill  of  the  J  Lord, 
Or  who  shall  |  stand  in  his  |  holy  i  place? 

4.  He  that  hath  clean  hands  and  a  |  pure  |  heart: 

Who  hath  not  lifted  up  his  soul  unto  vanity  nor  |  sworn  de-  | 
ceitful-  |  ly. 

5.  He  shall  receive  the  |  blessing  from  the  I  Lord. 
And  righteousness  from  the  |  God  of  |  his  sal-  |  vation. 

0  This  is  t  he  generation  of  |  them  that  |  seek  him : 
That  |  seek  thy  |  face,  O  |  Jacob. 

7.  Lift  up  your  heads,  O  ye  gates,  and  be  ye  lifted  up,  ye 
ever-  I  lasting  |  doors 

And  the  King  of  |  glory  |  shall  come  |  in. 

B.  Who  is  this  |  King  of  |  glory  ? 
The  Lord  strong  and  mighty,  the  |  Lord  |  mighty  in  |  battle. 

9.  Lift  up  your  heads,  O  ye  gates;  even  lift  them  up,  ye 
ever-  |  lasting  |  doors. 

10.  And  the  King  of  |  glory  |  shall  come  |  in. 

11.  Who  is  this  |  King  of  |  glory  ? 

12.  The  Lord  of  hosts,  |  he  is  the  |  King  of  |  glory.  |  Amen. 


The  Law  of  the  Lord. 


1.  The  law  of  the  Lord  is  perfect,  con-  |  verting  the  |  soul : 
The  testimony  of  the  Lord  is  sure,  making  |  wise  the  |  simple. 

2.  The  precepts  of  the  Lord  are  right,  re- 1  joicing  the  J  heart : 
The  commandment  of  the  Lord  is  pure,  en-  |  lightening  the 

eyes. 

3.  The  fear  of  the  Lord  is  clean,  en-  |  during  for-  |  ever: 
The  judgments  of  the  Lord  are  true  and  |  righteous  |  alto-  | 

gether. 

4.  More  to  be  desired  are  they  than  gold,  yea  than  |  much 
fine  |  gold : 

Sweeter  also  than  honey,  and  the  |  honey  |  comb. 

5.  Moreover,  by  them  is  thy  |  servant  |  warned  : 

And  in  keeping  of  them  there  Is  |  great  re-  |  ward.  Amen. 


O  Sing  Unto  the  Lord. 


Chant,  ist  Rrsponsr 
H  r— fe 


Chant,  2d  Xesponse.      G.  F.  R. 


V 

Praise  ye  the  Lord,     Praise  ye  the  Lord.  A -men, 


V  V 

(Chant,  (single  Voice.  Response,  chorus.  Connect  chant 
and  response  closely  by  having  each  commence  a  little  before 
the  other  closes.    Both  earnest.) 

1.  O  sing  unto  the  Lord  a  new  song,   (lsf  Res.) 
Sing  unto  the  Lord,  all  the  earth.   (2d  Res.) 

2.  Sing  unto  the  Lord,  bless  his  name.  (1st.) 
Show  forth  his  salvation  from  day  to  day.    (2d.)  * 

3.  For  .the  Lord  is  great,  and  greatly  to  be  praised,  lsf.) 
He  is  to  be  feared  above  all  gods.  (2d.) 

■I.  Honor  and  majesty  are  before  him.  (1st.) 
Strength  and  beauty  are  in  his  sanctuary.  (2d.) 

5.  Give  unto  the  Lord,  O  ye  kindred  of  the  people.  (1st.) 
Give  unto  the  Lord  glory  and  strength.  (2d.) 

6.  Give  unto  the  Lord  the  glory  due  unto  his  name.   (1st  ) 
Bring  an  ottering  and  come  into  his  courts.  (2d.) 

7.  O  worship  the  Lord  in  the  beauty  of  holiness.  (1st.) 
Fear  before  him,  all  the  earth.   (2d.)  Amen. 

The  Heavens  Declare. 


-i  | 


1.  The  heavens  declare  the  |  glory  of  |  God. 
And  the  firmament  showeth  his  |  handi-  |  work. 

2.  Dav  unto  day  |  uttereth  |  speech. 

Aud  night  unto  I  night  showeth  |  knowledge. 

3.  There  is  no  [  speech  nor  |  language 
Where  their  |  voice  is  not  |  heard. 

4.  Their  line  is  gone  out  through  |  all  the  |  earth. 
And  their  words  to  the  |  end  of  the  J  world. 

5.  In  them  hath  he  set  a  tabernacle  for  the  sun. 
Which  is  as  a  bridegroom  coming  |  out  of  his  |  chamber. 

6.  And  rejoieeth  as  a  strong  man  to  I  run  a  |  race. 

7.  His  going  forth  is  from  the  end  of  the  heaven, 
And  his  circuit  unto  the  |  ends  of  |  it. 

8.  And  there  is  nothing  hid  from  the  |  beat  there-  |  of.  | 
Amen. 


Have  Mercy  Upon  Me. 

(The  first  part  of  this  chant  may  be  suug  by  a  single  voice. 
_G  .   .  .  *  . 


1.  Have  mercy  upon  me,  O  God, 
According  to  thy  |  loving  j  kindness. 

2.  According  to  the  multitude  of  thy  tender  mercies,  | 
Blot  out  |  my  trans-  |  gressions. 

3.  Wash  me  thoroughly  from  my  iniquity  ; 
And  cleanse  me  |  from  my  |  sin. 

4.  For  I  acknowledge  my  transgressions ; 
And  my  |  sin  is  |  ever  be-  |  fore  me. 

5.  Against  thee,  thee  only  have  1  sinned, 
And  done  this  evil  |  in  thy  |  sight. 

6.  That  thou  mayest  be  justified  when  thou  speakest, 
And  be  |  clear  when  |  thou  |  judgest. 

7.  Create  in  me  a  clean  heart,  O  God  ; 
And  renew  a  right  |  spirit  with-  |  in  me. 

8.  Cast  me  not  away  from  thy  presence ; 

And  take  not  thy  |  Holy  |  Spirit  f  from  me.  |  Amen. 

O  Lord,  Our  Lord. 


1.  0  Lord,  our  Lord,  how  excellent  is  thy  name  in  |  all  the 
earth ! 

2.  Who  hast  set  thy  |  glo  •  •  ry  a-  |  bove  the  |  heavens. 

3.  Out  of  the  mouths  of  babes  and  sucklings 

Hast  thou  ordained  strength,  be-  |  cause  of  •  ■  thine  | enemies; 

4.  That  thou  mightest  still  be  the  |  ene  •  •  my  |  and  •  ■  the 
a- 1  veuger. 

5.  When  I  consider  thy  heavens,  the  work  of  thy  fingers; 
The  moon  and  the  stars,  which  |  thou  ■  •  hast  or-  |  dained:  I 

6.  What  is  man.  that  thou  art  mindful  of  him? 
And  the  son  of  |  man,  '  1  that  thou  |  visit- est  |  him? 

7.  For  thou  hast  made  him  a  little  lower  than  the  angels, 
And  hast  crowned  him  with  |  glory  ■  ■  and  |  honor. 

8.  Thou  madest  him  to  have  dominion  over  the  work  of  thy 
hands ; 

Thou  hast  put  |  all  things  |  under  ■  ■  his  |  feet. 

9.  All  sheep  and  oxen,  vea,  and  the  beasts  of  the  field ; 
The  fowl  of  the  air.  aud  the  fish  of  the  sea, 

And  whatsoever  passeth  through  the  |  paths  ■  •  of  the  (  sea. 

10.  O  Lord,  our  Lord,  how  excellent  is  thy  |  name  in  |  all 
the  I  earth.  Amen. 


ANTHEMS  AND  CHORUSES 


SEEK  YE  THE  LORD. 


Moderate 


C.  C.  CASE. 
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Seek  ye  the  Lord    while  he  may  be  found,  Seek  ye  the  Lord      while  he  may  be  found,     Call  ye  up -on  him  while  he  is  near,      Call    ve  up- 
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on  him  while  he  is    near;  Seek  ye  the  Lord       while  he  may  be  found,  Seek  ye  the  Lord  while  he  may  be  found,  Seek  ye  the  Lord 
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while  he  may  be  found,  Call    ye  up  -  on  him  while  he   is    near ;      Seek  ye  the  Lord 
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while  he  may  be  found,  Call  ye  up-on  him  while  he  is  near. 
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PRAISE  YE  THE  LORD. 


C.  C.  CASE. 
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Praise  ye    the  Lord,    Praise  ye    the  Lord,  O  give  thanks  un-to  the  Lord,  un  -  to    the  Lord,  Praise  ye    the  Lord,  Praise  ye   the  Lord,  0 
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Praise  ye   the  Lord,    Praise  ye    the  Lord,  0  give  thanks  un-to  the  Lord,  un  -  to   the  Lord,  Praise  ye   the  Lord,  Praise  ye    the  Lord,  O 
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give  thanks  un  -  to    the  Lord,  un  -  to     the  Lord,    For   He     is  good,      for    he     is  good,    for   His   mer  -  cy     en  -  dur  -  eth  for- 
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give  thanks  un.  -  to    the  Lord,  un  -  to     the  Lord. 
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For    He     is  good,     for    He     is  good,   for  His  mer 
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For    He     is  good,     for    He     is  good 


for  His  mer-ey 


en  -  dur-eth 


for  -  ev 


PRAISE  YE  THE  LORD.  Concluded. 
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(Base  obligate*,  single  voice  first,  chorus  iu  repeat.) 


Who  can  ut-ter 


of   the  Lord, 


U'  t  I 

who  can  show 
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all  His  praise, 


who  can  lit  -  tor 


ft 
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Who  can  ut 


tor  the  mighty  acts  of  the  Lord,  who  can*  show 


forth,  show  forth  all  His    praise,  Who  can  ut 


lor  the  mighty 
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of  the  Lord. 


who  can  show 


all  His  praise.  Praise  yc  the  Lord,  praise  ye  the  Lord,  0  give  thanks  an- to  the  Lord,  un- 
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acts  of  the  Lord,  Who  can  show 


forth,  show  forth  all  His  praise.  Praise  ye  the  Lord,  praise  ye  the  Lord,  0  give  thanks  un -to  the  Lord,  un- 
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to     the  Lord,  Praise  ye    the  Lord,    praise   ye    the  Lord,  O    {jive  thanks  un  -  to     the  Lord,   un  -  to     the  Lord,   Praise   ye    the  Ixjrd. 
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to    the  Lord,  Praise  ye    the  Lord,   praise  ye    the  Lord,  O   give  thanks  un  -  to    the  Lord,  un  -  to     the  Lord,  Praise  ye    the  Lord. 
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THOU  ART  MY  GOD. 
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Thou  art  my 

God  and  I  will 

jraise  thee,  1 

?hou  art  my  God,  I  will  ex  - 

alt  thee. 
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Thou  art  my  God  and  I  will  praise  thee,  Thou  art  my  God,  I  will  ex  -  alt  thee. 


Oh,  give 
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Oh,  give  thanks  un-to  the  Lord,  for  he    is  good, 
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Oh,  give  thanks  un-to  the  Lord,  Oh,  give  thanks  for  he   is  good,     for  his   mer-cy     en  -  dur-eth  for- 


thanks  un-to  the  Lord  for  he  is  good,  Oh,  give  thanks  un-to  the  Lord,  Oh,  give  thanks  for  he  is  good,   for  his  mer-cy     en  -  dur-eth  for- 
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THOU  ART  MY  GOD.  Continued. 

Cres.  - 
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ev  -  er.    Let  Is  -  rael  re-joicein  hiin  that  made  him  ;  re-joice,     re-joice     in   him     that  made  him  ;  Let  the  children  of  Zi  -  on  be 
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joy  -  ful  in    their  king,     be  joy  -  ful,  be  joy  -  ful,  be  joy  -  ful  in  their  king.       Thou  art  my  God  and  I  will  praise  thee  ;    Thou  art  my 
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joy  -  ful  in    their  king,     be  joy  -  ful,  be  joy  -  ful,  be  joy  -  ful  in  their  king.       Thou  art  my  God  and  I  will  praise  thee ;    Thou  art  my 


0ZZZWZZ0Z 


=rV-"=S=4NF 


:_1     I     I  q 
if— 


144 


THOU  ART  MY  GOD.  Concluded. 
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God,  I    will  ex  -  alt  thee. 
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God,  I  will  ex  -  alt  thee. 
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Oh,  give 
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Oh,  give  thanks  un-to  the  Lord  for  he  is    good;    Oh,  give 
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Oh,  give  thanks  un  -  to  the  Lord  for  he   is  good, 


thanks  un-to  the  Lord,  Oh,  give  thanks  for  he  is  good,  for  his   mer  -  cy    en   -  dureth  for-ev  -  er,  en  -dur-eth  for-ev 


er. 


44-ff-#-s-# — » — — #— -||  — p 


Cres 


•K>Ml 


thanks  un  to  the  Lord,  Oh,  give  thanks  for  he  is  good,  for  his   iner  -  cy    en   -  dureth  for-ev  -  er,  en-  dur-eth  for  -  ev-er  and  ev 
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PEACE  TO  HIS  PEOPLE. 


J.  R.  MURRAY 
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I    will  hear  what  God,   the  Lord,  will  speak,  For    he  will  speak  peace  un 


his    peo  -  pie,  and  to     his    saints,  and  to 


his  saints ;  hut 
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I    will  hear  what  God,  the  Lord,  will  speak,  For  he  will  speak  peace  un  -  to     his    peo  -  pie,  and  to     his  saints,  and    to      his   saints ;  hut 
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let  them  not  turn  a  -  gain  to  fol  -  ly.  Sure-ly  his  sal-va  -  tion  is  near   them  that  fear  him,  that  glo  -  ry,  that  glo  -  rymaydwell  in  our  land. 


let  them  not  turn  a  -  gain  to  fol  -  ly. 
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Sure-ly  his  sal  -  va  -  tion  is  near  them  that  fear  him,  that  glo  -  ry,  that  glo  -  ry  may  dwell    in  our    land.       A-men,  A-men,  A 
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Sure-ly  his  sal  -  va  -  tion  is  near  them  that  fear  him,  that  glo  -  ry,  that  glo  -  ry  may  dwell    in  our   land.       A-men,  Amen,  A 
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HE  THAT  BELIEVETH. 


C.  C.  CASE. 


Moderato. 
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I   Bay  un-  to   you,    Ver  -  i  -  ly 


I  6ay  un  -  to  you,    Ver  -  i  -  ly 
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Ver  -  i  -  ly      I    say  un  -  to  you, 


Ver  -  i  -  ly     I    say  un  -  to  you, 
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HE  THAT  BELIEVETH.  Concluded. 


 1  1- 

«  .   J  1  H- 

-1  IN     E   ,  1— 

y 

 J- 

1  g     0  ' 

 1  

J.  X 

-* — *  0  f — * 

-- — 1  h- 

i  ■  • 
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me,    hath    ev  -  er  -  last  -  ing    life,  hath   ev  -  er  -  la6t  -  ing  life. 
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He   that    be  -  liev  -  eth    on  me, 
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He    that    be  -  liev  -  eth    on     me,    hath   ev  -  er  -  last  -  ing    life,    hath   ev  -  er  -  last  -  ing  life 
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CRY  ALOUD,  SPARE  NOT. 


G.  F.  ROOT. 
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a  -  loud,  spare  not !      Lift   up    thy  voice  like  a  trum  -  pet  and  show  my  peo-ple  their  transgressions,  and  the  house  of    Ja-cob  their 
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Cry  a  -  loud,  spare  not!      Lift    up    thy  voice  like  a  trum  -  pet  and  show  my  peo-ple  their  transgressions,  and  the  house  of    Ja-cob  their 
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trum  -  pet    and  show  my    people  their  transgressions,  and  the  house  of     Ja  -  cob  their  sins. 
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and  drink  and  live. 
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GOD  IS  OUR  REFUGE  AND  STRENGTH. 
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God    is    our  Ref-uge  and  Strength,  a    ver  -  y  pres-ent  help     in    trouble,     Therefore  we  will  not  fear  though  the  earth  be  re  -  mov-ed,  and 
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m 


1=1= 


E=±= 


-V— ^- 


mountains  shati  with  the  swell-ing  there  -  of,       There  is   a    riv  -  er,  the  streams  where  -  of  shall  make  glad  the  cit  -  y  of     God,  the  ho- ly  place  of  the 


-*  *- 


3=F 


-  ft  ft 
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tab  -  or  -  na  -  cle    of  the  Most  High. 
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God   is  our  Ref-uge  and  Strength,  a   vor-y  present  help   in  trouble,  Therefore  we  will  not  four  though  the 
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GOD  IS  OUR  REFUGE  AND  STRENGTH.  Concluded. 
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O  COME,  LET  US  SING. 


Mocierato. 


m  0 

_K  9 


■<S»-T- 


C.  C.  CASE. 


0    come,  let  us  sing  un  -  to  the  Lord,  let   us  sing 


un  -  to        the  Lord,   let    us  6ing 


-4 


is—p 


t5>- 


o 


come,  let  U6  sing  un  -  to  the  Lord, 


un  -  to 


the 


4 


± 


:izz £=E 


o 


come,  let  U6  sing   un  -  to  the 


I 


Fine. 


f  *  #  -i 

3  •  I 


O     come,  let  us  sing,     O     come,  let  us  sing,     O     come,  let  us  6ing,     let     us    sing   un  -  to  the  Lord. 


ANN 


^— « 


-# — » 


-h — [ 


0 — 0 — 0 

-H — t 


-V— N 


-0 — 0- 


^P=P— P— » 


U    ^  y 
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to    the  Rock  of  our  Sal  -  va  -  tion.    Let    us  make 
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For  the  Lord  is  a  great  God    and  a  great  King  above  all  gods, 
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1.  1    re-mem  -  ber  where  it  stood,  The  lit  -  tie  church  within   the  wood;  Rest  -  ing    in    the  peaoe-ful  shade,  That  the  great  oak  kniehei  made. 
-*_r^  a  —r0  0— J^J  •  (O-i  r^  p-  p  m  »-  =  =  r* 


t=t= 


i- 


± 


-I- 


-1  1  t~7 


=T=|: 


Oft     up  -  on    the  sum  mer    air,  Float  -  ed  sounds  of  praise  and  pray'r, 


-0- 


*  ft*  * 

d 

i 


of    hope  and  joy    and  rest,    But  this  song  we  loved  the  best. 


1=£ 


r 


(The  Quartet  sing  this  also.) 

fcr^  _4-|      1  ld=^= 
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(This  will  require  to  be  sung  even  more  softly  than  humming  choruses  usually  are  to  carry  out  the  idea  of  dream  music.   Link  the  tones  closely  together.) 
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Glo  rious,  glorious,  glorious  things  of  thee  are  spok-en,  Zi  -  on,  cit  -  y    of  our  God.  He,  whose  word  can  ne'er  be  bro  ken,  Chose  thee  for  his 


.Tlaovloso. 


own  a  -  bode,  Chose  thee  for  his  own    a  -  bode.      On    the  Rock  of  Ag  -  es  found-ed, 


What 


can  shake  thy 


-0— 

I 

sure 


re  -  pose  ? 


own  a  -  bode,  Chose  thee  for  hie  own    a  -  bode.       On    the  Rock  of  Ag-es  found-ed,  What  can  shake,  what  can  shake  thy  sure     re  -  pose' 


With  sal  -  va-tion's  wall  surrounded,  Thou  may  rt  smile  at  all  thy  foes, Thou  may 'st  smile  at    all    thy  foes. 


m 


i   i  i 


«< — ^ 


(See,  the  streams  of  liv  -  ing  wa-ters, 
\  Will  sup  -  ply    thy  sons  and  daugliters, 


With  sal  -  va-tion's  wall  surrounded, Thou  may 'it  smile  at  all  thy  foes,Thou  may  'st  smile  at    all    thy  foes 

 N— 


I      I  I 


■+- 


{ 


See,  the  streams  of  liv  -  ing  wa  -  ters, 
Will  sup- ply    thy  sons  and  daughters, 
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own  a  -  bode,  Chose  thee  for  his  own     a  -  bode.  Glo-rious,  glo  rious,  glo-rious,  glo-rious,  Glo-rious,  glorious,  glorious,  glorious,  glo-rious  things  of 
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thee  are  spok-en,  Zi  -  on,  cit  -  y    of  our  God;  Glo-rious  things  of  thee  are  spo  -  ken,  Zi  -  on,    cit  -  y     of   our  God. 
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thee  are  spok-en,  Zi  -  on,  cit  -  y    of  our  God;  Glo-rious  things  of  thee  are  spo  -  ken,  Zi  -  on,    cit  -  y     of   our  God.     A  -  men. 
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Andanlino. 


AND  BE  YE  KIND. 


C.  C.  CASE. 
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And  be     ye  kind   one      to    an  -  oth  -  er,    Ten-der  heart-ed,     for  -  giv  -  ing   one  an  -  oth    -    er.    E'en  as  God    for  Christ's  sake  hath  for- 


And  be     ye  kind    one     to    an  -  oth  -  er,    Ten-der  heart-ed,    for  -  giv  -  ing   one  an  -  oth 


er.     E'en  as  God    for  Christ's  sake  hath  for- 
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giv 
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en    you.     Be     ye  kind  and    ten  -  der  heart  -  ed,       for  -  giv  -  ing,  E'en  as    God      for   Christ's  sake  hath  for  -  giv    -  en  you. 
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giv    -    en    you.     Be     ye  kind  and  ten  -  der  heart  -  ed, 
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for 
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giv  -  ing,  E'en  as  God 
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for  Christ's  sake  hath  for -giv 


en  you. 
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Andante  sostenuto. 


SABBATH  MORNING. 

(Quartet,  Semi-chorus  or  Solo.*) 
P 


From  MASCAGNI,  by  KREDEKIC  W.  ROOT. 


Sun-beams  bring,  this  morn,  a    word  from  heav-en's  gates,  Si 


lent  earth  the  word     a-waits,    Vale  and  hill,    lake  and  rill     at  -  tend, 


Sun-beams  bring,  this  morn,  a    word  from  heav-en's  gates,       Earth  the  word 


waits,    Yale  and  hill,    lake  and  rill     at  -  tend, 


Smil-ing  wel-come  to     theheav'n-ly  ray, 


Sor  -  row,  strife 


cares     of  life,    Come  not   near,  for  'tis  the   ho  -  ly  Sabbath 


Sor-row  and  strife,  cares  of  this  life,  Come     not  near,    for  'tis  the  ho-  ly  Sabbath 


Smil  -  ing  wel-come  to    the  heav'nly    ray,         Sor-row  and  strife,  cares  of  this  life.  Come      not  near,    for  'li    the   ho-ly  Sabbath 


*  If  the  first  part  is  suug  as  a  solo,  either  the  vocal  or  instrumental  score  may  be  played  as  accompaniment.  As  a  semi-chorus  or  quartet  it  may  be  »unp  with  or  without  accompani- 
ment. 
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Inatrnmrnl.il  Obllgato.  * 


well, 


Down 
From 


from  out  the  stee  -  pie,  Bring 
the       stee  -  pie,  To 
-fil- 


ing to  all  peo  -    pie    Tho'ts    of    a  home 
all       peo  -  pie 


y 

in  heav'n 


It 


is  the  Sab 


bath 


•Qneljr  more  instruments  may  be  used  for  the  Obligate  The  instruments  may  take  either  the  upper  or  the  lower  octave. 
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tion  blend  -  ing,    Turn  -  ing  the  tho't  to  God, 
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bell.      The  deep-toned  hell,       The  Sabbath  bell,       The  sol-emn  Sab 
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hath     bell,       The  deep-toned  hell, 


The  Sabbath  bell,     The  sol-emn 
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The        Sab    -    bath    bell,  deep  -  toned      bell,    Sab  -  bath  bell, 
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deep- toned      bell,    Sab  -  bath  bell, 
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All  Ihp  Tenor*. 


WAKE  THE  SONG  ! 
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GEO.  F.  ROOT. 
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Wake  the  song  of    ju    -   bi-lee,         Let    it  ech  -  o  o'er  the  sea!      Now   is  come    the  promised  hour,  Je-sus  reigns  with  glorious  pow'r. 
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All  ve    na-tions  join  and  sing,       Praises     to  your    Sav-ior  King,       Let   it  sound  from  shore  to  shore,  Je-sus  reigns  for  ev  -  er  -  more. 
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Wake  the  song  of    ju  -  bi-lee, 
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Let  it    ech-o      o'er  the      sea,  Now  is    come  the  promised  hour,  Jesus  reigns  with  glorious  pow'r. 
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Wake  the  song  of    ju  -  bi-lce, 


Let  it  echoo'erthe  sea,  Now  iscome.nowis  come  the  promised  hour,  Jesus  reigns  with  glorious  pow'r,  with  glorious  pow'r. 
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All  ye    n;i-tions  join  and     .sing       Prais-es    to  your  Sav-iorKing,      Let    it  sound  from  shore  to  shore,  Je-sus  reigns  for  ev  -  er -  more. 
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All  ye    na-tions        join  and  sing      Praises    to  your  Sav-iorKing, 


Let  it  sound  from  shore  to  shore,  Je-sus  reigns  for  ev  -  er  -  more. 
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.Sopranos. 


£3E 


Wake  the  song  of      ju  -  bi-lee,         Let  it    ech  -  o     o'er  the  sea, 
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Now  is  come    the  promised  hour,  Jesus  reigns  with  glorious  pow'r, 
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Wake  the  song  of     ju    -  bi-lee, 


Let  it 
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ech-o  o'er  the  sea,  Now  is  come,  now  it  come  the  promised  hour,  Je-sus  reigns  with  glorious  pow'r.with  glorious  power, 
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All  ye  na-tious 

join  and  sing  Praises 

to  your  King,  jour 

3av-ior  King, 

0  0  0 

Let  it  sound  from  s 
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hore  to   shore,  Jesus 

reigns,  Jesus  reigns  for  ever 

more. 
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raises  to  jour  King, 
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Wake  the  song  of  ju  -  bi  •  lee,  Wake  the  song,  wake  the  song,  Let  it  ech  -  0  o'er  the  sea. 


V'W  is  come  the  promised  hour,  the  promised  hour, 


Je-iDi  reips  with  glonou 


Wake  the  song  of       ju     -  bi-lee, 

/  Bases. 


Wake^he  song,  Let  it  ech  -  o,        For  now  is  come,  now  is  come  the  promised  hour,  the  promised  hour, 
-f-      -  -  m/„ 


Cres. 


Je-sus  reigis  with  gloriou 


Wake  the  song  of       ju    -     bi-lee,  Let    it     ech  -  o     o'er     the    sea,  Now  is    come       the  promised  hour,  Jesus  reigns  with  glo  •  rious 


WAKE  THE  SONG.  Continued. 


181 


powr, 


All  ye  na-tious  juin  and  sing  I'rais-es  to  your  Sav-ior,    to  jonr  Savior  King,  O  let  it  sound  from  shore  to  shore, 


pow'r.witb glorious pow'r,  All  ye  na-tions,     all     ye     na-tions join  and  sing  Prais  -  es       to    your  Sav-  ior    King,  Let  it  sound  (romshoreto  shore, 


pow'r,vrith  glorious  pow'r, 


All  ye  na-tions  join  and  sing,  Praises  to  your  King, 


O    let    it      sound  from  shore  to  shore, 


pow  r, 


All    ye       na-tions  join    and     sing  Prais  -  es       to   your  Sav  -  ior    King,       Let    it      sound  from  shore  to    shore,  Jesus 


Sopranos  do  not  sing  the  first  time  through  this  section.   Altos,  Tenors  and  Bases  alone  first,  then  at  the 
repetition  the  Sopranos  come  in  and  all  go  on  together  to  the  end. 


Jesus  reigns  for  ev  -  er-raorc,  for  ev  -  er-more. 
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Wake  the  song  of  ju  -  bi-lee,  A-wake  the  song  of   ju  -  bi-lee,       Let  it  ech-o,  let   it  ech  -  o 


Jesus  reigns  for  ev  -  er-niore,  for  ev  -  er-rnore. 


Wake  the  song  of  ju  -  bi-lee,  A-wake  the  song  of  ju  -  bi-lee,       Let  it  ech-o,  let   it  ech-o 


reigns  for         ev    -  er 


Then  wake,  O 
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Cres. 


o'er       the        sea !  Now       is        come  the  prom  -  ised      hour,      Je-sus  reigns    with       glo  -  rioim  pow'r. 


o'er  the  land  ami  o'er  the  6ea,    Now  is  come  the  prom  ised  hour,  is  come,  is  come  the  proui-ised  hour,     Je-sus  reigns  on  earth  with  glorious  pow'r,  on  earth  with  glorious  pow'r. 
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o'er  the  land  and  o'er  the  sea,    Now  is  come  the  prom-is<d  hour,  is  come,  is  come  the  prom-ised  hour,     Je-sus  reigns  on  earth  with  glorious  pow'r,  on  earth  with  glorious  pow'r. 
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All       ye  na  -  tions       join      and       sing  Prais  -  es  to       your       Sav  -    ior       King,  Let        it       sound  from 


All  ye  nations  join  and  sing,  O  all  ye  nations  join  and  siojr,  Sing  praises  to  your  Savior  King,  Sing  praises  to  your  Savior  King,    let  k  sound,  O    let   it  sound  from 


All  ye  nations  join  and  sing,  O  all  ye  nations  join  and  sing,  Sing  praises  to  your  Savior  Ring,  Sing  praises  to  your  Savior  King,    I>et  it  sound,  O    let   it  sound  from 
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shore       to       shore,     Je-sus  reigns     for         ev    -    er    -  more. 


Je  -  sub 


shore  to  shore,  from  shore  to  shore,       Je-sus  reigns  for   ev-er-more,  He  reigns  for  ev-er-more,  Then  wake,  ( )  reigns  for  ev-er-more, 


Je  -  sus 


shore  to  shore,  from  shore  to  shore,       Je-sus  reigns  for    ev-er-more,  I  le  reigns  for  ev-er-more,  Then  wake,  0  reigns  for  ev  -  er-niore, 


Je 
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reigns  for  ev-er-more, 


Je-sus  reigns  for  ev  -  er-more,    Let  it  sound  from  shore  to  shore,   Je-sus  reigns  for  ev  -  er-niore,    Let  it 


reigns  for  ev  -  er-more, 


Je-sus  reigns  for  ev  -  er-more,   Let  it  sound  from  shore  to  shore,   Je-sus  reigns  for  ev  -  er-more,    Let  it 


reigns  for  ev  -  er-more 


Je-sus  reigns  for  ev  -  er-more,   Let  it  sound  from  shore  to  shore,   Je-sus  reigns  for  ev  -  er-more,    Let  it 
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sound  from  shore  to  shore,  Je-sus  reigns  for  ev  -  er-more,  Je-sus    reigns    .    .    .  for       ev     -     er  -    more,    Je  -  sus    reigns    ....  for 

sound  from  shore  to  shore,  Je-sus  reigns  for  ev  -  er-more,  Je-sus  reigns  for  evermore,  for  ev-er-more,  for  ev  -  er-more,    Je-sus  reigns  for  ev  -  er-more,  for  ev  -  er- 


souud  from  shore  to  shore,  Je-sus  reigns  for  ev  -  er-more,  Je-sus  reigns  for  evermore,  for  ev-er-more,  for  ev-er-more,    Je  -  sus  reigns  for  ev  -  er-more,  for  ev  -  er- 


If  there  is  a  high  voice  that  can  take  the  high  note  easily  let  it  be  sung.  ,-_-», 


more,  for  ev  -  er-more,     Je  -  sus  reigns  for  ev  -  er-more,      Je  -  sus  reigns  for  ev  -  er  -  more. 


HE  THAT  SHALL  ENDURE. 
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Muderato. 


Theuie  from  Mendelssohn  arr.  by  G.  K.  ROOT. 
Fine. 
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He  that  shall  endure  to  the  end,  Shall       be  sav 
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ed,  He  that  shall  endure  to  the  end,  Shall      be    sav  -  ed,  What  tho'  the  hotly 
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He  that  shall  endure  to  the  end,  Shall 


sav    -   ed,  He  that  shall  endure  to  the  end,  Shall     be    sav  -  ed,  What  tho'  the  body 
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die,    The  soul  shall  live  for-ev  -  er,  The  soul  shall  live  for-ev  -  er,    The  soul  shall  live  for-ev 


er,  shall  live      for  -  ev  -  er. 
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die,    The  soul  Bhall  live  for-ev -er,  The  soul  shall  live  for-ev  -  er,  The  soul  shall  live  for-ev 
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Indian  Summer  .'.   18 

In  the  golden  fields  of  harvest   133 

I  sing  of  the  Homeland   132 

June   36 

Knight   122 

Law  of  the  Lord,  The   13S 

Let  the  Sunshine  in   19 

Let  us  Away   107 

Life  is  a  Symphony   49 

Lift  up  to  God   J 37 

Lord  is  a  Refuge,  The   165 

Lord  is  my  Shepherd,  The   137 

Lord's  Prayer,  The   137 

Lost  and  Found   40 

Merrily  the  birds  are  singing   82 

Minor  Keys   43 

Modulations   35 

Modulations   39 

Morrison   120 

Mute  Companions   41 

My  bonnie  Canoe   78 


Ocean  glee   68 

O  come  let  us  sing   166 

O  Lord,  our  Lord   138 

O  sing  unto  the  Lord   138 

OThou  from  whom  all  goodness  flows  130 

O  welcome,  joyful  welcome   52 

Old  school  clays   62 

Omens  of  the  sky   40 

( )n  the  borderland  of  sleep   36 

Oriole,  The   34 

Our  Hag  is  there   59 

Our  voyage...'.   60 

Part  Songs,  Glees  and  Opera  Choruses  49 

Patriot's  farewell.  The   100 

Peace  to  His  people   145 

Pelton   119 

Praise  the  Lord   161 

Praise  ye  the  Lord   140 

Purer  yet  and  Purer   123 
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The  Boating  Party   92 

The  Brighter  Day   44 

The  Brooklet    15 

The  College  Boys   28 

The  Dreary  Day   44 

The  Earth  is  the  Lord's   138 

The  Earth  is  the  Lord's,  (Anthem)..  158 

The  Earth's  Sweet  Song   86 

The  Father's  Hand   124 

The  Fir  Tree   3T 

The  Happy  Home   16 

The  Heaven's  declare   138 

The  Law  of  the  Lord   138 

The  Lord  is  a  Refuge  •.   165 

The  Lord  is  my  Shepherd   137 

The  Lord's  Prayer   137 

The  Oriole   34 

The  Patriot's  Farewell   100 

There's  a  Song  in  the  Heavens   127 

There's  Millions  in  it   64 

The  Signal   53 

The  Song  of  the  Lark   74 

The  Summer  Storm   42 

The  Sweet  New  Year   61 

The  Torpedo  and  the  Whale   90 

The  Way  the  Truth  and  the  Life   122 

The  Welcome  back   21 

Third  Series   35 

Thou  art  mv  God    142 

To  Thy  Pastures   12 

Trifles   125 

Tunes,  Hymns  and  Chants   117 


Rest   26 

Roll  on  thou  mighty  ocean   150 

Sabbath  Morning   174 

Schubert's  Serenade   102 

Seek  ye  the  Lord   139 

Signal,  The   53 

Singing  in  the  rain   50 

Sled  Song   25 

Sleigh  rifle   66 

Softly  falls  the  twilight   96 

Sometime  we'll  see  His  face   129 

Song  of  the  Lark,  The   74 

Springtime   72 

Storm  and  Calm   14 

Summer  Calm,  A   42 

Summer  Days   12 

Summer  Luilaby,  A   85 

Summer  Storm,  The   42 

Sunbury   117 

Sweet  Bells  of  Christmas  Tide   54 

Sweet  New  Year,  The   61 

Swing  back  ye  hundred  gates   39 

Thankfulness   24 


Upon  the  river   22 

Varieties  of  Measure   29 

Voice  culture   46 

Wake  the  Song   178 

Warrior  Rest   112 

Washing-dav  Song   30 

Wav,  the  Truth,  the  Life,  The   122 

Wei>b   121 

Welcome  back,  The   21 

When  on  the  blessed  mountain.   136 

When  work  is  done   77 

Where  the  waters  flow   26 

While  gentle  ones   38 

While  the  day  lasts   37 

Who  comes  ?   23 

You   32 
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